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Round Midnight 

Outstanding Versions of 

THELONIOUS MONK’S Great 


SIDE I — 

1. by MILT JACKSON, vibraharp, and Orchestra. Ar¬ 
ranged and conducted by Tadd Dameron. (Time: 6:46) 

2. by the WES MONTGOMERY Trio. Montgomery, 
guitar; Mel Rhyne, organ; Paul Parker, drums. 

(Time: 4:49) 

3. by the BARRY HARRIS Trio. Harris, piano; Bob 
Cranshaw, bass; Clifford Jarvis, drums. (Time: 5:22) 

4. by the SAM JONES Quintet. Jones, cello; Les Spann, 
flute; Joe Zawinul, piano; Israel Crosby, bass; Vernel 
Fournier, drums. (Time: 5:31) 

SIDE 2 — 

1. by THELONIOUS MONK, piano; and GERRY 
MULLIGAN, baritone sax; with Wilbur Ware, bass; 
Shadow Wilson, drums. (Time; 8:16) 

2. by the JOHNNY GRIFFIN Quartet. Griffin, tenor sax; 
Junior Mance, piano; Larry Gales, bass; Ben Riley, 
drums. (Time: 5:22) 

3. by the GEORGE RUSSELL Sextet. Don Ellis, trumpet; 
Dave Baker, trombone; Eric Dolphy, alto sax; Russell, 
piano; Stephen Swallow, bass; Joe Hunt, drums. Ar¬ 
ranged by George Russell. (Time: 6:29) 

(Advanced Music — ASCAP ) 


It really doesn’t take much courage to state without hesi¬ 
tation that ’Round. Midnight is by all odds the most haunt- 
ingly beautiful, one of the most intriguing, and in all prob¬ 
ability the most enduring of all modern-jazz compositions. 
I make the statement because I believe it to be true; if 


anyone happens to disagree, there is a whole army of mu¬ 
sicians (including, but certainly not limited to, those heard 
on this album) and listeners to back me up. 

Thelonious Monk has, during the course of his still- 
flourishing career, exerted a tremendous influence on the 
course of jazz. He has done so in several ways: as one of 
the founding fathers of modern jazz; as a fascinating and 
unique pianist; as a shaper of the styles of a great many 
musicians; and as a remarkable jazz composer. But most 
of Monk’s tunes, by virtue of their intricacy and inherent 
difficulty, remain admired by many and performed by very 
few. ’Round Midnight, on the other hand, is undoubtedly 
one of the most frequently performed compositions of all 
time. According to its publisher, it has been recorded some 
135 times, but even that impressive figure doesn’t really 
seem large enough to account for the many different ver¬ 
sions I know I’ve heard. ■ 

It’s not that there is anything “easy” about ’Round Mid¬ 
night. Its structure and its chord changes are as tough as 
you’d expect a Monk tune to be, and surely a great many 
more people have played it than have played it precisely 
as written. But it is obviously one of those rare melodies 
that is completely and lastingly irresistible. It has chal¬ 
lenged and magnetized virtually every musician who has 
encountered it; without a doubt, it has deeply stirred the 
emotions of everyone who has ever listened to it in the two 
decades since it was first recorded. 

That first recording, by a Cootie Williams big band in 
August of 1944, was the beginning of one of the two mod¬ 
erate mysteries that have always surrounded the tune. Wil¬ 
liams is listed as co-composer; explanations of this range 
from the claim that Thelonious built the tune by embellish¬ 
ing a phrase played by Cootie to the belief that Williams 
was merely following a time-honored band leaders’ practice 
by taking a piece of a new number in exchange for recording 
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it. Thelonious is not the sort of man to bother about ex¬ 
plaining such things; I’d say that his assumption is the 
same as most people’s — that you can’t listen to this com¬ 
position without immediately knowing that it is thoroughly 
and intrinsically Monk’s work. The other mystery concerns 
its sometimes being called ’Round About Midnight. Again, 
I’ve never heard a direct comment on the subject from 
Thelonious, but his several Riverside recordings of it have 
all, per his instructions, borne the title as given here. 

An LP such as this one was undoubtedly inevitable, con¬ 
sidering how much pleasure the tune has given in its many 
individual recordings by almost any first-rank jazz artist 
you can think of. These seven versions, selected from the 
Riverside catalogue, are strikingly different from each other 
— a fact that serves to underline the tune’s intriguing nature 
and the vast amount of imaginative potential it can help to 
unleash. 

Milt Jackson, the major vibraharpist, recorded ’Round 
Midnight with a full big-band background scored by Tadd 
Dameron, a most moving treatment that may well turn out 
to be a jazz classic in its own right. Wes Montgomery’s 
contribution is actually just a whisper faster than ballad 
tempo, but it seems to breathe with the lift and spirit that 
characterize this remarkable guitarist. Barry Harris offers 
a reflective version that manages to combine individuality 
with an unabashed expression of Barry’s deep respect for 
his fellow-pianist. Sam Jones, best known as one of today’s 
finest bass players, is heard on cello, with uniquely rich¬ 
sounding results. 

Thelonious himself has recorded ’Round Midnight in a 
variety of contexts. This track is from the celebrated album 
he made in collaboration with Gerry Mulligan, who insisted 
at the time that he had to take advantage of the opportunity 
to record this particular tune with its composer. Johnny 
Griffin’s moody and deep-toned approach includes at least 
a few reminders of the fact that Griff was one of a number 
of leading tenormen to work in Monk’s quartet during the 
past several years. Finally, there is George Russell’s ar¬ 
rangement, surely the most unusual of the seven, emphasiz¬ 
ing this avant-garde leader’s personal views on the pro¬ 
vocative tune and featuring a notable Eric Dolphy solo. 

All these are among the ways of contemplating ’Round 
Midnight and of deriving seemingly endless inspiration and 
pleasure from this remarkable composition. . . . 

—ORRIN KEEPNEWS 

FROM ALBUMS PRODUCED BY ORRIN KEEPNEWS. RECORD¬ 
ING ENGINEERS: JACK HIGGINS (Side 1, #2; and Side 2. #1 only) 
AND RAY FOWLER. REMASTERED, 1963. ALBUM DESIGN: 
KEN DEARDOFF. BACK-LINER PHOTOGRAPHS BY STEVE 
SCHAP1R0. 

THIS RECORDING IS AVAILABLE IN BOTH STEREOPHONIC 
(RS 93522) AND MONAURAL (RM 3522) FORM. 
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SS-3 SIDE 1 33y 3 RPM 

THE MOONLIGHTERS 
“MIDNIGHT IN MEMPHIS” 

Time 3:26 

from The AMHERST Album “THE MOONL|GHTERS” AMH 1009 
©1977 Transcontinent Record Sales Inc. 


— LOANED FOR PROMOTION ONLY — 

NOT FOR SALE 

OWNERSHIP AND ALL RIGHTS RESERVED 
BY TRANSCONTINENT RECORD SALES 


SS-3 SIDE 2 33y 3 RPM 

JACKIE DESH4NNON 
“TO LOI^E SOMEBODY” 

Time 2:52 

from The AMHERST Album “YOU’RE THE ONLY DANCER” AMX 1010 
©1977,1978Transc9n'tinent Record Sales Inc. 
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— Side One — 

Can't Help Believin’ 

Fire And Rain 

Right There Beside Yon 

The Gallup 

She’s Out Of Sight 


High Heel Sneakers 
To Be Loved 
Anyone But He 
Just Want To Stay Here 
Everybody’s Talkin’ 



Everybody’s falkiij’ 



PR 1979 KOALA RECORD CO. 
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SIDE ONE 

CANNERY ROW 
THE CHINAMAN 
LEE CHONG 
DORA FLOOD 
DOC RICKETTS 


IN THE EARLY 1930's a burly young man in a sheepskin coat and corduroy trousers prowled bare headed along the foggy Monterey water front. 
His name was John Steinbeck. His intense blue eyes and keen ears recorded the sights and sounds of the kaleidoscopic turmoil of activity around the 
sardine canning industry. It was the depths of the Depression and the ten million dollar yearly take from the silvery torrent of fish attracted seasonal 
workers by the thousands from the coast countries and the inland valleys. 

Sardine canning was a noisy, violent, odorous business. When the fish were caught in the giant nets and pumped into the holding tanks, 
everyone worked around the clock to can them in the flat oval one-pound cans, or to reduce them to fertilizer in great rotating burner retorts. The 
noise, the steam and the stench were overpowering. 

Steinbeck watched and talked to the workers and their hangers-on - the bums, the whores, the storekeepers, and a group of fellow writers, 
artists and musicians who met daily in the Pacific Biological Laboratory. 

In particular, John talked to Ed Ricketts, the bearded biologist who owned the Lab, a small two story structure sandwiched in between the 
huge barn-like hulks of the canneries. “Doc”, as he was known by hundreds of admirers, was a brilliant, humble man, an unusual combination of 
intellectual and mystic; a gentle humorous understanding seeker after truth. He was the St. Francis of the Row and of the tide pools where he collected 
specimens of marine life for his biological supply business. He became the outstanding influence in John Steinbeck's life. 

“Doc's" theories and ideas were far ahead of his time. He was a conservationist when the canneries were sweeping the seas of their bounty. 

He seriously investigated human biorhythms and psychic perceptions when other scientists considered these things parlor games. 

Nearly every one of John’s books contained a figure that would be recognized as Doc; all of them mirrored Doc’s philosophy. Steinbeck 
wrote two books more or less directly about Doc, Cannery Row and Sweet Thursday. They were lusty, bawdy, tender books which caught the spirit 
of the place and time. They have become classics translated into a dozen languages, known and adored and quoted around the world. 

Then Steinbeck went away from Monterey to New York and the world. The sardines too, went away, like the buffalo and the passenger 
pigeon before them, wiped out by the greed of human predators. And Doc too, was taken away - on a stretcher, mortally injured when his old car 
was smashed by the Del Monte Express at a Cannery Row grade crossing. 

The grey canneries stood empty and idle and they echoed hollowly when the waves stormed against their pilings. Some of them collapsed and 
some of them were torn down and some of them were burned, more or less accidentally. The real world of Cannery Row disappeared in the fog of 
its idleness. Only the imaginary world of Doc and Dora and Suzy and Mack and the Boys remained. The fiction of the Row and facts of the Row 
became inextricably interwoven. 

If it had’nt been for Steinbeck’s books, the whole Monterey waterfront would no doubt have been bulldozed flat by now. But the literary 
pilgrims came from everywhere, searching among the ruins. The few remaining canneries were shored up and rebuilt into fashionable restaurants, art 
galleries, theaters and gift shops. Today’s Cannery Row, like Sherlock Holmes’ Baker Street, has become a literary shrine. It’s more imaginary then 
real, but some of the facades and facsimilies remain. 

Some of the excitment and vitality remain, too, and folksinger David Baumgarten, the Poet of Cannery Row, has captured it in these 
nostalgic ballads for Lordtree Records. 

David came to Monterey in the 50’s - like so many others, an unwilling guest of Uncle Sam’s armed forces 
at nearby Fort Ord. Steinbeck and the sardines and Doc Ricketts had left as he came on the scene, but in 
recent years he has become a familiar bearded figure on the Row, signing his songs of times now gone 
forever, accompanying himself on the guitar, entertaining rapt audiences at The Warehouse, Kalisa's, The 
Outrigger, York’s, and other night spots of the area. 

David founded the non-profit Cannery Row Historical Society. He has been a prime mover in the 
attempts to preserve the original atmosphere of the old buildings of the Row, and to keep out crass 
commercialism. The first block of the Row is still more or less intact. Doc’s Lab and Wing Chong’s are still 
there. La Ida’s is now Kalisa’s Restaurant, but Flora Wood’s has been tom down and replaced by a concrete 
auction warehouse. Hovden’s, the last remaining cannery to close its doors, has been purchased by Stanford 
University to extend the grounds of its Hopkins Marine Laboratory on China Point. David has been working 
to persuade Stanford to leave the facade of Hovden’s, its overhead causeway and a few feet of its L-shaped 
building as a museum to memorialize the great days of a fishing industry that once made Monterey “The 
Sardine Capitol of the World”. 

The Gregorian chants heard on the album were taken from 
the original 78 rpm recordings belonging to Doc, and the train 
whistle sounding at the close of the album occured by happy 
accident at the last recording session in the Hovden Cannery July 
LORDTREE MUSIC © 1974 (BMI) ED "DOC” RICKETTS 18, 1973, was created by a passing freight train following the path 

L1101 of the old Del Monte Express. BRUCE ARISS 

The Cannery Row Historical Society 

DAVID BAUMGARTEN: SONGS AND STORIES OF STEINBECK’S CANNERY ROW was recorded at the Hovden Cannery in 

Monterey, California. Adaptation and additional narration by MARIANNE DOZIER. Songs composed or adapted by DAVID BAUMGARTEN and 
performed by him and BLUE with MARK McCORNACK, banjo, CHUCK BRAMLETT, bass, PETER EVANS, Spanish guitar, HOWARD AMACKER. 
mclodica, and the LADIES OF THE NIGHT CHORAL SOCIETY. Stories tolffby DAVID BAUMGARTEN and HOWARD DALE. The Chinaman, 

Lee Chongs Grocery, Dora Flood, A Cannery Row Day, Mr. and Mrs. Malloy, and Doc’s Beer Milkshake from Cannery Row, by John Steinbeck, 

@1945; Viking Press. Lee Chong’s Dream and Farewell, Dora Floods Death, Canneries During The War, from Sweet Thursday, by John Steinbeck, 

@1954; Viking Press. The Piasano, Alfredo, Night in Monterey from Tortilla Flat, John Steinbeck,©1935; Viking Press. Lee Chong, Flora Wood and 
Ed Ricketts excerpts from The Log of the Sea of Cortez, John Steinbeck,© 195 1 ; Viking Press. The songs CANNERY ROW, MY FRIEND, DOWN ON 
CANNERY ROW and TORTILLA FLAT,©1974, LORDTREE MUSIC CO. (BMI). Ed Ricketts memoirc ending Side One written by DAVID BAUM¬ 
GARTEN. Produced and directed by HOWARD AMACKER with DAVID F. NORMAN, recording engineer and REED STANLEY, production engineer. 

Album cover art front and back by BRUCE ARISS; Steinbeck photo courtesy MONTEREY PENINSULA HERALD; Ed Ricketts photo courtesy 
ED RICKETTS, JR.; David Baumgarten photo and album design by BLUE SANDROCK. 



JOHN STEINBECK 


SIDE TWO 
WHALERS 

DOWN ON CANNERY ROW 
MR. & MRS. MALLOY 
TORTILLA FLAT 
DOC'S BEER MILKSHAKE 
NIGHT 




DAVID BAUMGARTEN 
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Featuring The Previously Unreleased “IF YOU WANT TO BE A WOMAN OF MINE” 
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THE FABULOUS CADILLACS 


Their rare first album, The Fabulous Cadil¬ 
lacs, from 1957. The record was a compila¬ 
tion of their early singles and offered no new 
material. 


'A/tmatf 



They were named after an automobile, not a bird; they were known more for their “jump” songs 
than their ballads; and their stage show was so good that Alan Freed used them to close his 
marathon shows in New York. ‘They’’ were the Cadillacs, and alongside Frankie Lymon & The 
Teenagers, reigned supreme as the most popular of the hundreds of vocal groups emanating from 
Harlem in the early 1950’s. 


SIDE ONE 
1. BETTY MY LOVE 

Recorded May 16,1956. Released May 1956 on Josie 798. 

2.1 WONDER WHY 

Recorded Summer 1954. Released July 1954 on Josie 765. 

3. WINDOW LADY 

Recorded 1955. Released June 1955 on Josie 778. 

4. SHOCK-A-DOO 

Recorded January 25,1956. Released November 1956 on Josie 807. 

5. GLORIA 

Recorded Summer 1954. Released July 1954 on Josie 765. 

6. IF YOU WANT TO BE A WOMAN OF MINE 

Recorded January 8,1957. Previously unreleased. 


Beginning with good management (Esther Navarro), professional dance instruction and of course 
a talent for harmony, The Cadillacs began their recording career in the summer of 1954 with a 
ballad— Gloria —that soon became the standard group song by which others were judged. Four 
releases later, in the Fall of 1955, Alan Freed happened to hear them rehearsing an up-tempo 
number that played on the nickname of lead singer Earl Carroll—Speedy. Speedo, as the song 
came to be known, got immediate airplay and eventually rose to #30 on the popular record charts, 
changing their musical direction from ballads to uptempo rock’n'roll and enabling them to become 
featured performers on Freed’s live extravaganzas. There, bedecked in red and white jackets, red 
slacks and white shoes, the Cadillacs would present a professionally orchestrated and choreo¬ 
graphed performance that would also become the prototype for group acts to follow. 

As with many of the vocal groups of the era, however, a lack of internal harmony brought constant 
personnel changes and dampened their auspicious beginning. By 1958 they had become little more 
than clones of the Coasters, scoring what technically was their biggest hit (#28) with the comedic 
Peek-A-Boo. Although various line-ups using the name continued to record into the 60’s, the Cadil¬ 
lacs were, for all intents and purposes, defunct. Left behind, with the memory of an incredible stage 
act, are these classic recordings that until now have been unavailable for some 25 years. We hope 
you enjoy them! 


SIDE TWO 

1.1 WANT TO KNOW ABOUT LOVE 

Recorded 1954. Released November 1954 on Josie 769. 

2. CARELESSLY 

Recorded March 22,1956.Released 1959 on Jubilee LP-1089The Crazy Cadillacs". 

3. PEEK-A-BOO 

Recorded October 13,1958. Released October 1958 on Josie 846. Stereo 

4. ROMEO 

Recorded June 22,1959. Released July 1959 on Josie 866. Stereo 

5. BUZZ BUZZ BUZZ 

Recorded November 4,1957. Released November 1957 on Josie 829. 

6. MY GIRLFRIEND 

Recorded 1957. Released May 1957 on Josie 820. 


Reissue compiled and produced by Bob Hyde for Murray Hill Records. 

Photographs courtesy of Rick Tolmach 

Special thanks to Fernando L. Gonzalez, publisher of the indispensible Discofile; engineer Rich 
LePage; “Little Walter”; and particularly Rick Tolmach (“Rico Tee”) of Solid Smoke Records for their 
help with this re-issue. 


ALSO AVAILABLE FROM MURRAY HILL: 


Murray Hill M61234...The Best of The Orioles (Vol. 1) . $ 8.98 

Murray Hill M61242...The Best of The Orioles (Vol. 2) . $ 8.98 


Murray Hill M61277...For Collectors Only: THE ORIOLES 

(5-LP box set including 19 previously unreleased recordings) ... $39.95 


Wherever possible, these vintage recordings were reproduced from the 
original master tapes. In those instances where a master tape was lost or 
destroyed, the recordings were reproduced from the best available copies 
of the original records themselves, and some surface noise may be notice¬ 
able. _ 


Murray Hill M61269...The Best of the Cadillacs (Vol. 2) . $ 8.98 

Murray Hill M61285...For Collectors Only: THE CADILLACS 

(5-LP box set including 13 previously unreleased recordings ... $39.95 


Manufactured exclusively for Murray Hill Records by Roulette Records, Inc. 
rci and ® 1983 Roulette Records, Inc. 'Colors by Tint-Types, M. BLACK" 


. {{muni (m One Park Avenue, New York, N.Y. 10016 

o MURRAY HILL is a registered trademark of The Outlet Book Company. 


































ADAM FAITH 






ADAM FAITH 




1. WONDERFUL TIME (Howard Guram) 

2. DIAMOND RING (J. St. R. fefe) 

3. SUMMERTIME (oWnrtn -Hytuud) 

4. OREENFINGER (Joe* Iwb) 

6. PIPER OF LOVE (Kum tyh) 

6. A GIRL LIKE YOU (Bacha'ach-Omult) 


Side Two 

1. TURN ME LOOSE (Rtumi-SAumaii) 

2. SO MANY WAYS (ftemuoo) 

3. SINGIN’ IN THE RAIN (fit *J-Bw«n) 

4. FARE THEE WELL MY PRETTY MAID ( 

6. I'M A MAN (ftoui-Sfiunmn) 

6. HIT THE ROAD TO DREAMLAND (Memt-Arlta) 


(Recording Jlrst published 196a) 


PMC 

1128 
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Arranged and conducted by JOHN BARRY 


The first ADAM started the whole human race. Whatever 
happened subsequently, at the time of the Mark I Adam's 
inception one feels sure that it did not receive the acclaim 
that surrounded the birth of a new entertainment star called 
Adam Faith I (This was with a Parlophone single, What Do 
You Want? which rocketed to the top of the hit parade.) 

This LP—Faith's first—is going to create another wave 
of enthusiasm. It is something different. It is one of the 
most impressive performances ever given by a young 

He has a high standard to maintain. What Do You 
Want? was quickly followed by Poor Me, Someone Else'a 
Baby, Made You, Big Time, Johnny Comes Marching Home, 
How About That 1—all Top Ten items. 

Faith's impact was not confined to his hit discs. Quickly 
he became a national institution, helped by a sense of 
humour that reflised to take himself or life seriously, a 
distinctive hair-style and an appealing personality. 

He won a legion of fans that was not made up entirely 
of young people. Parents liked him, too, even if their 
admiration did not manifest itself with quite the noisy 
exuberance of a Faith concert audience. 

Adam's over-night success was preceded by many 
set-backs. Born in Aoton, London, during some of the 
blackest days of the war, he was christened Terence 
Nelhams. His father is a coach driver and there is no 
tamily connection with entertainment. 

In the skiffle boom, he formed a group called the Worried 
Men, which led to his television debut in " Six Five Special ", 
It was the producer of this show, Jack Good, who advised 


him to change his name. Adam Faith was choeen by 
flicking through the first two volumes of the London 
telephone directory until Terry Nelhams found a couple 
of words that suited him. But various attempts at finding 
musical fame were frustrated and he returned to a job as 
an assistant film editor. 

Asked to find a new singer for the " Drumbeat'' television 
series, John Barry found him working at Elstree studios, 
and later took him to Parlophone where their first session 
together produced What Do You Want? 

Success now brought many demands on his time. Stage 
tours kept him almost continually away from home. They 
were broken only to allow for appearances in the major 
television shows and to make an important film—" Never 
Let Co "—with Peter Sellers and Richard Burton. 

Faith's life was so hectic that this first LP record had to be 
postponed seven months from the time it was first scheduled 
until its completion. Obviously it is anything but a rushed 
product. 

Ideas were discussed, rehearsed and, in some cases, 
rejeoted until the day of the final session. No wonder 
that the resulting tracks maintain such a consistently high 
standard. Helping Adam is the brilliant team behind his 
hit singles—recording manager Norman Newell and 
musical director John Barry, who scored all the 
arrangements. 

Barry's own recording career has advanced with the 
same speed as Faith's. It began with his famous Seven 
and now embraces a very wide compass. Here, varying 
units from a sextet (for the rhythm-and-blues-styled Singin' 
In The Rain) to the sweeping string-filled sound of a 


25-piece orchestra (on Wonderful Time and several others) 
inspire Adam to new heights. 

The John Barry Seven's personnel was used throughout, 
augmented where Barry's arrangements called (or it. 
A solo by lead guitarist Vic Flick on Diamond Ring is 
particularly notable. 

No Adam Faith record would be complete without the 
pizzicato strings Barry introduced on What Do You Warn ? 
and has used so successfully ever since. Now he produces 
an interesting variant, best heard on Greenfinger. a 
cute song in which Adam is a poor boy who can only 
afford the sort of ring that turns his girl's finger green I 

Someone else connected with Faith's success is the 
man who penned many of Adam's single hits—songwriter 
Johnny Worth. He is represented by Piper of Love and 
Fare Thee Well, My Pretty Maid—a contemporary 
treatment of the age-old story of an ending love affair. 

Although Adam Faith found fame with British compositions, 
this record inoludea several American numbers, among 
them I'm a Man and Turn Me Loose, which have been 
transatlantic hits for Fabian. 

Wisely, for this dfebut LP, Faith has looked back and 
selected two vintage numbers. They prove his unbounded 
abilities. Listen how he tackles George Gershwin's 
"Porgy and Bess " classic, Summertime, and the exciting 
way he swings Hit The Road To Dreamland. 

Faith fans will not be able to miss adding this LP to their 
collections. But it merits — and will receive — a place in 
every library that includes the good and enterprising. 

MALCOLM JOHNS 
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FOLKWAYS RECORDS Album No. 7746 

© 1963 Folkways Records and Service Corp., 701 Seventh Ave., NYC, USA 


CHILDREN’S SONGS 
from SPAIN 

sung by KAREN JAMES 
and ISABELITA ALONSO 




NOTES ON SONGS 

The songs for this record came from collections 
made in the Spanish provinces of Santander, 

Madrid and La Mancha. Three provinces out of 
Spain's 48 - only a sixteenth of the possible 
sources - without taking into account the rest of 
the Spanish-speaking world. Spanish children 
are indeed fortunate to have such a rich heritage 
of folksong. And Spanish children do learn to sing 
right from the time they are in their mothers' 
laps. When they are older, it is mainly the little 
girls who keep the songs alive. They sing while 
they skip with a rope, roll a hoop, or roll stones. 
They sing ring games, action songs, riddles, 
jingles and tongue-twisters, and sweet melodies 
with sweeter lyrics that give the young singer a 
taste for the fine poetry that is so often found in 
Spanish folklore. 

The record is dedicated to the young folk of Ameri¬ 
ca who are learning the Spanish language. I hope 
you will have fun with them. First learn to sing 
the choruses of songs like "Levanta Jose, " "A mi 
burro" "La gallina" "Caballo trotdn" until you have 
enough confidence to try verses. Remember that 
the Spanish language never minds changing the 
spoken stress in order to fit a word into the music, 
or telescoping two or three vowels to sing them on 
one note. Thus you have to sing Le manDAreuna 
camisa" instead of "Le mandar£ una camisa". 


My Spanish being Castillian is probably different 
from the way you have been taught to pronounce it. 
Never mind. Just say your CE and Cl as SE and SI as 
they do in South America. It won't make any 
difference to the songs. 

Two teaspoons in a pop bottle provide percussion 
accompaniment for "Levanta Jose" or any march¬ 
ing song. 

Lastly, I would like to mention how happy I am to 
be collaborating with my daughter Karen on this 


record. When Sam Gesser of Folkways first 
suggested my collecting the songs for it, neither 
of us had any idea that Karen would help to make 
it. While thirty songs lay on my shelf for three 
years half forgotten, Karen, experimenting with 
a guitar for her own amusement proved her out¬ 
standing talent as a folksinger and guitarist. The 
idea of making the record together followed quite 
logically. This was what the songs had been 
awaiting all the time - the extra life and colour 
that the blending of two voices and two personal¬ 
ities would give them. We hope you have as much 
fun trying to sing them as we had preparing the 
record together. 


ISABELITA ALONSO - Biographical Note 

Was born in Bilbao in Northern Spain, of Castillian 
parents. At school age was was sent to London 
where she received all her formal education. At 
the same time her parents saw to it that she did 
not forget her native tongue, thus Isabelita grew 
up completely bilingual. She received her musical 
education at the Royal College of Music and the 
Guildhall School of music in London, and during the 
war made a special study of Spanish folklore under 
the noted Spanish musicologist, Eduardo Martinez 
Torner. She became a well-known radio performer 
from 1941 on, appearing in many popular war-time 
programes such as Variety Bandbox, Workers 
Playtime, Tuesday Serenade and many others, be¬ 
sides being heard in recital in the Home Service 
and in the Third Programme. She specialized in 
modern Spanish and Latin-American repertoire. 

In 1948 she gave a recital at the Wigmore Hall. 

Since 1952 she has made her home in Canada, where 
she has broadcast in Sunday Morning and Distin¬ 
guished Artists recitals, several times in "Songs 
of My People" the popular folksong series. Besides 
she played a principle role in the CBC's production 
of "Patience" by Gilbert and Sullivan, and has appeared 
as soloist in "Rhapsody", "Open House" and other 
TV programmes. 




Additional FOLKWAYS/SCHOLASTIC Releases of Interest 


FOREIGN LANGUAGES: BEGINNING-ADVANCED 
(Spanish, French, German, & Russian) 


SPANISH: BEGINNING 


4411 FOLK MUSIC OF SPAIN. 

Rec. in Navarre, Galicia, Asturias, Cata¬ 
lonia, & Majorca; primitive songs, flamenco, 
bagpipe mus., jotas; choruses, solos, & 
instrumentals. 1—12" LP—$6.79 

6836 CHRISTMAS SONGS OF SPAIN. 

Rec. on loc. in Spain by Laura Boulton. 
Secular & relig. Christmas carols; native folk 
acc. Span, text & Eng. trans. 

1-10" LP—$4.15 

♦ 7745 CANTOS DE US POSADAS. 

Cantos from Spain & Posadas from Mexico; 
other Christmas folk songs. Compiled St rec. 
by Elena Paz St Carlos Garca Travesi. Songs 
sung in Span. inc. Fum, Fum, Fum, & Nati- 
vidad. 1-12" LP—$5.79 

♦ 7746 CHILDREN'S SONGS OF SPAIN. 
Sung in trad. St Latin Span, by Karen James 
& Isabelita Alonso. Folk songs from 3 Span, 
provinces; inc. Levanta Jos6 St Mi Burro. 

1-12" LP—$5.79 

♦ 7747 VAMOS A CANTAR (Let Us Sing). 

Coll, of children’s songs in Span.; rec. by 
Octavio Corvalan. Span, version of Amer., 
Irish, Mexican, German, & Span. pop. folk, 
war, Christmas songs; bilingual text. 

1-12" LP—$5.79 

♦ 7824 PASO A PASO (Step by Step). 

Rec. by Octavio Corvalan. Poetry & prose 
for children, in Latin Span.; inc. Span./Eng. 
notes. For beginning Spanish. 

1-12" LP—$5.79 

♦ 7833 "NINOS ... DEJAD QUE OS 

CUENTE UN CUENTO .. 

Narr. in trad. Span, by Jorge Juan Rodri¬ 
guez. Grimm Bros. & trad, fairy tales inc. 
Rumpelstiltskin & Cinderella; 4 more. Inc. 
Span, notes. 1-12" LP-$5.79 

8841 ARGENTINE DANCES. 

Basic Argentine dances, with & without 
calls. Recorded in Argentina; played by 
Segundo Castro & his "Trovadorcs de 
Angaco,” with native instruments. Inc. 
instructions. 1-12" LP-$5.79 


SPANISH: ADVANCED 


4411 FOLK MUSIC OF SPAIN. 

Rec. in Navarre, Galicia, Asturias, Cata¬ 
lonia, & Majorca; primitive songs, flamenco, 
bagpipe mus., jotas; choruses, solos, St 
instru. 1-12" LP-$6.79 

6836 CHRISTMAS SONGS OF SPAIN. 

Rec. on loc. in Spain by Laura Boulton. 
Secular & relig. Christmas carols; native folk 
acc. Span, text & Eng. trans. inc. 

1-10" LP—$4.15 

♦ 8727 FOLK SONGS OF MEXICO. 

Sung in Span, by Alfonso Cruz Jimenez, 
with guitar. 18 pop. Mexican folk songs rec. 
in Oaxaca, Mexico. Bilingual text inc. 

1-12" LP—$5.79 

♦ 8802 SONGS & DANCES 

OF PUERTO RICO. 

Rec. & with docu. notes by William S. Mar- 
lens; var. perf.; native instru. Inc. trad. St 
typical mus.; in Span. 1-12" LP-$5.79 

8817 SONGS OF CHILE. 

Sung by Martina & Maria Diaz. Songs & 
dances inc. Mi Banderita Chilena, La Palo- 
mita, & El Peguen. 1-12" LP-$5.79 

♦ 9925 CATALINA LEVINTON. 

A poetic recital read in Latin Span, by Miss 
Levinton. Works by Jiminez, Mistral, Dario, 
Stomi, Chocano, De Ibarbourou, & Lorca; 
more; text. 1-12" LP-$5.79 


♦ 9926 ORAL ANTHOLOGY: Spanish- 

American Poetry of 20th Century. 

Read in Amer. Span, by Octavio Corvalan. 
Inc. poetry of Gabriela Mistral, Alfonso 
Reyes, & Jorge Vocos-Lescand; more; bi¬ 
lingual text. 1-12" LP—$5.79 

♦ 9930 DON QUIJOTE. 

Read in classical Span, by Jorge Juan Rod¬ 
riguez. 15 selec. inc. adventure with the 
windmill & the death of Don Quijote; more. 
Bilingual text. 1-12" LP-$5.79 


FRENCH: BEGINNING 


♦ 77192 CHANTONS EN FRANCAIS Vol. 1. 

Young children’s folk songs sung in French 
by Alan Mills St Helene Baillargeon; ar¬ 
ranged for solos St group. Guitar accom¬ 
paniment; bilingual text. Inc. 7719 & 7720. 

2-12" LPs—$11.58 

♦ 7719 Vol. 1 (Part 1). 

Inc. Frere Jacques, Au Claire De La Lune, 
La Paulette G rise, Fais Dodo, & Monter Sur 
Un Elephant; more. 1-12" LP-$5.79 

♦ 7720 Vol. 1 (Part 2). 

Inc. Ah! Mon Beau Chateau, Entre Le Boeuf 
et L’Ane Gris, En Roulant Ma Boule, St 11 
Est Ne; more. 1-12" LP-$5.79 

♦ 77212 CHANTONS EN FRANCAIS Vol. 2. 
A. Mills & H. Baillargeon. Intermediate 
French folk songs using larger vocabulary; 
arr. for solos & group. Inc. 7721 & 7722. 

2—12” LPs—$11.58 

+ 7721 Vol. 2 (Part 3). 

Inc. Alouette, Mon Papa, II Pleut, Bergdre, 
En Passant Par La Lorraine, St Joli Tam- 
hour; more. 1-12" LP-$5.79 

♦ 7722 Vol. 2 (Part 4). 

Inc. Marche Des Rois, Aupres De Ma 
Blonde. Les Anges Dans Nos Campagnes, & 
Le CariUonneur; more. 1-12" LP-$5.79 

♦ 7229 CHANTS DE NOEL. 

From French Canada. Sung in trad. French 
by Helene Baillargeon St children; Christ¬ 
mas songs inc. Entre Le Boeuf et L’Ane 
Gris, II Est Ni, St Les Anges. 

1-10" LP—$4.15 

-t 7861 LES CONTES DE PERRAULT 
Vol. 1. 

Read in French by Robert Franc. Fairy 
tales inc. Puss-in-Boots, Blue-Beard; more. 

1-12" LP—$5.79 


Read in French by R. Franc. Fairy tales inc. 
Sleeping Beauty St Tom Thumb; more. 

1-12" LP—$5.79 

4 8003 FRENCH CHILDREN'S SONGS. 

Read by Armand Beguc St sung by Arthur 
Simon. 22 songs inc. Sur Le Pont D’Avi¬ 
gnon, St ll Etait une Bergere; bilingual text 
inc. 2-10" LPs—$8.30 


STAR (4) indicates record appearing on one or more professionally recommended lists. 
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STEREO 2509 



1. Escape Through Hyper-Jump Can you reach the hyper-jump corridor before the Vanderian cruiser blows your ship to bits? 

2. Space Probe Launch Recon Vessel 12 blasts oil at dawn, so buckle up and switch on 

3. Alien Encounters Visit the bazaar on Iccob Mot and see baharnoths, nogamites and lesirks carry on trade. But better bring your blaster. 

4. Battle in the Star Fortress Your mission: Dock with enemy space station, destroy the command center and return to base. Suggestion: Move quickly. 

5. Galactic Conflict As squadron leader you must try to stop the alien invasion. Prepare to engage enemy armada! 

Plus a complete collection of individual sound effects to create your own cosmic adventures! 

You get space crafts, aliens, lasers, air locks, control rooms and much, much more. 


Produced by Michael Maraldo 
Engineered by Bob Kinsey 

I. MCMLXXXI Buena Visla Distribution Co., 
' MCMLXXXI Walt Disney Productions 

Dlsneyland/Vistn Records 





MELISI-HOPE DUO SPIRIT TALK 



MELHOPE PRODUCTIONS: 20 Walnut St Somersworth NH 03878 




MELISI-HOPE DUO SPIRIT TALK 


John Melisi- Tenor Saxophone 
Rob Hope- Piano 


Side One Side Two 

Sometime Last Spring (Rob Hope) 7:28 Rubin (John Melisi) 7:33 

The Remnant (John Melisi) 7:09 Ulmus (John Melisi) 6:38 

Spirit Talk (John Melisi) 5:42 The Saint (Rob Hope) 7: i 7 




John Melisi is a serious tenor player. His tone is warm and his technique is strong. He is a crea¬ 
tive artist who is trying to share his musical offerings with a broader jazz audience. A fine composer, 
arranger and teacher, Melisi has assimilated much of the post-Coltrane vocabulary and incorpo¬ 
rated it into a style which is very expressive and very personal. 


In this program of tenor/piano duets, the empathy between the two musicians is immediately 
obvious. Pianist Rob Hope, using Bill Evans inspired voicings, creates interesting melodic and har¬ 
monic backgrounds which enhance the explorations of the compositions. 


Jazz fans have traditionally sought out the 
players who were excellent and deserving of 
wider attention. In this respect, the audience 
has often been far ahead of the professionals in 
the music business. For several years the audi¬ 
ences at the Bright Moments Jazz Festival at the 
University of Massachusetts have had the op¬ 
portunity to hear John Melisi in a variety of 


musical settings and they always cheer for more. The audiences attending Bright Moments num¬ 
ber six or seven thousand people who understand and support many styles of jazz. Since many 
of the most supportive people in the audience are professional musicians and music students, 
the performers are expected to be in the top of their form. John Melisi never disappoints them. 


In many ways John Melisi reminds me of Oliver Nelson. He composes as he plays and there 
is logic as well as originality in his lines and an understated lyrical quality in much of his best work. 
There is no compromise here-just two musicians working together to say something special. 


The jazz flames burn brightly because fine 
musicians like Melisi and Hope are working hard 
to express themselves, and audiences all over 
the world are beginning to hear them on the 
radio, television and on records. 


John Melisi is a serious tenor player- but he has fun playing jazz. 

Qjill ^ 

Billy Taylor 


Recorded at: The University of New Hampshire 1988 
Recording Engineer: Gaylord Russell 
Art Direction: Aphro-Graphics 
Special Thanks to: Bill and Catherine Hope, 
Isabelle Sawyer and Lee Hope 
© . (« 1988 by Melhope Productions 
For More Information, Write to: 


John Melisi 20 Walnut St. Somersworth NH 03878 








Seven Minds Sam Jones BMI 10:23 You make me smile R 

ie Betty Benny Qolson Myriad Music Ltd. ASCAP 6:44 


Time Step Music ASCAP 8.29 

BUrUS REID: BASS 

TERRY LYNE CARRINGTON: DRUMS 

JIM McNEELEY: PIANO 


:s for Joan’s bones Chick 
Corea Litha Music ASCAP 8:09 
Struttin’ about Rufus Reid 
Myriad Music Ltd. ASCAP 5:11 

MIXED AT: CLASSIC 80UND, NYC BY 
A.T. MICHAEL MAC DONALD 
MASTERING: ALAN MOY, 

MASTERDISK, NYC 
PHOTOGRAPHY: JO A1 
ALBUM ART/DESIGN: 

PRODUCED BY: RUFUS REID & 


I Made in Canada 




I WON’T DANCE 
YOU’RE BLASE 
MIDNIGHT SUN 
HONEYSUCKLE ROSE 
DOWN HEARTED BLU£S 
DON’T BE 

CAN’TWE BEFRIENDS 
I’M GONNA GO FISHIN’ 
WHEN YOUR LOVER HAS 
COTTONTAIL : P *■' 















SIDE ONE 

I WON’T DANCE 3:27 

YOU’RE BLASE 3:56 

MIDNIGHT SUN 3:54 

HONEYSUCKLE ROSE 2:39 

DOWN HEARTED BLUES 3:10 




SIDE TWO 

DON’T BE THAT WAY 

3:45 

CAN’T WE BE FRIENDS 

3:12 

I’M GONNA GO FISHIN’ 

2:57 

WHEN YOUR LOVER HAS GONE 3:00 

COTTON TAIL 

3:40 


Produced by Norman Granz 

The recordings in this album were previously released on 
V6-4004, V6-4006-2, V6-4032, V6-4054, V6-4062, V6-4065, 
V6-4070 and V6-8720. 


Hto Fitzgerald 
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the late, late show • DAKOTA STATON 


TT 876 


HIGH FIDELITY 


Creating excitement throughout the country is a great new singer, 




Dakota Staton. In moods that range from brightly swinging tunes 
to eloquently lyrical ballads, Dakota makes her album debut in 

the intimate, after-hours setting of “The Late, Late Show." 



George Shearing says, “Dakota is dynamic! To hear her 
sing for the first time is to joyously discover one of the 
finest jazz singers of our day.” And wherever she appears, 
audiences wholeheartedly agree. 

Dakota’s distinctive vocal stylings are sometimes blues¬ 
like with an unusual misty quality, sometimes swinging 
with a light, refreshing beat. In each performance, the 
Staton sound creates new meaning for familiar lyrics, 
turning old favorites into fresh and exciting musical 
experiences. 

Born in Pittsburgh, Pennsylvania, the young lady re¬ 
sponsible for such wide acclaim began her career at seven, 
singing with two sisters. When her sisters married and 
the trio dissolved, Dakota went on as a “single,” attending 
high school by day and performing in a Pittsburgh night 
club in the evenings. This was the beginning of a long 
series of sensational night-club engagements that has 
brought Dakota to the outstanding entertainment centers 
of the country. 

Here, singing her favorite songs for “The Late, Late 
Show,” she is accompanied by such soloists as Hank Jones, 
piano, and Jonah Jones, trumpet. And a stirring back¬ 
ground, conceived and conducted by Van Alexander, with 
an assist by Hank Jones, enhances delightfully the bright 
new sound of Dakota Staton. 


BROADWAY 
TRUST IN ME 
SUMMERTIME 
MISTY 

A FOGGY DAY 

WHAT DO YOU 
SEE IN HER? 


side two 

THE LATE, 

LATE SHOW 
MY FUNNY VALENTINE 
GIVE ME 

THE SIMPLE LIFE 

YOU SHOWED ME 
THE WAY 
MOONRAY 
AIN’T NO USE 


THIS MONOPHONIC MICROGROOVE RECORDING IS PLAYABLE ON MONOPHONIC AND STEREO PHONOGRAPHS. IT CANNOT BECOME OBSOLETE. IT WILL 
CONTINUE TO BE A SOURCE OF OUTSTANDING SOUND REPRODUCTION, PROVIDING THE FINEST MONOPHONIC PERFORMANCE FROM ANY PHONOGRAPH. 
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SUPERSTAR 
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MUSIC FROM THE FILM 
IS CHRIST SUPERSTAR” 



sr 


's been called the greatest story ever told. In almost ev< 
in almost every way, testament after testament it has be 

_ re-told. The story ot Jesus. 

And as the story goes on, yet another generation asks its 
questions about miraculous healings, about sacrifices that 
man and about the philosophy of Love. The very fact that 
continued to live indicates a willingness to let the insp 
touch us, each in his own way. 

The rock opera "Jesus Christ Superstar" is a classic of today’s music, 
re-telling the story, asking the questions from, for many, a first time 
point of view. Written by Andrew Lloyd Webber and Tim Rice, this 
painting of the past includes the present. The Bible figures speak a 
now language. The old story is new. And because of the method of 
telling, millions talk again today about Christ. 

Living Strings and Living Voices, arranged and conducted by Johnny 
Douglas, bring new power and glory to "Jesus Christ Superstar" in this 
expanded orchestral-choral performance. Heaven on Their Minds, 
Everything's Alright, Hosanna, Pilate's Dream, I Don't Know How to 
Love Him, Gethsemane, King Herod’s Song, John Nineteen: Forty-One, and the opera's 
main theme, Superstar are told again, this time through the magnificence of 
Living Strings and Living Voices. “When anyone is united to Christ, there 
is a new world; the old order has gone, and a new order has already 
begun."—II Cor. 5:17 
Jim Aylward 



Side 1 

Heaven on Their Minds (4:39) 
Everything’s Alright (3:47) 
Hosanna (3:50) 
Pilate's Dream (4:15) 


Side 2 

I Don’t Know How to Love Him (4:40) 
Gethsemane (5:44) 

King Herod's Song (3:10) 

Superstar (4:27) 

John Nineteen: Forty-One (2:36) 
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RIVERSIDE JOE SULLIVAN 

CONTEMPORARY SERIES 

New Solos by an Old Master 

Joe Sullivan, piano (accompanied on some selections by Dave Lario, bass; Smoky Stover, drums.) San Francisco; 1953. 


RLP 

12-202 
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Think about piano players. Not some local talent you 
admired last night, some new flash who’s sweeping the 
country, or some obscure primitive who can be dimly 
heard only on rare and battered old discs. Think of 
men who developed the several patterns of traditional 
jazz piano, whose skills are unquestioned and whose 
reputations are long-lived and solidly established: men 
such as Jelly Roll Morton, Fats Waller, Earl Hines, 
James P. Johnson. And when you turn to white pianists, 
you’ll probably come up immediately with the name 
of JOE SULLIVAN. It would he hard to find another 
name that so clearly belongs in that distinguished 
company. 

The big, bespectacled, mild-looking Irishman, bom on 
Chicago’s North Side in November, 1906, has been play¬ 
ing blues, pop tunes and Dixieland standards for a good 
many years now, always with a firmly driving beat, con¬ 
siderable sensitivity, and an unwavering affection for 
traditional jazz. He has played in all manner of clubs, 
bars, concert halls and the assorted odd spots where jazz 
is heard; in big bands, with small groups, and — for the 
most part, during the past decade — as a single. 

The selections that make up this album are a fair 
sample of what you might hear from Joe Sullivan on any 
one or more of his frequent good nights at such spots as 
Eddie Condon’s in New York or the Club Hangover in 
San Francisco, where he can often be found raising what 
in lesser hands is known as “intermission piano” to the 
status of a major attraction. Joe’s approach is, as always, 
very much his own: he has absorbed and interpreted from 
a variety of sources, passing it all through the filter of 
his particular musical personality. 

His solo work of recent years would seem to have 
expanded his horizons to include the sort of lyricism- 
tinged-with-moodiness to be found in numbers like 
Summertime and / Cover the Waterfront, which are not 
exactly tunes you could hope to get to play with a 
Chicago-style or Dixieland band. Half the repertoire here 
consists of Sullivan originals, including fresh versions 
of his most famous tunes: the romping Little Rock Get¬ 
away and the lowdown Gin Mill Blues , Of the other 
four, My Little Pride and Joy dates back to 1935 and 
the birth of Joe’s first son, while Farewell to Riverside 
(the reference is to the California town, not to this 
label) was written in 1942. Fido’s Fantasy (dedicated 
to a friend’s dog!) and Hangover Blues, named after 
the San Francisco club, are previously-unrecorded com¬ 
positions. . . . 

Joe Sullivan, youngest of nine children, has been in¬ 
volved with music for just about all his life. There were 
music lessons in school, at home, at the Chicago Con¬ 
servatory (“twelve years of classical”). Then, as a high 



SIDE 1 


1 . 

Gin Mill Blues 

Joe Sullivan 

2. 

That’s a Plenty 

Williams-Creamer 

3. 

A Room with a View 

Stillman-Swan 

4. 

Sweet Lorraine 

Parish-Burwell 

5. 

Hangover Blues 

Joe Sullivan 

6. 

Little Rock Getaway 

Joe Sullivan 


SIDE 2 



Honeysuckle Rose 

Razaf-IF alter 

8. 

Summertime Ira 

and George Gershwin 

9. 

Fido’s Fantasy 

Joe Sullivan 

10* 

My Little Pride and Joy 

Joe Sullivan 

11. 

I Cover the Waterfront 

Heyman-Green 

12. 

Farewell to Riverside 

Joe Sullivan 


school boy, it became a way of making a living (his first 
job: playing lunch-time dance music for Montgomery 
Ward employees). Jazz seeped in early; Joe recalls 
standing outside South Side clubs he was too young to 
enter, listening to Jimmy Noone or to the Dodds brothers. 
At a summer resort job he met young Ceorge Wettling, 
and there was the night they went to hear the cornetist 
all the musicians were talking about: Bix Beiderbecke. 

Sullivan was much impressed by Bix then, and even 
more so later, when they jammed together at all-night 
sessions with such as Bud Freeman and Frank Tesche- 
macher. But despite his early white.-Chicago associations, 
which included membership in the earliest version of 
what has come to be termed “the Eddie Condon mob,” 
Joe has noted that he was always strongly aware of there 
being two main paths in jazz between which he had to 
choose. “There was Louis Armstrong and there was Bix, 
and all that each of them stood for. To this day I love 
Bix like I love my right arm. But I go by way of Louis.” 

Actually, Joe has always done much of his playing 
with men like Condon, Freeman and Wettling, the ones 
who were “drawn to Bix and had made up their minds 
to follow him.” But for Sullivan, as for a musician like 


Notes by Orrin Keepncws. Cover designed by Gene Gogcrty; 
photographs: Robert Parent. Mastered, 1955, by Reeves 
Sound Studios. Audio Compensation: RIAA Curve. 
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are produced by 

BILL GRAUER PRODUCTIONS, Inc. 

235 West 46th Street New York 36, N. Y. 


Muggsy Spanier, Negro jazz itself had more meaning and 
impact than any white derivative form. “I discovered 
that my heart was set with the colored musicians . . . 

Two pianists whose influence Sullivan qtlickly admits 
were around Chicago in the mid-1920’s: Jelly Roll 
Morton and Earl Hines. And when Joe decided to move 
on to New York later in the decade, “Earl told me to 
be sure to look up Fats Waller. I had-already heard him 
play, liked his playing, and later became very friendly 
with him. Not that he tried to teach me anything, but I 
listened — and learned.” 

For the next few years there were road tours and 
speakeasy jobs, including a solo stand as probably the 
first entertainer at the first of the series of clubs on 
New York’s 52nd Street to be known as the “Onyx.” 
Then in the second half of the ’30’s came what is best 
described as Sullivan’s “Crosby period:” a year and a 
half on the West Coast, working principally on Bing’s 
radio show and in movies; then on to New York to begin 
the first of two hitches with the Bob Crosby band, inter¬ 
rupted by a touch of T.B. After recovery came more 
movie work and another stint with the Bobcats, a tough 
grind of road tours, recording and radio during the pre¬ 
war big-band heyday. He was in New York,- mostly on 
52nd Street, during the war years, and since then has 
shuttled between the two coasts and many places in 
between. A long, crowded and still highly active career 
that surely qualifies Joe as an “old master” of jazz, but 
that — as these recordings vividly testify — has not 
robbed him of any of his inventiveness, sensitivity’ or 


The work of many outstanding traditional-jazz pianists 
is represented on 12-inch Riverside LPs. The "Jazz 
Archives” series of notable reissues includes— 

Young FATS WALLER (RLP 12-103) 

The Amazing MR. WALLER: piano, organ and 
voice (RLP 12-109) 

JAMES P. JOHNSON: Rare Solos (RLP 12-105) 
JELLY ROLL MORTON: Classic Solos 
(RLP 12-111) 

Yancey’s Getaway: piano solos bv JIMMY YANCEY 
(RLF 12-124) 

The Golden Age of RAGTIME (RLP 12-110) 

Another notable traditionalist piano star on the current 
scene can be heard on — 

RALPH SUTTON (RLP 12-211) 
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Introduction 


Fence Post Blues 


Gabriel's Mother's Hiway 

Ballad >16 Blues 

L W 

Washington County 

i V 

Valley to Pray 


Lay Down Little Doggies 

Side Two 

1 Could Be Singing 


It You Would Just Dr 

op By 

Percy’s Song 


1 Want to Be Around 
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1. Club Mix 7:12 
2. Underground Mix 4:37 
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Cry ■ Carolyn ■ Easy Loving 
Oklahoma Sunday Morning 
Coat Of Many Colors 
A Thing Called Love 
Ain’t That A Shame 
The Writing’s On The Wall 
Kiss An Angel Good Morning 
Only Love Can Break- 


A Heart 






The Nashville Country Singers are one of the country’s most 
successful recording acts. They have many albums out on the 
Mountain Dew label and each one is a solid seller. They are 
always doing current tunes when these tunes are at the peak of 
popularity. Their authentic country flavor makes very enjoyable 
listening and the tune selection is always terrific. 


SIDE A 

OKLAHOMA SUNDAY MORNING 
CRY 

A THING CALLED LOVE 
ONLY LOVE CAN BREAK A HEART 
CAROLYN 

SIDE B 

KISS AN ANGEL GOOD MORNING 
THE WRITING’S ON THE WALL 
„ COAT OF MANY COLORS 
AIN’T THAT A SHAME 
EASY LOVING 


These songs were originally recorded and made famous by: 
OKLAHOMA SUNDAY MORNING GLEN CAMPBELL 
CRY LYNN ANDERSON 
THING CALLED LOVE JOHNNY CASH 
LOVE CAN BREAK A HEART SONNY JAMES 
MERLE HAGGARD 
GOOD MORNING CHARLIE PRIDE 
THE WRITING'S ON THE WALL JIM REEVES 
COAT OF MANY COLORS DOLLY PARTON 
AIN’T THAT A SHAME HANK WILLIAMS, JR. 

EASY LOVING FREDDIE HART 













amores vigilantes 

Jason McCrarey • Jacob Schroth • Kristian Staubach • Delfin Vigil 

A1, urayasu girl 

featuring lyrics born 

A2, urayasu girl 

(instrumental) 

B1, urayasu girl 

featuring lyrics born 

(dj squelchy NRT to SFO remix) 

B2: urayasu girl 

(west coast kingdom mix) 


Produced by Jacob Schroth and Delfin Vigil 
Side A: Mixed by J. Goody at Megasonic, Oakland, CA 
Side B: Remix by DJ Squelchy. West Coast Kingdom mix by 
Michael Padilla at The Soundport Recording Studio 
Mastering by Count 

Violins by Anton Patzner 
Additional backing vocals by W. Cameron Jasper 
Recorded in The Jail and On the Run 
Artwork by Caethan Mingst-Belcher 
Photography by Mike Padua and Berkeley Photolab 
Sleeve design by Nimmo 

Special thanks to Justin Berger, Ray Johnson, Rosaline Niwane-McCrarey, 
Allison Rutledge-Staubach, Robert & Bonnie Schroth, 
Yukiko Schroth, Martin Soderlund, Tiffany Vigil, Arthur Wilinksi 

All songs by Schroth-Staubach-Vigil 
Lyrics Born appears courtesy of Mobile Home Recordings 

Amores Vigilantes/Delfin Vigil (ASCAP); Jacob Schroth (BMI) 

©+© 2013 Amores Vigilantes under license to Three Ring Records 
www.threeringrecords.com | www.threeringdigital.com 

This record spins at 45 r.p.m. 
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n, to the sounds of "birth pangs" (a hammer pounding, a chisel scraping, a saw sawing) 
ive hear the first bass being built to the strains of a Corelli Adagio. Beautiful music . . . 
but like the exerpts of Birkenstock, Bach and Couperin which follow, not music, 
originally written for the double bass. In the Baroque, Music was commonly 
borrowed. But the King's King of Instruments, the Violin Grosso, wanted music 
of its own, not liand-me-d<pen garments of other identities. 

In the Classical Era, the bass wore its own clothes. Proudly. I mature. I 
Jhnnish. My voice swells to an impassioned grace. I am authority. I am 
fashion. With magnificent manners, the bass encourages us to sample 
delicacies laid at its feet: . I hit of Hoffmeister. a splash of Sparger, a 
morsel of Mozart. But the Noble Bass now has a new problem: Even 
the best composers succomed to the temptation of writing silly ~ 
melodies in harmonics. Cheap shots, cries the bass, who limps 
through a dusty, deteriorating dot of Dittcrsdorf to make his-r- 
point. 

The heights are higher, and the depths deeper, in the Rom¬ 
antic era. Gliere champions the Bass’ marvelous melodic 
capacity and its big broad bravura. Saint-Saens devotes a 
portion of his "Carnival of the Animals" to the bass. The 
animal? The elephant. Camille Saint-Saens. a pox on 
yon ! And Finally, in the 20th century, the Bold 
Bass rises once again like a phoenix from the ashes. He 
becomes a solo star in the orchestra. A concerto virtu¬ 
oso. A brilliant jazz crusader. The Fabulous Fiddle fin¬ 
gers his contemporary favorites, while continuing to 
pluck at your conscience,vibrate your sympathy and 
steal your admiration. Listen to the message. If there 
ever was a time for the Double Bass, it is Now. 































Side One 


lanniganS"ball « • • 

7 Traditional, Arrangement: by Gtaig.& Garbutt 


This is basically the standard ver 
name changes for fun. Thlij^ong i 
sing especially the chorus: 'iff wai 
1870 for the music hall. ■ 

Bill: Vocals, EJodhran 
Don: Mandolin/'Accordion 
Ben: Fiddle 


ion with a few ' 
a lot of fun to 
written around 


Written' bV -Gordon Menzies of GABERLUNZIE. 
I had the pleasure of sitting up all night a few years 
ago with Gordon and listening to him sing. He has 
an inexfjaustable supply of songs, many of which, 
Hike .Ibis' one (on MWS 501. Phonodisc) he wrote 
hims'elf. : This song was recorded in a room at the 
■Frontenac Hotel in Kingston, June 1978. 

Bill; Vocals, Guitar 

Don:’ Bass Guitar, Synthesizers 

WOMEN OF IRE-LAND (MNA NA H EIRANN) 

■; (O RI ADA) Arrangement: Craig & Garbutt 

'Hare we find Don adding his approximation of a 
harp to this beautiful air, proving that modern 
electronic instruments can be used tastefully in a 


FOGGY DUO 



m 


BILL Cf^AIG: Born Larne, Co.-Antrim 
Came to\Canada in 1974, after+laving work-- 
id in Ireland arid England with various 
bands;.in a variety of'styles. -" .. 

locals, guitar, whistles, mandolin, bodhran 

DON GARBUTT 


Side Two 


MY FiRST LOVE IN LIFE WAS'WHl'SK$ 
A song dedicated to Whiskey, and Why .no; 

(Traditional), arrangement 6y Craig & Garl 
. Recorded in Kingston. ' . . - Nv 

Bill: Vocals, Guitar ; vv. ■ 

Don: Accordion, BassrGuitar, Synthesiser 


I know "Carnlough well, having lived 42 mills, away 
in Larne for 20 years. This song has been sung\by 
everyone and his uncle. It also bear$'a strong sim¬ 
ilarity to the ROAD & MILES TO DUNDEE. StrlL 
here's our version. \ 

Bill: Vocals, Guitar ’ > 

Don: Accordion, Wind . 


But, anyway we like it thai 

Bill: Mandolin 

Don: Accordion, Synthesi 


ed his synthesizer line to this slip 
bit like the Rocky Road to Pekirig. 
like it that way. 


Ewan MacColl is probably one of the best singer 
songwriters around today. As well as being widely 
t^Tecognised. as an authority on traditional music he 
is'also a 4|feat source of contemporary folk songs. 

-Here he uses the tune of the Limerick Rake as a 
' .background for this fine song about the Lorry drivers 
of England. 

r. Bill: Vocals, Guitar, Mandolin 
’Don: Accordion, Bass Keyboard 


As a-prelude to the Battle of Prestonpans, coming 
up next. Here we have the British Army marching 
into battle this tune featured widely in the history 
of IrelanSJjmd Scotland. 

Bill: Drums 

Don: Whittles, Exposliojis 


This song was written by a local farmer observing 
the Battle of Prestonpans on September 21st, 1745., 
between Scotland and England. The English Forces 
on this occasion were led by SIR JOHN COPE and, 
as the spng implies. Cope decided to make a hasty 




donald stuart Garbutt . ■, / 

Don is a native Torontonian,, whosd parents fostered \ 
musical abilities with training at age 6. He studied music 
York University and has played with musicians from mai 
countries, including Ireland, Scotland and Bangladesh. 
Accordion, bass guitar, pedals, and keyboard bass, whistlf 
mandolin, Oberheim and Roland synthesizers, vocals. 


Mixed at: El Cheapo's Basement Tapes 
Produced by: The two stupid foggies 
Photography: Angie Bache 
Sleeve design and additional photography: 


This fine Scots song has been widely recorded and 
according to Ewan MacColl on his STREET SONGS _ 
of SCOTLAND (Washington YM /38) is very pop¬ 
ular in the Dundee area, even figuring as a Bothy song 
in that region. " _ . 

Bill: Vocals, Guitar '- 

Don: Accordion, Bass Pedals 


This forceful song was probably written_during tfi'e 
second of the Jacobite rebellions in 1745. The air 
is well known in Scotland, and has been used-To 
many different songs on varied ’.^subjects. 


Don: Accordion, Whistles, Synthesizer, Bass Pedals 


This piece is Don's composition, keeping the trad¬ 
itional feel with some of the tonal possibilities of 
the modular synthesizer. Bonnie's voice adds an 
almost Russian flair to this piece. Don's Danse 
is made up of seven separate synthesizer tracks,^ 
three voice tracks and. one bass guitar track. A 
piece like this is a lot of fun to. create, as a fair 
amount of improvisation was involved' in the tone 
generation and harmonic constituency. 


: Jim McVeigh of Toronto's New Windsor House and Elaine McCay 
Our friends irr Kingston, Detroit and Pittsburg 
Also: Carol, Ian Young, Ena McCaren, Ted, The Management ai 
■ • The Old Sod Tavern w- *v.- v . 


: Jack Gordon, who loaned us his Scandalli 
Keepin' em rollin) 

Gary Smith, for the use of his Bodhran 
e Ben Mink, who played fiddle on Lannigans 
Bonny PoWell yvho sang on-Don's Danse 
RCrss-Wsdkltr". . * .... 


Scandalli Accordion (on Champion ai 


FOGGY DUO, 37^ RipELLE, No. 1018., TORONTO; CANADA. Tel * 416' 789-4270 

* Custom Manufactured ahcTp'acRaged forFOGGY^DUO, liy WORLD RECORDS, 48^Waterlo6 Court, Oshawa, Ontario, L1H 3X1 
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ORCHESTRA 
CESARE GALLINO 

•V 

ROMANA RIGHETTI 
FRANCO ARTIOLI 
ELVIO CALDERONI 
ELEN SEDLAK 


















RECORDED IN ITALY 

by ASTRAPHON, 


HOLLYWOOD 


RITQRNO 
ALL' OPERETTA 

DIRETTORE D'ORCHESTRA; CESARE GALLINO 


VESUVIUS 

LP 1308 
HIGH FIDELITY 

VOL II 


ENGLISH 


RETURN TO THE OPERETTA is a personal invitation to you from 
all of us here at VESUVIUS RECORDS. To many of you this al¬ 
bum will he a recapturing of the past; to others, a source 
of exposure to a type of music in a more classical (but not 
"long hair" ) vein; and to our younger listeners, a series 
of fascinating melodies of the past. 

In recent years operetta fans have multiplied; due in part 
to radio and TV, which have influenced the triumphant return 
of this type of entertainment. Our hope is that it will re¬ 
main with us for a long time to come, and that it will pros¬ 
per in its rejuvenation. We also hope that your response will 
be such as to permit us to bring you more of this delight¬ 
fully refreshing entertainment. In the meantime: HAPPY 

listening: 


1. SERENATA from "La Casa delle tre ragazze" (Schubert-Bert) 

Tenore: Franco Artioli (2:28) 

2. DONNE DONNE ETERNI DEI from "La Vedova Allegra" 
(Lehar-Leon-Stein) 

Tenore: Franco Artioli - Comico: Elvio Calderoni (2:17) 

3. LUNA TU from "II Paese dei Campanelli" (Lombardo-Ranzato) 

Soprano: Romana Righetti (2:10) 

4. FOX TROTT DELLE GIGOLETTES from "La Danza delle Libellule" 

(Lehar-Lombardo) 

Comico: Elvio Calderoni - Soubrette: Elen Sedlak (2:40) 

5. NAPOLETANA from "Scugnizza" (Lombardo-Costa) 

Soprano Romana Righetti (3:10) 

6. AL CAVALLINO E' L'HOTEL PIU' BEL from "A1 Cavallino Bianco" 
(Benatzky-Stolz-Muller) 

Tenore: Franco Artioli - Soprano: Romana Righetti (3:00) 


ITALIAN 


Amici ascoltatori: RIT0RN0 ALL'OPERETTA sara 1 per molti di 
voi un gradito ritomo ai piu' celebri motivi delle classiche 
operette. Per i piu' giovani, esso assumera' le caratteris- 
tiche di una eccitante scoperta. Negli ultimi tempi gli ap- 
passionati di questo intramontabile genere musicale si sono 
centuplicati. II merito della moltiplicazione va attribuito 
alle realizzazioni televisive ed alle trasmissioni radio — 
foniche le quali hanno fatto rivivere 1'Operetta rinnovandone 
gli indimenticabili success! del passato. 

RIT0RN0 ALL'OPERETTA e' un ritomo duraturo perche' nel nos¬ 
tro cuore e' riposta la certezza del suo successo totale. 
Grazie alia nostra collaborazione, 1' Operetta rivivra' vigo- 
rosamente la sua seconda giovinezza. 

Questo e' l'augurio che a tutti gli amici ascoltatori rivolge 
la VESUVIUS, In uno con il piu' cordiale invito di "buon 
ascolto". 


1. SUI VENT'ANNI PIEN D'AMOR from "II Ventitore d'Ucqelli" 
(Zeller) 

Tenore: Franco Artioli (3:40) 

2. MI PARE UN S0GN0 UN'ILLUSIONE from "Al Cavallino Bianco" 
(Benatzky-Stolz-Muller) 

Comico: Elvio Calderoni (1.45) 

3. DUETTO MARIO E D0RINA from "Addio Giovinezza" (Pietri) 

Tenore: Franco Artioli - Soprano: Romana Righetti (3:47) 

4. E' QUESTO AMORE L'AMORE SCI0CC0 from "La Principessa della 
Czarda" (Kalman-Stein-Jenbac) 

Comico: Elvio Calderoni - Soubrette: Elen Sedlak (l:10) 

5. FR0U FR0U from "La Duchessa del Bal Tabarin" (Lombardo) 

Soprano: Romana Righetti (3:l8) 

6. DUETTO DELLE CARTE from "Madama di Tebe" (Lombardo) 

Soprano: Romana Righetti - Comico: Elvio Calderoni (3:30) 


NOTE; This albupi is newly recorded, using the most modern 
techniques. It is not a reproduction of old masters,thereby 
insuring you of the utmost in high fidelity sound. 
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DECCA STEIEO 



WAYNE KING 

AND HIS ORCHESTRA 


5. RAIN, RAIN POLKA 

6. FRANCENE POLKA 




Wayne King has long been renowned as the Waltz King, a title bestowed upon him soon after 
a radio announcer discovered that the initials, as well as the qualifications, corresponded. 
Although most famous for the waltz, his artistry certainly does not end there. 

Wayne King was a serious musician from the day his father gave him a clarinet on 
his sixteenth birthday. He practiced the instrument relentlessly until he had mastered it in 
both performance and interpretation. Wayne worked his way through Valparaiso University 
by directing a band for local dances, and soon after graduation he began playing in Chicago 
ballrooms. 

It was through the medium of radio that the Wayne King organization became famous. 
The Wayne King program was voted radio’s Number One musical show, and made numerous 
successful appearances in the finest night clubs and hotels in the country. In time, the band 
found its way from radio to television, where the Wayne King Television Show became an 
instant hit. It received honors and awards from innumerable sources, among which were 
the Chicago Federation of Advertising Clubs and TV Forecast. Moreover, the Wayne King 
orchestra was one of the musical groups chosen to play at President Eisenhower’s inaugural 
ball. 

Here Wayne King displays with a masterful interpretation of the polka, the same full 
and exciting treatment for which his renderings of the waltz won such wide acclaim. The 
exact origins of the polka are uncertain. There are many who claim the word stands for the 
Polish “Polka”, meaning “Polish girl.” Many others, however, claim that it is derived from 
the Czech “Pulka,” meaning “half,” since the dance is half-sung, half-danced, and the main 
step is a half-step. At any rate, the rhythm is fixed in 2/4 time, the count being one-two-three- 
four, with the accent on two. The dance met with tremendous success in Paris and London, 
and shortly thereafter, in 1844, was introduced in New York where the impact was so great 
that Jacques Offenbach and Johann Strauss were called upon, by popular demand, to ship 
more and more new polkas across the sea. 

This collection is truly characteristic of the wonderful mood and tempo of the polka, 
and the distinctive musical style of Wayne King, whose music has already captivated millions 
of delighted listeners. 




THIS IS A TRUE HI-FI STEREOPHONIC RECORD! 

Printed in U.S.A. 


For proper Stereo reproduction 
use RIAA equalization setting. 



IMPORTANT! This true Stereophonic Long Play 33VS RPM 
record can be played only on phonographs engineered 
(or Stereo reproduction. With a change to Stereo car 
tridge, it is possible to obtain adequate performance 
from many regular Imonaural) phonographs. See your 
dealer or electronic serviceman lor details. 


Proper care of this Stereo record will prolong its life and 
increase your listening enjoyment: Keep stored in special 
protective envelope; avoid handling playing surface; wipe 
with soft, slightly damp cloth; set phono for proper speed 
and be sure needle pressure is adjusted for Stereo playback; 
check needle freouently for wear-if defective it can perma¬ 
nently damage this Stereo record. 


Oecca," "D" symbol, "Gold Label Series," "Hi-Fonic," "Deccalite and "New World Of Sound" i 


le registered trademarks of Decca Records, Inc. 






























CHRISTMAS WITH WORLD STARS 
WEIHNACHTEN MIT WELTSTARS 
DES STARS INTERNATIONALES CHANTENT NOEL 
NAVI DAD CON ESTRELLAS INTERNATIONALES 


1. White Christmas 

Jos£ Carrerras 

2. Mille Cherubini in Coro 

Katia Ricciarelii 

3. Santa Claus is Cornin’ to Town 

Kurt Rydl 

4. Frohliche Weihnacht iiberall 

Edda Moser 

5. Die Post Troika 
Peter Dvorsky 

6. Silent Night"’ 

Placido Domingo 


1. Minuit, Chretiens (O Holy Night) 

Placido Domingo 

2. Leise rieselt der Schnee 

Edita Gruberova 

3. Adeste Fideles 

Peter Hofmann 

4. Ave Maria* 

Mirella Freni 

5. Jingle Bells 

Kurt Rydl 

6. Vom Himmel hoch** 

Wiener Sangerknaben 



























ANL1-1405 STEREO 


THE MAGICAL WORLD OF 

ROGER WHITTAKER 

Puff (The Magic Dragon). Big Rock Candy Mountain. Winken;Blinken’And Nod 
Blues For Lauren-Marie .Yellow Bird .The Fox. Nasty Spider. Whistle Stop 
Unicorn . Google Eye lZ ^ Boa Constrictor 

w&Sr 
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THE MAGICAL WORLD OF ROGER WHITTAKER 

Google Eye (BMI 2:27); Neely Spider (MCPS 2:27); Boa Coni 


Mi 


Unicorn (BMI 3:14); Puff (The Magic Dragon) (ASCAP 3:25); Yellow Bird (ASCAP 2:19) ^ i/ 

Big Rock Candy Mountain (CAPAC2:41) (Arranged by Roger Whittaker); Blues for Lauren-Marie (CAPAC 3:00) 
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.RON GOODWIN and His QrcLesfra 

- —Adventure and Excitement - 


SIDE 1 

1. THE MAGNIFICENT SEVEN 2 02 

© /97/ I Bernstein t SBK United Partnership 

2. THE HEADLESS HORSEMAN 2 48 

© I'm (Goodwin) Anplo Continental Musk Co. 

3. LARA’S THEME FROM “DR ZHIVAGO” 2 35 

© 1970 (Jam) SBK Vvital Partnership 

4. THEME FROM “WHERE EAGLES DARE” 3 06 

© 1970 (Goodwin) SBK United Partnership 

5. SUITE FROM “MONTE CARLO OR BUST” 6.51 

© (975 (Goodwin) Fa,urns Chapel! 

6. THE MUSIC OF RICHARD RODGERS 2 51 

A) THE CAROUSEL WALTZ 

B) OKLAHOMA 

© 1971 Al Chappell Music Ud. B) Standard Music Ltd 

7. GALLOPING HOME (THEME FROM “THE 
ADVENTURES OF BLACK BEAUTY”) 2 14 

® 1975 (Kin#) Standard Music Ltd 

8. THOSE MAGNIFICIENT MEN IN THEIR FLYING 
MACHINES (FROM FILM OF SAME NAME) 6 08 

. © I960 (Goodwin! SBK United Partnership 

9. THEME FROM “BATTLE OF BRITAIN” 2 16 

© 1970 IGo/nlwiul SBK United Partnership 


SIDE 2 

1. THEME FROM “THE TRAP 3 10 

© 1966 (Goodwin) Dirk James Music Ltd. 

2. THEME FROM “LAWRENCE OF ARABIA” 2.30 

® 1970 ( 1dm) S. Bernstein Ud.lMCPS 

3. SPITFIRE PRELUDE AND FUGUE (FROM “FIRST OF 
THE FEW”) 7.38 

© 1968 (Walton) Oxford University Press 

4. THEME FROM “BEN HUR” 2.45 


5.633 SQUADRON (FROM FILM OF SAME NAME) 

2.54 

® 1966 (Goodwin) SBK United Partnership 

6. LANCELOT & GUINEVERE 4 08 

© 1971 (Gmn/win) MCPS 

7. THEME FROM “THE BIG COUNTRY” 3 13 

© 1971 (Moms) Chappell Music Ltd. 

8. ACES HIGH (LUFTWAFFE MARCH) (FROM THE 
FILM “BATTLE OF BRITAIN”) 3.43 

© 1972 (Gmnlwitl) SBK Uuiletl Partnership 



EMI Records Ltd. 










THE DRAMA AND THE PASSION OF 


ONE OF THE EPIC EVENTS OF THE 


TWENTIETH CENTURY! 


THEME OF EXODUS [2:50] 
SUMMER IN CYPRUS C:4B3 
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/ 




/ 


Mi 


7 K 


5. KAREN C2:203 
B. VALLEY OF JEZREEL 04:20] 
7. FIGHT FOR SURVIVAL [3:1 03 

[INCLUDES HATIKVA-MARCH 
VERSION] 


IN JERUSALEM C4:OD3 
THE BROTHERS [4:003 


CONSPIRACY [2:50] * 
PRISON BREAK 03:403 


5. DAWN C4:30] 

B. FIGHT FOR PEACE [1 : 5D3 


7. HATIKVA [3: 1 OD 


Music Composed By Ernest Gold 


The Hollywood Studio Orchestra Conducted By Mitchell Fbwell 

Mastered by David Hernandez et 
MCZVWhitney Recording Studio, 

Glendale, California 


wsrzform 

OTTO PREMINGER PRESENTS ■ 
PAUL NEWMAN/EVA MARIE SAINT 
RALPH RICHARDSON/PETER LAWFORD 
LEE J.COBB/SAL MINEO/JOHN DEREK 
JILL HAWORTHj 




H GRIFFITH, GREGORY RATOFF. FELIX AYLMER AND DAVID OPATOSHU ■ SCREENPLAY BY DALTON TRUMBO • BASED ON 
THE NOVEL BY LEON URIS ■ PHOTOGRAPHED IN SUPER PANAVISION 70. TECHNICOLOR BY SAM LEAVITT 
A UNITED ARTISTS RELEASE • PRODUCED AND DIRECTED BY OTTO PREMINGER 












BEETHOVEN 

SYM PHONIES/SINFONIEN 8 & 9 
LONDON PHILHARMONIC ORCHESTRA & CHOIR 

BERNARD ■ 

HAITINK 
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se modernen Schallplatten 


sind mil jedem modernen Leichttonabnehmerabspielbar. 
edoch nur bei Verwendung eines Stereo Abspielgerates. 


These modern records can 
The stereo sound, however, 


3 played with eve 
reproduced only 


PHILIPS 


LUDWIG VAN BEETHOVEN (i77o 1827) 

Side l/Seite I/Face I: 

Symphony No. 8 in F, Op. 93 
Sinfonie Nr. 8 F-dur op. 93 
Symphonic n° 8 en fa majeur, op. 93 

1. Allegro vivace e coil brio 

2. Allegretto scherzando 
li. Tempo di menuetto 

I. Allegro vivace 

Side 2/Seile 2/Faee 2: 

Symphony No. 9 in D minor, Op. 125 
“Choral” 

Sinfonie Nr. 9 d-moll op. 125 
mit SchluBchor liber Schillers Ode 
„An die Freude” 

Symphonie n° 9 en re mineur, op. 125 
„Avec choeurs” 

1. Allegro ma non troppo, un poco maestoso 
6598 462 

Side 3/Seile 3/Face 3: 

2. Molto vivace 

3. Adagio molto c cantabilo 
Side 4/Seitc 4/Face 4: 

4. Presto - Allegro assai 

Hannelore Bode, soprano/Sopran 
Helen Watts, contralto/Alt 
Horst Laubenthal, Tenor/tenor 
Benjamin Luxon, bass/BaB/basse 
London Philharmonic Choir 

(Chorus Master/Einstudierung/Chef des choeurs: John Alldis) 

LONDON PHILHARMONIC ORCHESTRA 
conducted by/Dirigent/direction: 

BERNARD HAITINK 
























LA RENAISSANCE 
ANGLAISE 


DISQUE 1 

- r 

LUTE SONGS 


A - It was a lover and his lass 

Take, o those lips away 

0 Mistress Mine 

Strike it up Tabor 

Willow Song 

Where the bee sucks 

How should 1 your true love know 
Walshingham variations 

We be soldiers three 

Thomas Morley 
John Wilson 
Thomas Morley j 
Thomas Weelke :: 
Anonyme , 

Robert Johnson 
Anonyme 

Francis Cutting 
Anonyme 

B - Miserere my maker 

Shall 1 sue 

1 care not for these ladies 

Come heavy sleep 

Of all the birds 

1 saw my lady weep 

Wilt thou unkind 

The Cypress Curtain 

Anonyme 

John Dowland 
Thomas Campion 
John Dowland 
John Bartlet 

John Dowland 
John Dowland 
Thomas Campio i 

DISQUE 2 


MUSIQUE INSTRUMENTALE, MADRIGAUX, ANTHEMS I 

A - Prayer to Hezekiah 

Behold thou hast made my days 

Pavan 

The secret sins 

0 Lord in thy Wrath 

Great King of Gods 

Song of Moses 

Orlando Gibbon; 

B - Joyne Hands 

Now, o now 1 needs must part 

O let me live 

Sola Soletta 

If that a sinner’s sighs 

Almighty God 

My Lord Willoughby’s Welcome Home 

Thomas Morley 
John Dowland . 
Thomas Tomkint', 
Thomas Morley ' 
John Dowland ‘ 
Thomas Ford 
John Dowland 

DISQUE 3 


MUSIQUE SACREE 


A - Les Lamentations de J6r§mie le Proph6te 
(Deux premieres legons du premier Nocturne 
du Jeudi-Saint) Thomas Tallis 

B - Messe k cinq Voix 

William Byrd- j 
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Side 1 

ETHEL MERMAN 

I GET A KICK OUT OF YOU-1934 

FRANCES LANGFORD 

I’M IN THE MOOD FOR LOVE-1935 

IRENE DUNNE 

LOVELY TO LOOK AT-1935 

KAY THOMPSON 

YOU LET ME DOWN-1935 

GERTRUDE NIESSEN 

WHERE ARE YOU ?—1936 

Side 2 

DOROTHY LAMOUR 

PANAMANIA—1937 
ALICE FAYE 
WAKE UP AND LIVE-1937 
MARTHA RAYE 
ONCE IN A WHILE-1938 
ELLA LOGAN 
SOMETHING I DREAMED 
LAST NIGHT-1939 
MARY MARTIN 
MOST GENTLEMEN DON’T 
LIKE LOVE-1939 


it legendary 
ly, they have 
rhaps, be¬ 
cause most are blessed with longevity, 
their legends are usually more firmly es- 


new about le 
ot. Happily, th 
s, and, perha 
d with long 


tablished th 
terparts. But 
the 1930’s, tl 



back, and Mae West proved it. H 
a foot from the floor, took most c 
decade to climb back to the knee: 

ference. T 
emphasized it more. 

Ethel Merman arrived on Broadway 
in 1934 as the star of Cole Porter’s Any¬ 
thing Goes. It was a year of hits for the 
theater, and Merman was already assured 
of her legend. After all, she had man- 

beghmhl^w^duheT^ershwins^And^ver 
since Girl Crazy , in which La Merman 
had been given / Got Rhythm as her 
opening number on the musical stage, she 
had been heard from every year. Now it 
was Cole Porter. Later, it would be 
Irving Berlin. From Anything Goes Ethel 
Merman sings I GET A KICK OUT OF 
YOU. 

There was another way to create a 
legend in that decade. It did not require 
projection. Indeed, it created the art of 
crooning. But it offered the opportunity 
for a whisper to be heard from coast to 
coast, and the continuing number of mu- 


Frances Langford created her legend 
most of us by being heard on such pn 



ffo^wtUDiVk 


_ je of all. Typi¬ 
cal of her performances was I’M IN THE 
MOOD FOR LOVE, a song by Jimmy 
McHugh and Dorothy Fields from Every 

decade Hollywood 


Dunne as early as 1931 as 
leading lady. Then, when 


lished Irene 
i legendary 
Jerome Kern’s 


r„°gT 


LOVELY TO LOOK AT 



rial. It was in her choi 
films that the Williams 
introduced to show bi 
ing of her young accompanist, a boy 
named Hugh Martin. Later, the best¬ 
selling stories about Eloise brought Kay 
Thompson a wider audience as a writer. 


uses for M-G-M Ella Logan, from Scotland, managed 

brothers were first to complete her legend as late as 1947 in 


was married to the great trombonist Jack sings SO 
Jenney and became Liza Minnelli’s god- NIGHT, 
mother. Here Kay sings YOU LET ME 
DOWN, by Harry Warren and A1 F ’ ’ 

Gertrude Niessen was another w 


>od and the radio. And, 
lat like Martha Raye, she often 
different legend. Here, from 
White’s Scandals of 1939, she 
SOMETHING I DREAMED LAST 


tor was Rudy Vallee, who signed 
appear on his Fleischmann Hour. 
continued in radio, added ap| 
the Palace and Radio City Music 
and ranked with Kate Smith and Ruth 
Etting in national popularity. Much later, 
she made her Broadway debut in Follow 
The Girls, 1944, but she sang the thirties 


:r men- her legend was yet to come, yet with the 
her to end of the decade the beginning of her 


a. Two d. 


ss of hit m 


sS 


’s WHERE ARE YOU? from 


whose legends were developed in w 
fan magazines and gossip columns, 
lived in the Hollywood of the 1930’ 
when everything about the place se 
like a fairy tale. And even before H 
and Crosby found her, Dorothy La 
appeared with Fred MacMurray, st 
playing the saxophone, in a picture 
titled Swing High, Swing ' 
i, in 1937,1 


deserved. From that first show. Leave It 
to Me, she sings Cole Porter’s MOST 
GENTLEMEN DON’T LIKE LOVE. 

legends, lor legends take yeaVs^create" 
and unique talent to sustain. Would they 
have been as legendary in another time? 

i would have been heard 
ion earlier or later, but the 
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:e Faye. She to 


always got her man. WAKE UP AND same. It was a time, also, when radio, 
LIVE is the title song from one of these free and in half the homes of the countr 


a. WAKE UP AND 

f distractions w 
ig is by the hit-i 
k Gordon 



la Raye was always a disconcert- right because it was a crisis time for al 
She arrived in the lives of most of us, rich and poor. The days were oft 


Raye just happens to be one of the most without a care in the world, waiting fc 
sensitive of singers, and, fortunately, she us, were the most talented women in tl 
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ALL IN THE BOONE FAMILY 
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Side One 

I Believe In Music —3:10 
*tMr. Blue —2-.19 
Pay The Piper —3:05 

Did You Give The World Some Love Today, Babe —2:40 
A Satisfied Mind —3:30 
Sweet, Sweet Song Of Salvation —2:57 


Side Two 

Silver Threads And Golden Needles —3:46 
* t All For The Love Of Sunshine —3:04 
The Last Thing On My Mind — 5:05 
The Three Bells-2:55 
Gotta Travel On —2:55 


DJ 


Arranged, Conducted, and Produced by Fred Werner 
*Produced by Mike Curb and Don Costa and Arranged by Don Costa 
Cover Photography: Gene Trindl 
Liner Photography: Mike Paladin 

©1972 MGM Records, Inc. 
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LS 5881 


C-ji rip .. Oslo— 

Have Yourself (owed 

Bryan Duncan from "Have Yourself Committed" ls 587i 

Come On Elane 

Rob Frazier from "Cut It Away" lss859 


19634-5881 


That'S When The Anoels Rejoice 

Larry Bryant from "The Artist" ls 585i 


Iran Up A Child 

Rob Frazier from "Cut It Away" ls 5859 


YendMe 


Elevator Muzil 

Resurrection Band from "Mommy Don't Love 
Daddy Anymore" LS5803 

Never Fell Better 

Barnabas from "Approaching Light Speed" is 5829 


Direction ond photography 

Gary Whitlock 

Photo hand coloring 
and project coordinator 

Kim Whitlock 

Graphics 

Glen Christensen S Associates 

Custom photo printing 

Isgo Lepejian 





Cant Cei You 
OuttaMyMind 

Resurrection Band from "Mommy Don't Love 
Daddy Anymore" lsssos 

Computer H 

Sweet Comfort Band from 
"Perfect Timing" LS583t 


Steve Hall :: Future Disc Systems 

Hollywood, California 
Special thanks to 

Michael Lloyd _ setting the mood' 

Colleen Stark and 
George Vashon 


I 'll never forget my earliest experience with religious 
"rock and roll." I was 12 years old and was sitting in my home church enraptured as the Spurrlows sang 
a Ralph Carmichael tune. I'll bet you can remember your initial response to this wondrous new 
art form as well. It's right up there with first date, first car, first day of school and a whole host of tender, early 
emotions. Contemporary Christian Music is the dessert topping of our spiritual diet. While it may not 
be the singular nutrition upon which we should base our theological intake, it certainly helps it taste better! 

I can remember countless times that my life has felt heavy with discouragement and hopelessness, and just the 
right gospel melody has lifted my spirits. Sometimes there's just no better therapy than music to 
comfort, inspire, celebrate and embrace God's aggressive love for man. 

This album is dedicated to unleashing all of your negative emotions in a burst of festive energy. 

Take a few moments, sit back and let us introduce you to some of the sweetest sounds from 
our musical menu—MUSIC FOR YOUR SPIRITUAL APPETITE! 

—Gary Whitlock 



J reproduction of this recording is prohibited by Federal law and subjeci 
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LOVE LETTERS 
EASY TO LOVE 
I'LL NEVER SMILE AGAIN 
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SIDE TWO 

1. EASY TO LOVE (Cole Porter) 

2. YOUR HOME IS IN MY ARMS (Wildman;Raye) 

3. I’LL NEVER SMILE AGAIN (Lowe) 

4. LOST IN THE STARS (Weill;Anderson) 

5. WHAT’LL I DO (Berlin) 

6. MY SILENT LOVE (Heyman;Suesse) 


Also on cassette No. CMOIR 107 
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Pinner, Middlesex, 
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London W1V 1LB. 
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SIDE A 


THE GLENGARRY STRATHSPEY AND REEL SOCIETY 


For nearly ten generations in Glengarry County, Scottish violin music 
has provided a welcome and much needed respite for the inhabitants 
of this unique heilan’ hame in the most easterly comer of the province 
of Ontario. No ceilidh was considered to be complete without the play¬ 
ing of one or several violinists, ususally accompanied by a pianist. Care 
and toil were chased away with mirth and music: 


MARCHES AND REEL - 4:43 


“Chords that vibrate sweetest | 
Thrill the deepest notes of' 
(Burns) 


The Glengarry Strathspey and Reel Society was founded in 
preserve the Scottish music tradition in Glengarry, to add to tl 
garry repertoire from other sources such as Cape Breton, but 
all to enjoy the good fellowship of musicians who delight in 


This recording comes in response to suggestions from Scottish music 
enthusiasts and consequently the selections reflect their most frequent 
requests. It is dedicated to the memory of the many distinguished 
Glengarry musicians who passed down their distinctive style of Scottish 


CREDITS 


Recorded at — 
AMBIENCE RECORDERS 
19 Ella Street, Ottawa, Ontario 


LOCH GARRY MUSIC 
c/o Box 1314 
Alexandria, Ontario 


MEMBERS OF 

THE GLENGARRY STRATHSPEY AND REEL SOCIETY 
ARE 


Photography By — Gordon McCallui 


Arrangements By — 
GLENGARRY STRATHSPEY & REEL SOCIETY 


Gary Cooper 
Catherine Olive Defreitas 
Lome Lawson 
Duncan B. McDonald 
Bernard McDonell 
Finlay McDonell 
Donaldson MacLeod 


Hugh Allan MacMillan 
Allan MacPhail 
Donald Joseph MacPhee 
Alana Morris 
Lucien Ranger 
Bruce Ross 
Jackie Smith 













Original Motion Picture Soundtrack 
From the Academy Award Winning film 
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Original Soundtrack Album BLACK AND WHITE IN COLOR 

Side One Side Two 

2:43 "Black and White” Theme 2:43 “Black and White” theme-vocal 

2:05 The Letter ( Voca,: Pierre Bachelet) 

o.on The RattiP 2:28 Marketplace Recruits 

Crosshig^he Rhine 

3:00 La Chanson des Souliers-vocal 2:45 Fresnoy’s Review 

2:05 Ivory Coast Drums 
2:05 Finale 

Music composed by Pierre Bachelet 
Arranged and conducted by Mat Camison 
Lyrics by Pierre Bachelet 
Motion picture score produced by Roger Tokarz 
Original publishers Editions Musicales Sforzando/Sirocco (SACEM) 

Music published by Soultown Music Co., Inc. (BMI.-USA and Canada only) 

Records at Studios Davout, Studios CBE, Paris, France 
Engineers: Roger Roche, Jean-Louis Proust 
Producer Carl Prager Liner Notes: Gertrude Miller 
0 1977 C.P. Productions ©1977 Soultown Music Co., Inc. 

1 1977 Buddah Records, Inc. I <§) 1977 By Buddah Records. Inc.—All Rights Reserved / ® TM Reg. U S. Pat. Off.—Member R1AA 

Emanuel L. Wolf presents 

AnArthur Cohn Production 



Directed by Jean-Jacques Annaud Produced by Arthur Cohn, Jacques Perrin,-Giorgio Silvagni 
Original screenplay by Jean-Jacques Annaud, Georges Conchon Music and lyrics by Pierre Bachelet 
An Allied Artists release 


Starring Jean Carmet, Jacques Spiesser, Catherine Rouvel and the inhabitants of Niofouin, Ivory Coast, Africa. 


Deservedly winner of the “Best Foreign Language Film’” category of the 
Academy Awards for 1976, BLACK AND WHITE IN COLOR is a superbly 
ironic motion picture. It deals with the follies of civilized men, mistaken 
notions of patriotism and supremacy of class and country. 

Pierre Bachelet, just 30 years old, composer of many evocative scores 
including EMMANUELLE and the melancholy bittersweet music for THE 
STORY OF O, dealt with the basic theme of BLACK AND WHITE IN COLOR 
with sensitivity and taste. 

His satirical view of the characters and events is perfectly realized by the 
music which underlines and heightens the impact of the story. At the same 
time, his Gallic sophistication and tolerance of men’s foibles makes itself felt 
in shrewdly observed counterpoints to the action. 

The “Black and White" Theme is the center of the film score. It evokes 
a nostalgia for an era long past, the time of World War I, but at the same 
time points up that some things never change. BDS 
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STEREO/OX-721 7-ND 



JEAN FRANQAIX: QUINTETTE for flute, oboe, clarinet, fagot and horn 

PAUL HINDEMITH: KLEINE KAMMERMUSIK for wind quintet 
MATYAS SEIBER: PERMUTAZIONI A CINQUE for wind quintet 


TAFFANEL WIND QUINTET 










JEAN FRANQAIX: QUINTETTE—for flute, oboe, clarinet, fagot and horn 
PAUL HINDEMITH: KLEINE KAMMERMUSIK-for wind quintet 
MATYAS SEIBER: PERMUTAZIONI A CINQUE-for wind quintet 
TAFFANEL WIND QUINTET 

Jean-Frangois Blondeau, flute • Jean-Claude Jaboulay, oboe • Richard Vielle, clarinet • Jacques Adnet, horn ■ Francois Carry, fagot 

Recording: L'Eglise Notre-Dame des Roses, Grisy-Suisnes ‘March 9/10, 1977 
Recording Directors: Peter Willemoes, Toru Yuki 
Recording Engineers: Peter Willemoes, Takeaki Anazawa 

Commentary enclosed in English, German and French 

OX-72 I 7-ND ©1981 -I NIPPON COLUMBIA CO.,LTD. MADE IN JAPAN «RIAA> 0]® 
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SIDE 1 

SONATA NO. 31 

Moderate cantibilc, molto espressivo ] 

Allegro molto - Adagio, ma non troppo j (20:23) 
Fuga: Allegro, ma non troppo 


SONATA NO. 31 IN A FLAT, OP. 110 

The Sonata in A flat, Opus 110, was composed in 
1821 at a time when the Missa Solemnis was nearing 
completion and the Ninth Symphony was taking shape. 
Of the three last Sonatas it is the most intimate , if not 
the most deeply personal, by turns gentle roughly 
humorous, sorrowful and serenely confident. 

The opening is marked con amabilita , and there are 
no storms in this movement such as those which sweep 
through the Allegro of Opus 111. The amiable theme is 
followed in the fifth bar by a lovely singing melody 
simply accompanied by repeated chords. This in turn 
gives way to lightly touched harp-like arabesques 
without any melodic features. A modulation to the 
dominant suggests the approach of the second subject, 
but which of the many themes that now appear should 
properly be so called, it is difficult to say. Beethoven has 
so softened the outlines of sonata-form here that the 
music becomes completely fluid. What Wagnel called 
“the_ clatter of dishes being changed” has disappeared. 
Yet Beethoven does hot lose control of form; the 
movement is not amorphous. 

There is no repeat of the exposition and again it 
would be difficult to say precisely where it ends. Rather 
it dissolves into the working-out, which opens with the 
“amiable” theme in F minor. The transition to the 
recapitulation is similarly blurred. The “amiable” theme 
which has provided the main subject of the development 
in conjunction with elements from the other themes 
slips back into A flat with an accompaniment derived 
from the arpeggio passages. 

The second movem ent is a compact Scherzo in_ 
Beethoven’s wittiest vein. The wit has its roughness, so 
That one cannot be sure whether there is not a growl 
behind the laugh. The piece opens with a strain like a 
fantastic march deceptively quiet in F minor, which is 
promptly repeated very loudly in C major. The second 
section is more fluent in its theme, but continues the 
same mood. The Trio in D flat has no concrete melody, 
but consists of rapid figurations for the right hand while 
the other leaps above and below on single detached 
crotchets. At the end there is a regular repeat of the 
Scherzo. 

A s so often in_h is mature wo rks. B eethoven makes, 
the s]ow_ movement and finale continuous^ But this 
Adagio is something more than a mere introduction or 
intermezzo. It opens with some recitative-like passages. 
Then to the sorrowful-throb of repeated chords, the 
passionate melody of the arioso enters. It is carried on in 
one firm, yet supple line till a cadence is reached in A 
flat. 

Here the theme of the fugue enters quietly. To its 
serene motion in long, even notes, the counter-subject of 
even triplets is the perfect foil. The fugue is in three 
voices and is elaborated with every device of counter¬ 
point. It is strict, yet never dry or academic. Among 
Beethoven’s late fugal movements it is, indeed, the most- 
sensuously beautiful. When it has reached its climax, 
there is a diminuendo and a reprise of the arioso dolente 
in G minor, its melody now broken with pauses that 
make it sound more grief-stricken than ever. At the end, 
a series of detached chords and an upward arpeggio lead 


to a resumption of the fugue in G major, marked 
“gradually regaining vitality”. The fugue-theme appears 
in inversion, so that it falls instead of rising. This fugal 
device has also the emotional effect of making the once 
aspiring theme reflect for a while the sorrow of the 
arioso. A modulation to G minor brings the subject back 
the right way up and in augmentation in the upper voice, 
while the other two have it in diminution. Next, its 
dotted crotchets are further diminished to semiquavers 
but played meno allegro. This brings the key back to the 
tonic for the eloquent peroration, in which Beethoven 
abandons counterpoint for full harmony. 


SONATA No. 32 IN C MINOR. Op. Ill 

Opus 111 is the thirty-second and last sonata in the 
canon, and, like the Mass in D, the Great Fugue for 
String Quartet and the Trio in B flat, bears a dedication 
to his Archduke Rudolph, for whom Beethoven reserved 
the most sublime products of his genius. The beginning 
of the autograph bears the date January 13,1822. 

The sonata is the epitome of Beethoven’s experience 
as a composer of sonatas, of his technique and idiom as a 
pianist, and, as far as the pianoforte could go, of his 
thought or philosophy as a musician. Having journeyed 
so far into the sublime he seems to have felt that he 

could go no further in this particular medium. He is said 

To have dismissed the ingratitude as "an unsatisfactory 
instrument”. This was not rank ingratitude, but the 
outcome of a realization- that the String Quartet 
afforded a greater range of colour, complexity and 
expressiveness. The almost complete deafness which 
descended on him also had some influence in his turning 
away from the instrument which had been peculiarly his 

The first movement is 1 prefaced by a stormy 
introduction (maestoso), which has no thematic 
connection with the main movement, but prepares us for 
its mood of tragic strife. Its contribution to the drama 
lies both in its grand rhetorical gestures and in its initial 
ambiguities about the key which, after hints at C minor 
and excursions elsewhere, settles on the dominant of C 
minor for a more tranquil passage and so leads to the 
firm establishment of the tonic and the entry of the first 
subject of the Allegro. 

This first suhject is a violent and dramatic theme 
played forcefully in octaves. It sounds like the subject 
for some tremendous fugue. And fugally it is treated 
with figures taken from its own fabric used as 
counterpoints. When the storm has reached its climax, it 
is suddenly calmed by the appearance of the second 
subject, which, is only a few bars long but of a suffi¬ 
ciently striking personality to make its impression 
After two bars it dissolves into demisemiquaver runs 
(meno allegro) and cpmes to a halt on three Adagio 
chords. The Allegro is then resumed in a rapid passage 
leading back to the first subject hammered out in the 
bass and treble alternately, to an accompaniment of 
running semi-quavers. The exposition reaches the 
double-bar and is repeated. The brief development 
continues the fugal treatment of the main subject, with 
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SIDE 2 

SONATA NO. 32 

Band 1 - Maestoso - Allegro con brio ed 
appasionato (10:00) 

Band 2 - Arietta - Adagio molto, semplice e 
cantabile (17:23) 


an entirely new version of the first bars of the theme in 
G minor. The recapitulation is also extremely compact, 
presumably on account of the full repeat of the 
exposition, and makes a short cut to the return of the 
second subject in the tonic major. Here it is given a more 
ample development after the Adagio chords than it was 
allowed on its first appearance, before the first subject 
returns thundering in the bass as before. The storm 
exhausts itself in a series of detached staccato chords 
and the movement ends quietly with the threefold 
repetition of an entirely new idea. This strangely 
beautiful passage, which has no thematic connection 

with what has gone befo re, seems designed as a bridge to 

the calmer mood of the second movement. 

This second movement is a set of variations upon the 
melody or arietta in C major played at the outset. It 
performs the functions of both slow movement and 
finale. And it is the most sublime, if not the mo st 
resourceful, of Beethoven’s sets of variations . For the 

palm :'ur resource_must_go_let the "Diabelli” 

Variations—one of the few pianoforte works composed 
after this sonata. T he characteristic which especially 
distinguishes the present movement is its continuity of 
thought. The variations proceed in one continuous line, 
each growing, it seems, quite naturally out of the last. 

The tempo of the movement remains constant 
throughout, but the pace appears to quicken through the 
breaking down of the quavers of the theme into shorter 
notes and the successive changes of the metre from 9/16 
to 6/16 for the second variation and then 12/32 for the 
third. This doubles the pace of the movement without 
affecting that of its thematic basis. The original 9/16 
metre returns at the fourth variation, which is followed 
without any break or transition by an immense fre e 
fantasia upon the theme which occupies about half the 
movement and with ethereal shakes and scales eventually 
resolves the theme into its ultimate and simplest 
elements. The movement ends with a statement in 
imitation of the first bar of the theme. 


SONATA IN F MINOR (Op. 57) CAppasst 
SONATA IN D MAJOR tOp. 10, No. 3) 
CS-6821 

SONATA IN B FLAT MAJOR (Op. 106) ( 


QUINTET IN E FLAT MAJOR FOR PIANO & WINDS (Op. 16) 
(with Mozart: Quintet in E Flat Major [K. 452]) 

The London Wind Soloists 
CS-6494 
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The guest soloist at a Thursday evening concert of the New York Philharmonic 
having been suddenly taken ill, it was announced that his place would be taken by 
Andre Watts. Who, the Thursday night audience wondered, was Andre Watts? Their 
curiosity changed to astonishment when a slender, handsome sixteen-year-old boy 
accompanied Leonard Bernstein onto the stage of Philharmonic Hall. And their 
astonishment, in turn, became enraptured admiration as the young pianist launched 
into the Liszt E-flat Piano Concerto, one of the most difficult and brilliant in the 
repertory. They gave him a six-minute standing ovation. 

Time Magazine, reporting the event, noted: "For years young wizards have 
twisted [the concerto's] lyrical, fragile beauty into a thumping crowd-pleaser, but 
Andre approached the piece as a tone poem. In scherzo passages, he had the speed 
and power necessary to dignify his delicately poetic ideas of the slow pianissimos. 
His singing tone stayed with him in every mood of his varied approach, and when 
he had sounded his final cadenza, the whole orchestra stood with the audience to 
applaud him. Even the Philharmonic fiddlers put down their bows and gustily clapped 
hands." Newsweek was equally enthusiastic: "He had pyrotechnics when he needed 
them, and lyricism when he needed it, and he demonstrated an impressive musicality 
which seemed to flow straight from his slender fingers into the keyboard. He was, 
as Bernstein said afterward, 'a natural, a real pro.' " 

Maestro Bernstein had first heard the sixteen-year-old prodigy some months 
earlier, when he auditioned for a New York Philharmonic Young People's Concert. 
"I flipped," is Bernstein's succinct description of his reaction to this audition. Andre 
played the Liszt concerto at the Young People's Concert, which was broadcast over 
television and seen by many thousands. Then, when the scheduled pianist cancelled, 
Bernstein immediately called in Andre for the Philharmonic Hall engagement. "Nor¬ 
mally I would never do such a thing," the conductor said after the concert. "After all, 
he's just a boy, just a high school boy. But he will be one of those special giants. 
The seeds of his gianthood are already there. So it seemed a shame not to give him 
a chance. He just walked right out like a Persian prince and played. One day he'll 
undoubtedly be one of a very special dozen of the world's top pianists." 

Andre Watts was born in Niirnberg, Germany, on June 20, 1946, the son of an 
American G.I. and his Hungarian war bride. He lived in Europe until he was eight; 
when he was six his mother gave him piano lessons, and he also took avidly to the 
violin. Within a year of moving to Philadelphia he had made his debut, aged nine. 


Stereo—MS 6458 
Monaural—ML 5858 


COLUMBIA RECORDS PRESENTS 

THE EXCITING DEBUT OF 
ANDRE WATTS PLAYING 
LISZT: PIANO CONCERTO 
NO. 1 IN E FLAT WITH 



LEONARD BERNSTEIN 
NEW YORK PHILHARMONIC 


LISZT: 

LES PRELUDES 
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with The Philadelphia Orchestra, playing a Haydn piano concerto; at ten he per¬ 
formed the Mendelssohn G Minor with the Robin Hood Dell orchestra, and at four¬ 
teen he played Franck's Symphonic Variations with The Philadelphia Orchestra, 
besides giving various recitals in the Philadelphia area. 

Andre's piano teacher at the Philadelphia Musical Academy is Madame Genia 
Robinor. Of her remarkable protege she says, "He has always painted in full colors. 
His hands are extraordinary. His command of the Romantics is complete." Andre 
admits to being "crazy about Liszt," but has a keen interest in exploring the entire 
piano literature. He has also begun to do some composing. Despite offers for con¬ 
certs pouring in from all sides, Andre has no intention of beginning a full concert 
career yet. "That would be foolish," he says sensibly. "1 have so much to learn." 

But, to revert to Maestro Bernstein's metaphor, he has already sewn the seeds 
of his gianthood—as this recording, made immediately after his spectacular Philhar¬ 
monic Hall debut, eloquently bears witness. 


Franz Liszt: born in Raiding, Hungary, October 22,1811; died in Bayreuth, 
Germany, July 31,1886. 

Piano Concerto No. 1 in E-Flat Major: composed 1848-49; first performed 
February 17,1855 at Weimar, with Berlioz conducting and Liszt at the piano; 
the work is in one movement divided into four sections (Allegro maestoso, 
tempo giusto, 4/4; Quasi adagio, 12/8; Allegretto vivace, 3/4; Allegro 
marziale animato, 4/4). 

Les Preludes: Symphonic Poem No. 3: composed in 1854; first performed 
February 23, 1854 at Weimar; inspired by lines from Lamartine's Medita¬ 
tions poetiques ("What is our life but a series of preludes? . . . Love forms 
the enchanted daybreak of every life. . . And what wounded spirit does not 
seek to rest its memories in the sweet calm of country life. . . . But when 
'the trumpet's loud clangor has called him to arms,' he rushes to the post of 
danger, to find in battle the full consciousness of himself and the complete 
possession of his strength"). 
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Ha ^ 

* Also sprach Zarathuslra 

■ ij4| 

(Heard in "2001") 


• An American in Paris 


• Appalachian Spring 

H • Mendelssohn’s "Italian" Symphony 

• Ave Maria 

1 (Heard in "Breaking Away") 

• Bach’s Air 

H • Mozart’s 40th Symphony 

• Beethoven's Filth Symphony 

1 • Mozart’s 21st Piano Concerto 

• Beethoven's "Moonlight” Sonata 

R (Heard in "Elvira Madigan’’) 

• Beethoven's Ninth Symphony 

I • Night on Bald Mountain 

• Beethoven’s “Pastorale” Symphony 1 

R • Nutcracker Suite 

• Blue Danube Waltz 

1 • Overture 1812 

• Bolero (Heard in "10") 

■ • Pachelbel’s Canon 

• Borodin's Nocturne 

1 (Heard in " Ordinary People") 

• Brandenburg Concertos 

R • Peer Gyni Suiie 

• Capriccio italien 

■ • Pic/ures ai an Exhibition 

• Carmen Suite 

1 • The Planets 

• Carmina Burana 

H • Polovetsian Dances 

• Clair de Lune 

R * Rhapsody in Blue 

• Danse macabre 

R • Ride of the Valkyries 

• Eine kleine Nachtmusik 

R (Heard in "Apocalypse Now") 

• Espana 

R • Ritual Fire Dance 

• Fanfare for the Common Man 

R • Rodrigo's Guitar Concerto 

• Finlandia 

R • Romeo and Juliet 

• Firebird Suite 

R • Sabre Dance 

• Creensleeues 

R • Schubert’s "Unfinished" Symphony 

•Halleluiah Chorus 

R * Sleeping Beauty 

• Hoe Down 

■ • Sorcerer's Apprentice 

• Humoresque 

R • Su>an Lake 

I • Vivaldi’s Mandolin Concerto 

R (Heard in "Kramer vs Kramer") 

M • William Tell Overture 

R (“Lone Ranger" Theme) 
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Side 1 

Deep Peace* 

(Bill Douglas) 

My Song 

(Keith Jarrett) 

Largo 

|Bach) 

For Free' 

(Jonl Mitchell) 

By the Stream 

IJetemy Wall) 

Innlsfree 

| Bill Douglas) 


Golden Rain 

(Bill Douglas| 

Flower 

(Bill Douglas| 

The Swan 

(Saint-Saens) 

Delgado 

(Eddie Gomez) 

If It's Magic 

IStevie Wbnder) 

Aria 

IJeremy WSII| 

Ave Verum 

(Mozart) 





Bill Douglas Jeremy Wall Eddie Gomez Nancy Allen 

Piano. Electric Piano Synthesisers Bass Harp 

Danny Gottlieb Richie Morales 

Drums /Deep Peace: By the Stream) Drums / Delgado) 


Deep Peace 

Deep peace of the running wave to you 
Deep peace of the flowing air to you 
Deep peace of the quiet earth to you 
Deep peace of the shining stars to you 
Deep peace of the gentle night to you 
Moon and stars pour their healing light on you 
Deep peace to you 

—Traditional Gaelic Blessing 


Produced by Jeremy wail 
Recording Engineer: Larry Swist 
Assistant Engineer: Doug Rose 
Recorded at Bear Tracks Studio. Suffern. New ttork 
Mastering: Robert C. Ludwig. Mastendlsk. New Vbrk City 

To Judy—whose magic voice has always remained in my inner ear and who remembered 
that "real good" clarinet player on Whales and Nightingales after all these years. 

To Peter— my son. who is baseball crazy but still digs Delgado 
To Meg— my star on a thread, dancing daughter of Deep Peace 
To Mom—first Begin Sweet \M>rtd groupie, who loves it all unreservedly. 

To Lucy—my Rower, my song 

to Bill, Eddie. Jeremy. Nancy. Danny. Richie—the master musicians of inner voices. 

To Larry—the sound magician 
To John—who lightens up the music, 
lightens up me. 
hears those Inner voices, 
and believes in Innistree 
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I He late pianist-arranger 
I Scott Trotter once told me c. .... 
first meeting with Roland Ber¬ 
nard Berigan. 

"It was late in the 1920's and the 
Hal Kemp dance band was play¬ 
ing a one-nighter in Madison, 
Wisconsin. Berigan walked up to 
whe bandstand, carrying a trumpet, agj| 
tasked if he could audition for a seat Jgffife 
kemp brass section. 

■ Hal and I and some of the guy&fn the band 
■listened to him after the last set that night. It 
was a little embarrassin^Hte kid did not 
play well and his tone wa ^BB orable —we 
galled it a pea-shooter sounc^ 
lut a year or so later, Berigan approached 
s a second time. And what a change! He 
fclayed with more confidence and his tone 
IS first rate. Hal hired him, and the kid 
ide a trip to Europe with us" W 
In retrospect, Bunny Berigan was the wrong 
“■■■iician in the wrong band, for as excellent 
temp's International Favorites were in 
. /eying dance music it was in no way 0 jazz 
orchestra. And so Berigan's skills were 
wasted om cjap the sixteenth-note "tuckers" 
featured in virf^ally every arranncmM | 
by Kemp. 

■unny was bom in 1909 in Fox Lake, 
consin and as a child play 
trumpet in his grandfathers 
for a couple of years, before he approached 
Kemp, he sot in with several ( 
at the University of Wisconsin^ . 

His stay with Kemp, not particularly .. 
warding, led to work in the days of the Great 
Depression of the early 1930s to employment 
in the recording and radio studios of New 
York. There he played trumpet in the orches¬ 
tras of Rudy Vallee, Freddie Rich and others. 
Bing Crosby and the Boswell Sisters frequent¬ 
ly hired him for recording sessions. Then 
came stints with the Dorsey Brothers dance 
band, Benny Goodman's 1935-36 aggregation 
which revolutionized dance music and the 
1937 Tommy Dorsey ensemble. 

■unny s daring solos with Goodman and the 
younger Dorsey attracted wide attention. 
Fearless and ever-daring, Berigan attempted 
phrases which no other horn man dared; 
sometimes he missed, but he was never 
boring. In 1937 he organized his own big 
band, which for a time was successful as 
"swing music" prevailed. 

Tet success on a notional scale was not to 
be realized. Berigan drank to excess. He had 
no conception of business practices. And 
despite the remarkable sales of his 12-inch 
78 r.p.m. Victor disking of "I CAN'T GET 
STARTED" Bunny was forced to file for bank¬ 
ruptcy and return, as a sideman, to the 
Tommy Dorsey fold. 

To Dorsey's credit, he patiently overlooked 
Berigan's frailties. There were nights when 
Bunny failed to show up. And there were 
times when he was too inebriated to play. In 
time, Dorsey had no choice but to terminate 
the likable, abundantly talented trumpeter, 
■erigan doggedly formed yet another dance 
band, but it all ended when he became ill 
in the spring of '42. He died June 2 that year 
in a New York hospital, still a young man. 

His story, and that of cornetist-pianist Bix 
Beiderbecke, is a stark, dramatic tragedy. 
Producer Steve Hoffman's idea behind this 
unique album is to present the young Berigan 
as he performed at his peak in 1936, a year 
before he organized his first big band. He 
appears here with five different small jazz 


>w obscure, perhaps i 
'old-time musicians. 
IT, I HOPE GABRIEL 
I'M GONNA SIT RIGHT 
ITE MYSELF A LETTER, 
IRSERY RHYMES-Recorded 
8, 1936, by the Mound City Blue 
Forrest Crawford, clarinet & tenor 
saxophone; Eddie Condon, Carmen Mastren, 
guitars; Sid Weiss, bass; Stan King, drums; 
Red McKenzie, comb; Spooky Dickenson, 
vocals, and Berigan. McKenzie played no In¬ 
strument, but he was a noted saloon singer in 
New York with a love for jazz. By wrapping 


'entional more than 47 years ago. The 
song, however, never made the Hit Parade. 
YOU HIT THE SPOT—Recorded February 17, 
1936 by the Mound City Blue Blowers. Red 
McKenzie, comb; Al Philburn, trombone; Sid 
Trucker, tenor saxophone and clarinet; Frank 
Signorelli, piano; Dave Barbour, guitar; Pete 
Peterson, boss; Dave Tough, drums; Billy 


pocket comb with tissue paper, he achieved 
an odd "instrumental" sound which for a time 
almost 50 years ago proved moderately 
popular. 

JA-DA, IF I COULD BE WITH YOU ONE HOUR 
TONIGHT-Recorded January 29, 1936, by 
Dick Stabile and his orchestra. Stabile, alto 
saxophone and clarinet; Eddie Farley, 
trumpet; Mike Riley, trombone; Chauncey 
Grey, piano, plus guitar, bass and drums and 
Berigan and vocalist Billy Wilson. Stabile, out 
of the old Ben Bemie band, was better 
known as a commercial reed man rather 
thon a jazz virtuoso, but he later won 
moderate success leading a full-sized big 
dance band. He also played C-Melody sox a 
la Frank Trumbauer. 

I CAN T GET STARTED—Recorded April 3, 
1936 by Red McKenzie and his Rhythm Kings. 
Paul Ricci, clarinet; Babe Russin, tenor 
saxophone; Al Philburn, trombone; Frank 
Signorelli, piano; Carmen Mastren, guitar; 
fctjiA.eiss, bass; Stan King, drums; McKenzie, 
and comb, and Berigan. A true rarity, 
with Bunny in the studio listening to a one¬ 
time horse jockey from St. Louis, McKenzie, 
singing the lyrics to what became a world¬ 
wide evergreen. Berigan himself fii 
corded the Ira Gershwin-Vemon Duke i 
just 10 days after this version was wax* 

Artie Shaw playing clarinet, on the V< 
label. And then, on August 7, 19“ 
took his first big band into Victor'; 

New York and cut another verslt 
by pianist Joe Lippman, which 

all established "Started" as a_, 

masterpiece with Berigan singing and play¬ 
ing trumpet splendidly. 

THE MUSIC GOES ROUND AND AROUND— 
Recorded January 3, 1936 by the Mound City 
Blue Blowers. Red McKenzie, comb; Forrest 
Crawford, clarinet and tenor saxophone; 
Dave Barbour, guitar; MortStuhlmaker, bass; 
Dave Tough, drums, plus vocal trio and 
Berigan. One of the biggest novelty hits of 
the 1930s decade was this zany tune, which in 
this version features a vocal trio probably 
comprised of McKenzie, Berigan and Craw¬ 
ford. It was already number one on the old 
Lucky Strike Hit Parade program when the 
Blue Blowers waxed it in New York but 
musicians enjoyed this rollicking version with 
Bunny's horn prominent. Guitarist Barbour 
later joined Benny Goodman's 1942 band and 
married Goodman's singer, Peggy Lee. 

MY HEART AND I—Recorded January 15, 
1936 by Bob jerry and his orchestra. Paul 
Ricci, clarinet; Al Philburn, trombone; Casper 
Reardon, harp; Frank Signorelli, piano; 
Carmen Mastren, guitar; Sid Weiss, bass; 
Stan King, drums; Wayne Gregg, vocal, and 
Berigan. Bunny's flow«ry introduction, and 
his playing of the lead melody through 
of the first chorus— all but the bridge—I 
into Gregg's vocal and then a harp solo by 
Reardon which was regarded as distinctly 


Wilson, vocal, and Berigan. Taken from 
Champion master, this rhythmic ballad was i_ 
big pop hit in the mid-thirties. Trucker's tenor 
pipe and Wilson's singing occupy most of the 
grooves. And like all the other tracks on this 
LP, it’s evident that no written arrangements 
were followed by the musicians — everything 
was improvised. 

As for Berigan, it was a period in which he 
prospered in the face of dour, despairing 
economic times, an era when Franklin 
Delano Roosevelt was vigorously attempting 
to bring back the happy and prosperous days 
of the twenties. Bunny diligently worked the 
network radio shows and recorded hundreds 
of titles not only with Crosby and the Bos¬ 
wells, but with Bud Freeman, Red Norvo and 
..loliday. 

dfome a long way from his failed 
„_J™dth Hal Kemp, but for all his 
popularity among fellow musicians and the 
sjJget^Kpjji 'I Can t Get Started" gem on 
iction to alcohol was too much 
The truth is, Bunny DID get 
intly. But then he lost his way. 
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Featuring Early white BandjS / / . , 

Of The 1920’s And 19'^)’*-/ i j I * 
Including: / / 1 

Casa lA)ma Orchestra ' # 

Eddie Thomas’ Collegians > 

The Cotton Pickers ' ^ 

Jack Pettis And His Pets 
Irving Mills 

Ted Dahl’s Orch. (With Stuart Hamblen) 




Limited Collectors Edition 







Plaza grbup In 1927. in'1928 they switched companies and 

On July 3. 1928 they again switched companies and recorded 
SPANISH DREAM. A BAG O' BLUES, and DOIN' THE NEW 
LOW DOWN. SPANISH DREAM features all nine men 
especially Eddie Lang on guitar Eddie Lang (and Joe Venuli on 


WHITE HOT JAZZ 
VOLUME I 

(Limited Collectors Edition) 


Don Murray. Jack Pettis. Nicky Gerlach. Al Goering. and Eddie 
Lang. I would really like to know who the unknown bass sax 

selections — I think I’ll let them speak for themselves 
By November. 1928 Jack Pettis and Irving Mills began an 
association appearing on each other's recording sessions The 
personnel for the session of FRESHMAN HOP. HONOLULU 
BLUES, and BABY was drawn from Irving Mills - with Mills the 
vocalist on BABY. FRESHMAN HOP is a tune associated with 

months) and incidentally was recorded by the nucleus of this 
band with the arrangements very similar The Bix Nichols like 
cornet on FRESHMAN HOP (and HONOLULU BLUES) is by 
Mannie Klein. HONOLULU BLUES and BABY were issued 
under the psuedonym the NEW ORLEANS BLACKBIRDS, this 
record was aimed al the black market and appeared in their 
“race series" Both titles are line arrangements - HONOLULU 
BLUES features the muted trumpet work of Bill Moore with an 
excellent blues obligato by Tommy Dorsey. BABY begins with a 
catchy introduction phrase with a "nice" Tommy Dorsey solo 
and behind Milts’ vocal. Bill Moore supplies interesting accom 
paniment. Pettis and Mills (with a scat vocal) split the next chorus 
before this side comes to a close 
Joining Pettis for BUGLE CALL BLUES is Glenn Miller. 


SIDE ONE 


SIDE TWO Jj j J 

JACK PETTIS AND HIS PETS J f M 

Bill Moore. Don Bryan l. Don Murray-cl: AMi Pej^cI Crh-l 
unknown bsx. Nicky Gerlach-vln. Al Goerijf p. EKie Lang < 
and Dillion Ober-d New York. July 3. 1928 f 7 / 

1. SPANISH DREAM / l . 

2. A BAG O’ BLUES t * 

3. DOIN’ THE NEW LOW DOWN # / 

Bill Moore. Manny Klein-t. Tommy Dorsey ? Paul Jeig^flb 
Goenng p_ ' Carl Kressg: Merrill Kline bb-sb: DijJpoi3E-x 

4. FRESHMAN HOP -v Erwin McGee M f 

5. HONOLULU BLUES v Erwin McGee / / 

6. BABY v Irving Mills / f 

Bill Moore ? Donald Bryan.t: Glenn Miller tb^ennjTCoodmaD 
Tony Parenli-cl as: Jack Pettis-Cm ts: Matt Malnecji-vln: Lenhir 
Hayton. Al Goering-p: Dick McDonough*^: HarTy Goodman 
sb: Dillion Ober-d. New York. May 9. 1929. 

7. BUGLE CALL BLUES 


Shoffner. Bobby 


Jenssen vln. 


Tohy Briglia d 


March 24. 


1 personnel as above but Grady Watts t. replaces Shoffner 


2. BLACK JAZZ 

Same personnel as track *1. but Pee Wee Hunt & Jack 
Richmond-v New York. March 23. 1931 

3. ALEXANDER’S RAGTIME BAND v Jack Richmond 

4. PUT ON YOUR OLD GREY BONNET v Pee Wee Hunt 
Same personnel as track * 1. but Sonny Dunham-Grady Watts-t. 
replaces Hostetler & Shoffner New York. February 16. 1933 

5. WILD GOOSE CHASE 


EDDIE THO MAS’ COLLEGIANS 


IRVING i 
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Cecil Creasey—fiddle and vocal 


Mel Hughes—mandolin and vocal 

Bill Parrish—guitar and vocal Warren Rodgers—base and vocal 


Eugene Roberts—five string banjo and vocal 


SIDE 1 

I’M WALKING 

writer—A. Domino 
publisher—Travis 
licensee—BMI 
time—1:43 



FOX ON THE RUN 

writer—Tony Hazzard 
publisher—Dick James 
licensee—BMI 
time—2:05 


ORANGE BLOSSOM SPECIAL 

writer—Ervin T. Rouse 
publisher—Leed Music (MCA) 
licensee—Ascap 
time—2:42 


BANKS OF THE OHIO 

writer—Bruce Welch and John Farrar 
publisher—Tiflis Tunes 
licensee—Ascap 
time—2:27 


MOLLY AND TENBROOKS 

writer—Bill Monroe 
publisher—Bill Monroe Music 
licensee—Ascap 
time—2:17 

BLUEGRASS HORN PIPE 

writer—G. Roberts 
publisher—Urgency Music 
licensee—BMI 
time—2:25 
SHADY GROVE 
writer — Jack Clement 
publisher—Jack Music 
licensee—BMI 
time—1:52 





SIDE 2 

SEEIN’NELLIE HOME 

writer—S. Foster 
public domain 
time—2:44 

HOW MOUNTAIN GIRLS CAN LOVE 

writer—Ruby Rakes 
publisher—Fort Knox Music 
licensee—BMI 
time—1:47 
YOUNG JOE 
write r—G rasscu tters 
publisher—Urgency Music 
licensee—BMI 
time—2:18 
BLAME ME 

writer—Darnie and Darnelle Young 
publisher—Tree Music 
licensee—Ascap 
time—2:33 
GOTTA TRAVEL ON 
writer—Paul Clayton and Larry Ehrlish 
publisher—Songa Music 
licensee—BMI 
time—2:24 

NEVER ENDING SONG OF LOVE FOR YOU 



writer—Bramlett 
publisher—Metric Music 
licensee—BMI 
time—2:33 
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Side A 

1. Overture 

2. Edgar Bergen and Mortimer Snerd 

The Machine Gun Song 1 . _. .. 

The Lord’s Prayer y > Grace Fields 

3. A Rookie and his Rhythm Kay Kyser and his Orches¬ 
tra. Vocals. Julie Conway, Sully Mason, Harry Babbit, 
Trudy Erwin. 

4. The Girl I Love to Leave Behind. Ray Bolger. 

5. Marching Through Berlin. Ethel Merman introduced 

by George Jessel. 

6. She's A Bombshell from Brooklyn. Xavier Cugat and 


his Orchestra. Vocal-Lina Romay. Introduced by 
George Jessel. 

7. Sleep, Baby, Sleep in Your Jeep. Guy Lombardo and 
his Royal Canadians. Also heard: Tallulah Bankhead. 
Side B 

1. Goodnight Sweetheart. Kenny Baker. 

2. Quick Sands. Count Basie and his Orchestra. 

Vocal - Ethel Waters. Introduced by Allen Jenkins. 

3.1 Can’t Strip to Brahms. Gypsy Rose Lee. Also heard: 

Ned Sparks. 

4. Don’t Worry Island. Freddy Martin and his Orchestra 

(partial). 


5. Why Don’t You Do Right? Benny Goodman and his 
Orchestra. Vocal-Peggy Lee. 

Bugle Call Rag. Benny Goodman and his Orchestra. 

6. We Mustn't Say Goodbye. Lanny Ross. 

7. Ave Maria by Schubert. Violin solo by Yehudi 
Menuhin. 

The Flight of the Bumblebee. Yehudi Menuhin. 

8. Finale. Katharine Hepburn heard. 


Slagedoor Canteen is available on video cassette from Video 
Yesteryear. A complete catalogue is available for $1.25 from 
Video Yesteryear, Box C, Sandy Hook, Conn. 06482. 


1. Sandy Hook Records will be issued on a regular schedule. 
Write for our free catalogue. 

2. Parts of these recordings may have some surface noise 
and scratch. This is not a defect of the recording you are 
playing. 

3. These records are not licensed for broadcast. 

Sandy Hook Records are personally re-masted by 

"None genuine without this signature" 
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2-RECORD SET 


@ 

ALCOHN SCOTT HAMILTON BUDDY TATE 
CAL COLLINS JAKE HANNA BOB MAIZE DAVE McKENNA 

TOUR DE FORCE 



SIDE ONE 

1. BLUES UP AND DOWN (8:46) 

(Gene Ammons) Richcar Music—BMI 

2. TICKLE TOE (7:19) 

(Lester Young-Jon Hendricks) Bregman, Vocco &Conn, Inc.—ASCAP 

3. LET’S GET AWAY FROM IT ALL (5:40) 

(Matt Dennis-Torn Adair) Music Sales Corp.—ASCAP 


SIDE TWO 

1. SOFT WINDS (10:16) 

(Benny Goodman) Jewel Music Publ.Co., Inc.—ASCAP 

2. STELLA BY STARLIGHT (4:50) 

(Victor Young-Ned Washington) Famous Music Corp.—ASCAP 

3. IF (3:47) 

(David Gates) Colgems-EMI Music, Inc.—ASCAP 


SIDE THREE 

1. BROADWAY (7:29) 

(Henri Woode-Teddy McRae-Bill Bird) Rightsong Music, Inc.—ASCAP 

2. DO NOTHIN’ TILL YOU HEAR FROM ME (7:31) 

(Duke Ellington-Bob Russell) Harrison MusicCorp. — Robbins Music Corp.—ASCAP 


SIDE FOUR 

1. JUMPIN’ AT THE WOODSIDE (7:08) 

(Count Basie) Bregman. Vocco & Conn, Inc.—ASCAP 

2. BERNIE’S TUNE (8:02) 

(Bernie Miller) Atlantic Music Corp.—BMI 

3. RIFFTIDE (6:31) 

(Coleman Hawkins) Michael H. Goldson. Inc.—ASCAP 
























DEBUSSY: LA MER 

From Dawn Till Noon on the Sea • Play of the Waves 
Dialogue of Wind and Sea 

RAVEL: DAPHNIS ET CHLOE, Suite No. 2 BOOXIfWOfll 

Daybreak • Pantomime • General Dance 

> U SH 

Debussy begun La Mer in 1903 and completed it at Eastbourne, 

England, in 1905. The first performance was on October 15.1905, at the 
Concerts Lamoureux in Paris, The score was first heard in America on 
March 2. 1907, when Dr. Karl Muck introduced it at a concert of the 
Boston Symphony Orchestra. Debussy made many changes in the scor¬ 
ing after the first performances, and these are incorporated in the 
revised edition which was published in 1909. 

One does not have to be a composer to feel the thrall of the sea. 

But because water—through its glitter, its motion, its power—has always 
called forth musical associations from creative minds, the gigantic 
ocean has exerted a magic sway over composers from Mendelssohn to 

Debussy almost became a sailor, the "fine career" of his colleagues 
Nicolai Rimsky-Korsakov and Albert Roussel. As if to compensate for 
thus deserting the deck, he composed an inordinate amount of “water 
music": we need mention only his "Cardens in the Rain," "Reflections 
in the Water." the "Sir^nes" and the "Faun," the "Sunken Cathedral" 
and several marvelous scenes in "Pellias." His fascination with the sea 
was in the nature of a "sincere passion," The sight of it alone, he wrote, 
was so overwhelming that it paralyzed his creative faculties; he had to 
escape its reality before he could put to work the "endless store of 
memories" which it filled for him. 

His musical language is especially apt for conveying the atmosphere 
and the meaning of the sea. Not bound by the classic conventions of 
thematic statement and development, it resembles the intrinsic nature 
of the ocean.* It reflects its "innumerable rhythms," its ineffable 
mysteries, its sudden terrors and rages, its beauties and its grimaces. 

Debussy's way of shaping and phrasing uncannily conjures up the sea s 
strange monotony—the sameness that is never the same, the relentless 
surge and ebb that is primeval in its force and effect on rocks and on 
men. When the sea is outwardly at rest, it is like much of his quieter 
music—a deceptive calm with subtle fluctuations hardly noticeable 
except to one who understands. Rachel L. Carson, the distinguished 
author of The 5ea Around Us, wrote in 1951 for a recording of La Mer: 

"As the surface of the sea itself is the creation and the expression of the 
unseen depths beneath it, so, underlying his musical re-creation of the 
coming of dawn to the sea and of the wind-driven procession of waves 
across the ocean, Debussy has suggested the mysterious and brooding 
spirit of the deep and hidden waters." 

Debussy's music was not "programmatic": what must have impressed 
him keenly beyond the visible and audible surface was the knowledge 
of the sea's life-cycle, its immense age and agelessness, its constant 
self-renewal, the infinite variety that custom cannot stale. "The sea has 
been very good to me, he wrote from lersey whence he had taken the 
score from the hills of Burgundy; "she has shown me all her moods." 

He must have realized that he had here written a work of grander pro¬ 
portions than was common with him, one which matches, in its own 
way, the scope of its subject matter. If he called the three movements 
"esquisses" ("sketches"), this was an example of his trend to understate,- 
these are enormous murals, with multitudinous details merging into 
structures grandiose but never too long in time-span. Debussy remained 
a Frenchman; to him, as to the ancient Creeks, moderation in all things 
was law. Thus he composed not a 50-minute "Ocean Symphony," as An¬ 
ton Rubinstein had done, or a 60-minute "Sea Symphony," as Vaughan 
Williams did almost simultaneously with him; his 22-minute evocation 


Produced by Paul Myers 


pAWFL; PAVANE POUR UNE INFANTE DEFUNTE 

iVfvV . Cleveland Orchestra, George Szell, Conductor 


George Szell’s fiftieth year as a conductor is being cele¬ 
brated in 1963. He was sixteen when he first conducted, at 
Bad Kissingen, Germany, in place of the regular conductor of 
the Vienna Symphony Orchestra, who had fallen ill during a 
summer concert tour. From 1913 to 1963, Dr. Szell's career 
has described an ever-broadening arc of artistic insight and 
achievement. He has appeared at the helm of most of the 
world's major orchestras, and has also been active as an opera 
conductor for more than forty years. His many performances 
of Wagner's music dramas and Mozart's operas will remain 
unforgettable to all who heard them. 

"In George Szell,” a noted critic recently wrote, "The Cleve¬ 
land Orchestra has a leader of consummate power and diver¬ 
sified taste who over the years has molded it to his rigorous 
standards. These happen to be the highest prevailing in the 
music world today." Since the beginning of Dr. Szell’s tenure 
in 1946, this orchestra has come to be considered as "second 
to none in the world.’’ On its European tour of 1957, the 
ensemble reaped acclaim for playing "like one magnificent 
soloist," and on its recent domestic tours the opinion has 
crystallized that it may be "the finest performing on this 


Daphnis et Chloi was composed in 1910 and first produced on 
June 8, 1912, by Diaghilev s Ballet Russe at the ChStelet in Paris, 
Pierre Monteux conducting, Nijinsky and Karasavina dancing the title 
parts. Two suites of orchestral excerpts have been drawn from the ballet. 
The Second Suite consists of the movements "Daybreak," "Pantomime" 
and "General Dance": the First Suite is made up of the "Nocturne.” 
"Interlude" and "War-like Dance." 

Ravel's music for the ballet Daphnis el Chlot has acquired its great¬ 
est reputation outside of the theatre and has flourished in the clear 
air of the concert hall, where the Second Suite of excerpts from the 


ballet, and its somewhat less-familiar sister, the First Suite, have become 

The story of the ballet was found in an ancient Greek tale, a romance 
by Longus, upon which Michel Fokine based his scenario and chore¬ 
ography. Scenery and costumes were designed by Leon Bakst. 

The Second Suite is drawn from the third scene of the ballet and is 
thus identified with the action (the translation is by Philip Hale): 

"No sound but the murmur of rivulets fed by the dew that trickles 
from the rocks. Daphnis lies stretched before the grotto of the nymphs. 
Little by little the day dawns. The songs of birds are heard. Afar off a 
shepherd leads his flock. Another shepherd crosses the back of the 
stage. Herdsmen enter, seeking Daphnis and Chlo£. They find Daphnis 
and awaken him. In anguish he looks about for Chlo6. She at last ap¬ 
pears encircled by shepherdesses. The two rush into each other's arms. 
Daphnis observes Chloe’s crown. His dream was a prophetic vision; 
the intervention of Pan is manifest. The old shepherd Lammon explains 
that Pan saved Chloe in remembrance of the nymph Syrinx, whom 
the god loved. 

"Daphnis and Chlo6 mime the story of Pan and Syrinx. ChloS 
impersonates the young nymph wandering over the meadow. Daphnis, 
as Pan, appears and declares his love for her. The nymph repulses him; 
the god becomes more insistent. She disappears among the reeds. In 
desperation he plucks some stalks, fashions a flute, and on it plays a 
melancholy tune. Chlo4 comes out and imitates by her dance the 
accents of the flute. 

"The dance grows more and more animated. In mad whirlings, Chlo£ 
falls into the arms of Daphnis. Before the altar of the nymphs he swears 
on two sheep his fidelity. Young girls enter; they are dressed as 
Bacchantes and shake their tambourines. Daphnis and Chlo4 embrace 
tenderly. A group of young men come on the stage. 

"joyous tumult. A general dance. Daphnis and ChloS." 

The Greek romance of the love of the shepherd Daphnis for the 
shepherdess Chloe had been translated into French by Jacques Amyot 
in 1559. Ravel himself explained his objective in creating this "chore¬ 
ographic symphony" when he wrote: "My aim was to compose a vast 
musical fresco, less concerned with archaic fidelity as such, but faithful 
to the Greece of my dreams, which is related essentially to the Greece 
imagined and depicted by the French painters at the end of the 18th 
century.. . The work is constructed like a symphony, with a very strict 
system of tonality, growing out of a small number of themes whose 
development assures homogeneity to the score." 

Ravel wrote his Pavane pour une int ante dilunte as a piano piece in 
1899. It was first performed in this version by Ricardo Vines at a concert 
of the Socidt6 Nationale on April 5, 1902. In 1910 Ravel scored the 
piece for a small orchestra consisting of two flutes, oboe, two clarinets, 
two bassoons, two horns, harp and strings. 

If Ravel's title is mysterious, it is because he was himself mystified by 
it. It is usually translated "Pavane for a Dead Infanta," but Ravel pre¬ 


ferred not to limit its meaning. He said that he merely "liked the sound 
of the words," that the French word did not necessarily mean "Infanta," 
that the brief Pavane might be for "any child.” 

Ravel was not averse to leading his listeners astray, and one may guess 
that he was actually seeking in this music an evocation of the ancient 
dance of the Spanish court. The pavane is such a dance, although it 
probably originated in Italy in the sixteenth century. Originally called 
padovana, it was later spelled pavane, pavan and pavin. Some believe 
that the name was derived from the Latin pavo, because of a supposed 
resemblance of the bright robes of the dancers in the stately figures of 
the dance to the blaze and strut of a peacock’s tail. It was the custom 
in Spain to use the pavane at the weddings of young girls of the nobility, 
as well as on feast days, and at various religious ceremonies. It Was a 
slow dance, always in duple time, and was often sung as well as 
danced. In England, where it also became popular, it was followed by 
the lively galliard, much as in later instrumental suite's the sarabande 
was paired with the gigue. 

Ravel's tempo indication is simply Lent, but the slow pace is often 
exaggerated by performers who seek to emphasize its somber impli¬ 
cations. It should be remembered, however, that Ravel once had a 
jesting word to say to a child who dragged the piece inexpertly and 

"Ecoutez, mon enfant," he said gently. "R appelez-vous une autre lois 
que j’ai ecrit une Pavane pour une Infante defunte —mats pas une 
Pavane defunte pour une infante!” ("Listen, my child—remember an¬ 
other time that I wrote a Pavane for a Dead Princess, not a Dead Pavane 

Madeleine Goss, who tells this story in her life of Ravel, also says that 
many tales have been woven about the piece. "In a Conte bleu Ray¬ 
mond Schwab wrote a vivid picture of the 'Infante Porqu£porqu£, after 
the Pavane pour une Infante defunte, by Maurice Ravel, to whom this 
tale is dedicated.' 

"In this story, Mademoiselle Parceque (the Infanta Porqueporqu6) in 
a gown of blue brocade dances before the King on her tenth birthday 
the Pavane which has been especially composed for her and which she 
has been practising since she was able to walk. The performance is a 
triumph, but the little Infanta pays no heed, and retires silently to her 
apartment. From that day she ceases to take any interest in the outside 
world, but wishes only to hear the music of her Pavane. Gradually she 
becomes paralysed and almost blind, and finally, robed in her blue 
brocade gown, while the Court musicians are playing her Pavane, she 
dies, and—having been of exemplary piety—goes straight to heaven. 

"The angels guide and sustain her, but, still trying to hear the music 
of her Pavane, she bends toward the earth. They take her to St. Cecilia; 
the little Infanta, however, is unable to enjoy the good Saint's celestial 
melodies. Blind and paralysed, only hearing remains to her; but the 
mightiest tones of heaven leave her insensible. All she wishes is to 
hear her own Pavane _" 

Despite the fact that the Pavane was one of his first works to win 
him attention, Ravel did not hold a high opinion of this early piano 
piece. He felt that it was insufficiently distinct in outline, and that it 
showed too strongly the influence of Chabrier; he "could see only its 
faults and none of its virtues." E. B. Hill notes a slight debt to Faur6 in 
its harmonic texture, which "is far outweighed by its originality of 
mood and the depth of its emotional substance. It projects clearly a 
touching and profoundly elegaic sentiment." 

Audiences of today may prefer to agree with Hill rather than with 
the composer, who had then gone on to other works and other styles. 
They will treasure the slight piece for its tender implications, the re¬ 
straint of its sadness, the fresh and innocent charm within the mask 
of solemn dignity. GEORGE H. 1. SMITH 
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STRAUSS: METAMORPHOSEN 

Richard Strauss once said that he composed as a cow gives milk and the sad thing 
was that, by the third decade of this century, the rich, creamy flow of his gifts had 
become a rather thin, watery substance. His artistic collaborators had died and the 
political climate of the new Germany was hardly encouraging. He roused himself 
in 1941 for Capriccio, the opera he intended to be his last work; “my next work will 
be scored for harps”. But while Strauss continued to live he could not help composing, 
although the music that he then wrote seemed remote from the events that were 
going on around him. Then, in 1943, came the news that a large part of Munich, in¬ 
cluding the Opera House in which he had lived out so much of his musical life, had 
been destroyed. Strauss was cut to the heart and was soon at work on a lament for the 
city that seemed a symbol for the passing of the life that he had known and enjoyed— 
he was bom there in 1864. 

In the spring of 1945 Paul Sacher commissioned a work from Strauss and the la¬ 
ment became Metamorphosen, sub-titled A Study for 23 solo Strings. Like the Siegfried 
Idyll, Metamorphosen is in the shape of an arch, a huge bow, rising from Adagio ma 
non troppo to a quick Agitato in the middle and falling back into the slow tempo, 
ending with a direct quotation, in the cellos and basses, of the main theme of the 
funeral march from Beethoven’s Eroica, marked here IN MEMORIAM. 

The disposition of the 23 strings is: 10 violins, 5 violas, 5 cellos and 3 double basses. 
About half-a-minute after the opening chords on cellos and basses comes the first 
clear-cut theme, on the violas, beginning with four repeated G’s. This falling theme, 
Strauss realized, bore a resemblance to the second phrase of the Eroica funeral march, 
hence the metamorphoses of the title. The next time the tune is heard, a few seconds 
later, the changing process is at work; this elegiac musing seems to come from deep 
down. It is almost as if Munich lies full fathom five: Nothing of it that doth fade, But 
doth suffer a Strauss-change Into something rich and strange. The opening chords, 
the repeated G’s theme, another theme that is cousin to Wagner’s King Mark, and a 
third that is kin to Mandryka in Strauss’s own Arabella —these are the corals and 
pearls in this magnificently wrought, deeply-felt masterpiece with which Richard 
Strauss once again proved his genius. He was 80 when he finished Metamorphosen and 
lived on another four years. 

WAGNER: SIEGFRIED IDYLL 

The three important dates concerned with the Idyll are: 6 June, 1869—Siegfried 
Wagner is born; 25 August, 1870—Cosima and Richard Wagner are married; 25 
December, 1870—first performance of Idyll at Triebschen. 

Triebschen was the name of the house on the lake of Lucerne where Wagner lived 
for six years; here he completed Die Meislersinger and Siegfried and composed most of 
Gblterdctmerung. It was a peaceful place whose quiet was broken only towards Christ¬ 
mas, 1870, by the sounds of Richter practising the trumpet. All was revealed, how- 


WAGNER: Siegfried Idyll 

Adagio for Clarinet & Strings 

ever, on the morning of the 25th, Cosima’s thirty-third birthday, when Wagner 
conducted the new work with a handful of players grouped on the stairs leading 
to the upper floor of the house (the trumpet part is important, despite its brevity). 
The first page of the manuscript score bears the description: “Triebschen Idyll, -with 
Fidi’s Birdsong and Orange Sunrise, presented as a Symphonic Birthday Greeting 
to his Cosima by her Richard, 1870”. 

Fidi was the household’s nickname for Siegfried and the Orange Sunrise refers to 
the morning of his birth when the sun itself seemed to recognize the importance of 
the happy event by picking out in golden colours the orange wall-paper by the bed¬ 
room door. 

The Idyll is a fully developed movement, somewhat in the shape of an arch (ABCBA) 
and based on material also used in Siegfried, and on themes once designed for a string 
quartet. There is also a lullaby theme that Wagner had noted down, with nursery 
words, at a time, 1868, when the baby was not Siegfried but Eva (Cosima’s daughter 
by Wagner born when she was still supposedly the wife of Hans von Billow). In fact, 
although the Idyll has long been accepted as Wagner’s only non-operatic master¬ 
piece, there are many passages that are baffling to students and analysts. Obviously 
the Idyll meant more to Cosima and Richard than it can ever mean to us who will 
never know now the private allusions and messages contained in the music. For this 
reason, almost certainly, Wagner was extremely reluctant to publish the Idyll, which 
is rather touching when you consider how keen was his sense of the value of money, 
and his almost continual need of it. 


WAGNER: ADAGIO FOR CLARINET & STRINGS 

In 1833 Wagner was twenty and working at the theatre in Wurzburg, his job to 
teach the soloists and the chorus their parts in a couple of newish operas by Marschner 
and Meyerbeer, as well as something of Bellini’s. Occasionally he had to compose 
some additional music for some of the shows and on his own account he wrote a Sym¬ 
phony, performed that year, and an opera Die Feen that did not see the light of day 
for 55 years. He was miserably paid and absolutely broke but that did not prevent 
him from having (at least) two girl-friends. He was also friendly with Rummel, the 
first clarinet in the orchestra for whom he wrote the present Adagio. There is no 
manuscript score, only a contemporary copy, but perhaps we may adapt the old tag 
“se non 6 vero, 6 ben trovato”—even if it’s not genuine Wagner, it’s lucky somebody 
found it, nearly a hundred years later. The Adagio is like an aria, not unlike Weber’s 
clarinet pieces, especially in the middle section where the strings play tremolo chords; 
and some of the chromatic harmonies and certain turns of phrase can easily be asso¬ 
ciated with passages in the later Rienzi (1842). 

© John Amis 


Cover painting, “Mountain landscape, with lightning”, by Millet, by kind permission of The National Gallery. 
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hen Rachmaninoff called upon his Muse, 
it was Melancholy who sat at his shoulder. 
"Like Tchaikovsky, whom he adored and 
who usually wept a little on almost any day, 
he seemed to find, his best working condi¬ 
tions in a dispirited state," wrote Virgil 
Thomson. "His depressive mentality has come 
to represent to the western world a musical 
expression both specifically Russian and specifically at¬ 
tractive through the appeal of sadness." 

It is true: no one sounds more Russian than Rachmaninoff, 
and no one wrote themes of such lyrical pathos. Nor has 
any music of such quality endured more universal popu¬ 
larity over such a long time. 

Rachmaninoff's whole life was colored by an elegant 
kind of sadness. He seemed to wish it so. He had a beauti¬ 
ful but vulnerable woman for a mother, a handsome 
rakehell for a father, and his own personality early as¬ 
sumed a Chekhovian blend of ennui and periodic despair 
that marked many an aristocratic young man of the day. 
Even music could not rouse him to concentrated work, 
though his natural talent was so remarkable that by the 
time he had graduated from the Moscow Conservatory 
(where he studied with a mercurial pianist named Nikolai 
Zverev, who was quite capable of losing his temper, 
attacking whichever student was at hand with his fists 
and throwing at him any object within reach) he had 
attracted the favorable notice of the great Tchaikovsky, 
who arranged that the young student's First Symphony be 
performed and who offered to present Rachmaninoff's 
first opera on a double bill with one of his own. 

The First Symphony was a disaster in performance, and 
Tchaikovsky died before the operas could be given, where¬ 
upon Rachmaninoff settled into a black morbidity that no 
one seemed able to penetrate. He was staying at that time 
with his relatives, a family named Satin, though in his own 
words, "I did not live; I vegetated, idle and hopeless," 
teaching a few students ("silly little girls sitting on silly 
little stools") but otherwise unable to function, unable to 
compose, to practice, to think. 

Someone arranged an interview with Leo Tolstoy. Tolstoy 
made him sit next to him and patted his knee. "Do you 
imagine that everything in my life goes smoothly? Do you 
suppose I have no troubles, never hesitate and lose con¬ 
fidence in myself? Do you think faith is always equally 
strong? All of us have difficult moments, but that is life. 
Hold up your head. You must work. Work every day." 
There was no response. 

Rachmaninoff grew worse, and the Satins grew desperate. 
They persuaded him finally to consult an autohypnotist 
named Dahl, whose cures of melancholia and the like 
were being talked about. Rather naively (this was in 1900, 
some 15 years before Freud's work began to be heard of) 
they informed the doctor that he must "by all means" cure 
their nephew's apathetic condition so that he could once 



again compose. Dr. Dahl, in his way just as naive, inquired 
what sort of composition was required, and when told 
"piano concerto" set about to extract one from his patient. 
For about four months Rachmaninoff spent hour after 
hour with Dahl, the two alone in a somber, velvet-draped 
office, the doctor repeating over and over the same 
hypnotic formula: "You will start to compose a concerto. 
You will work with the greatest of ease. The concerto will 
be of excellent quality." Always it was the same, without 
interruption. 

Day by day, according to Rachmaninoff's own reminis¬ 
cence, he grew better and better. He began to work, and 
by autumn he had completed the second and third move¬ 
ments of the Piano Concerto in C Minor, which he played 
at a charity benefit concert with such success that his self- 
confidence leapt up within him. He finished forthwith not 
only the first movement of the concerto but a suite for 
two pianos and a sonata for cello and piano, both on the 
same exceptional musical plane. 

Dr. Dahl was himself an excellent violinist (and violist). 
He later participated in several performances, but always 
anonymously so that a bit of mystery lingered: Rach¬ 
maninoff had dedicated the concerto to Dahl, and since 
no one but Dahl and the Satins and himself knew the 
whole story, there were many conjectures as to what con¬ 
nection there could possibly be between the two. 

It is possible that even in the glorious extravagance of 
his newly restored powers, Rachmaninoff appropriated a 
melody not his own. Victor Seroff, friend and biographer, 
repeats the story of Rachmaninoff and a worshipful 
friend of his, Nikita Morozov, also a composer, who one 
day played for him a theme he had just written. Rach¬ 
maninoff loved it. "That is a melody I should have com¬ 
posed," he said enviously, whereupon his friend calmly 
suggested, "Why don't you take it?" Whether Morozov's 
or Rachmaninoff's, that melody, which became the second 
theme of the last movement, is the epitome of the sweet 
sadness that fills the concerto, that sweet sadness that 
may have led a rigorously unsentimental critic, Paul 
Rosenfeld, to describe the work's mood as "a little too 
much like a mournful banqueting on jam and honey." 

The concerto was played in its entirety for the first time 
at a Moscow Philharmonic concert on October 27, 1901, 
with Rachmaninoff himself as the soloist. Even he had to 
admit that it had a huge success, though just five days 
before he had brooded gloomily about it, deploring what 
seemed to him a lack of strict form. "You are right," he 
wrote Morozov; "as it stands now, the first theme seems 
not to be the first theme but an introduction; any fool will 
think when I begin to play the second theme that that is 
f the beginning of the concerto. The whole first movement 
is spoiled. From this minute On it-is repulsive to me. I am 
simply in despair." 

Dr. Dahl had helped him surmount one crisis, but obviously 
he had not cured him. Rachmaninoff's life was to continue 
in a pattern of intense self-doubt brightened from time 
to time by flashes of creative light. 


!2; Side C—25:18, Side D-24,39 


When he was invited to tour America, giving solo recitals 
and playing concertos with the Boston Symphony Orches¬ 
tra, he did not want to go. He had then been married to 
Natalia Satin, a cousin, for seven years: she soothed 
him, and he was desperate at the idea of being away 
from her. But the offer of money was too good to be 
refused, so he retired to the estate of his wife's parents, 
a lovely country place called Ivanovka in the black-earth 
region of southern Russia, there to compose his Third 
Piano Concerto as a vehicle for his American debut. The 
writing apparently went well—Rachmaninoff seldom left 
letters or even conversed about the actual act of com¬ 
position, and he worked remarkably fast—so that it was 
ready to take with him when he boarded the boat for 
America. He learned the solo part in the course of the 
voyage, practicing on a silent keyboard so as not to 
disturb the other passengers. 

"I wrote it for elephants," he once said, probably refer¬ 
ring to the gigantic weight of the work as a whole or to 
its enormous technical difficulties. As usual, the architec¬ 
tural scheme of the movements is rhapsodic rather than 
tightly formalized, so that the recapitulation of the first 
movement, for example, only hints at the principal melo¬ 
dies and then disappears in a wisp of a coda, leaving as 
the crown of the movement the truly magnificent cadenza, 
about which there had been rumors in Moscow before it 
was ever heard there—about its brio, its heroic propor¬ 
tions, its prodigious difficulties, its unusual use of orches¬ 
tral accompaniment in certain portions, its position before 
the recapitulation rather than following it. 

The first performance took place on November 28, 1909, 
in a New York concert hall no longer existing, at the 
corner of 60th Street and Broadway. Walter Damrosch 
conducted, Rachmaninoff played, and the reception was 
all a composer, even a moody one, could wish. But Rach¬ 
maninoff's favorite performance came a few weeks later, 
on January 16, in Carnegie Hall. Gustav Mahler, then 
conductor of the New York Philharmonic, led a four-and- 
a-half hour rehearsal the day before. 

"Mahler touched my composer's heart straight away," 
Rachmaninoff recounted later, "by devoting himself to 
my concerto until the accompaniment, which is rather 
complicated, had been practiced to the point of perfection. 
"The rehearsal began at 10 o'clock. I was to join it at 
11, and arrived in good time. But we did not begin to work 
until 12, when there was only half an hour left, during 
which I did my utmost to play through a composition 

which usually lasts 36 minutes. We played and played _ 

Forty-five minutes later Mahler announced: 'Now we will 
repeat the first movement.' 

"My heart froze within me. I expected a dreadful row, or 
at least a heated protest from the orchestra, but I did not 
notice a single sign of displeasure. 
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The brilliant young pianist Paul Rutman has 
won outstanding critical acclaim in concert 
appearances that have taken him throughout 
Europe and the Soviet Union. Coming to in¬ 
ternational attention as a Laureate of the IV 
International Tchaikovsky Competition in 
Moscow, Rutman’s playing captivated the 
imagination of his Russian listeners. The 
leading cultural journal, Sovietskaya Musika, 
proclaimed: 

"Rutman left the Moscow Auditorium 
with rare jewels of interpretation. He 
charmed the audience with the richness of 
his tone, a noble temperament, and deep in¬ 
terpretive insight. In his performances of 
Russian music, the poetic recitative style of 
his playing was especially close to the heart of 
.the Russian listener.” 

"Hypnotic artistry. The touch of his fin¬ 
gers makes the piano sing,” wrote the Press— 
Bulletin. 

"Passionate artistry,” echoed Soviet Life. 

Rutman’s tremendous popular success 
with the Soviet public continued after the 
competition as well. After appearing with the 
Moscow Philharmonic under the baton of 
Gennady Rozhdestvensky, he performed in the 
Laureate’s Concert, where his playing caused 
a sensation and won him a standing ovation. 

Bom in New York of Russian parents, Paul 
Rutman had the benefit of a rich musical her¬ 
itage. His grandfather was a well-known 
singer, and his father, Ilya Tamarin, is known 
to record lovers for his interpretation of 
Shiusky in Boris Godunov. With this back¬ 
ground it was natural that Rutman began 
piano studies at the age of four. Ae received 
his early training with Madame Simon Barere 
and Robert Goldsand, and completed his 
studies at the Juilliard School with Sascha 
Gorodnitzki. Both Fulbright and Rotary Fel¬ 
lowships took him to Europe where he con- 
certized under the auspices of the State 
Department. He then entered the Marguerite 
Long International Piano Competition in 
Paris where he won the Prix Alex de Vries 
and a medal. He subsequently toured Eu¬ 
rope, where the critics were unanimous in 
their praise. 

"A beautiful pianist,” wrote La Libre Bel¬ 
gique in Brussels. 

"What qualities does he not possess? 
What virtuosity also: but with what a per¬ 
sonal touch does he sign his work! All this 
coming from a romantic temperament one 
hears less and less today," was the description 


in Le Matin Metropole in Antwerp. 

"An artist with exceptional gifts—sensitive 
and brilliant,” wrote Les Demieres Nouvelles in 
Strasbourg. 

Following his success in the U.S.S.R., Rut¬ 
man was recently invited by the Soviet Min¬ 
istry of Culture for a tour of the principal 
cities, playing to sold-out audiences in Mos¬ 
cow, Leningrad, Kiev, Riga, and Tallinn. He 
concluded the tour with a series of perfor¬ 
mances with the Leningrad Philharmonic, 
playing the Rachmaninoff Second and Bee¬ 
thoven Fourth Piano Concertos. Following 
the final performance, the audience broke 
into rhythmic applause and called him back 
for more than twenty curtain calls. 


Russian music has always had a special mean¬ 
ing in my life. Both my parents are Russian, 
as Were their parents, and it has been a large 
part of my heritage. Having had the opportu¬ 
nity to perform before the Russian public 


was for me, therefore, especially meaningful. 
One can really feel the heart and spirit of its 
people in the concert hall. And, for me, Rus¬ 
sian music so much captures and brings to 
life that heart and spirit. 

In the repertoire that 1 have recorded here, 
many different aspects of the Russian charac¬ 
ter are touched upon. How great a world lies 
between the unrelenting storm and dynam¬ 
ism of World War II Russia as portrayed in 
Prokofiev's Seventh Sonata, and the quiet 
lonely isolation of Tchaikovsky’s vignette, 
October. Rachmaninoff’s E-flat Minor Etude 
Tableau so well mirrors the dark, brooding 
side of the Slavic personality; while the G 
Minor Prelude explodes with driving energy 
and vitality, yet finds a place for romantic 
nostalgia in its lyric middle section. As a 
sharp contrast, there is the beautiful F-sharp 
Major Scriabin Etude, which is like a soft 
pastel, almost impressionistic in mood. 

There are also two works on the program 
that are not often performed but are deserv¬ 


ing of attention: the Tchaikovsky F Major 
Variations, and Balakirev’s lslamey. The Vari¬ 
ations are, I feel, a real novelty, combining a 
clearly Russian flavor with a strong Schu- 
mannesque influence. Tchaikovsky’s admira¬ 
tion for the composer is well known, and 
certainly Variations V and IX sound dis¬ 
tinctly like Schumann. Variation XI is 
strongly reminiscent of the last etude of the 
"Etudes Symphoniques,” and Tchaikovsky 
even marks it "Alla Schumann.” Yet, in total, 
the work retains its Slavic identity, with mo¬ 
ments of poetic lyricism, as exemplified in 
Variation X, and Mussorgskylike colors in 
Variations VII and VIII. There is a good deal 
of pianistic display and brilliance as well, cul¬ 
minating in the "presto” coda. Overall, I 
think it is a piece that is easy to listen to and 
enjoy, and deserves to be heard. 

The final work, Balakirev's lslamey, is prob¬ 
ably the crowning jewel of concert show¬ 
pieces. It is an ingenious use of the Tartar 
oriental motif, utilized in a set of fiendishly 
difficult virtuoso treatments. It is said that 
when he composed lslamey, Balakirev in¬ 
tended to write the most difficult piece ever 
written for the piano—so, of course, there’s 
no lack of brilliance or virtuosity in it! But, it 
is, in fact, a miniature symphonic poem, con¬ 
taining a lyric middle section to contrast with 
its brilliant outer sections. The middle 
theme, too, is finally treated to a big virtuoso 
approach in the section marked "Allegro 
vivo.” Balakirev concludes the piece in a 
"Presto furioso,”-giving the listener, once 
more, both themes as he brings the work to a 
driving finish. I feel that lslamey is a show¬ 
piece that accomplishes very well what it sets 
out to do, and can be very much enjoyed on 
that level. 

In conclusion, each of these works, for me, 
has its own personality, each unique from the 
other. Yet, it is fascinating to realize that they 
all come from the same musical roots. 

—Paul Rutman 



' 1078 CBS Inc. >' 1078 CBS Inc. Manufactured by 
Columbia Record. CBS Inc. SI West 52 Street, New 
York, N.Y./k "Columbia,"® "Odyssey," Marcus Roy. 

Library of Congress catalog card number 77-751008 ap¬ 
plies to this album. 

WARNING: All rights reserved. Unauthorized dupli¬ 
cation is a violation of applicable laws. 










r* 








. 4 . s 


DISCOTECA 

CLASSICA 































'• Itta ruffo 
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VERDI 

RIGOLETTO 

1. « Pari siamo* (Atto \) 
Registrations 1908 


2. • Deh! Non parlare al misaro • 
(Attol) 

con Giuseppina Finzi-Magrini 

3. •Ah! Veglia o donna, questo fiore * 
(Attol) 

con Maria Galvany 
Registrations' 1907 


4. .La-rd, la-rd... Cortigiani. vilrazza 
dannata » (Atto II) 

Registrazione. 1908 


5. •Miei signori, perdono* (Atto II) 

Registrazione: 1908 

6. « Piangi! Piangi fanciulla » (Atto II) 
Registrazione: 1907 

7. .Si, vendetta, tremenda vendetta. 
(Atto II) 

c on Maria Galvany 

Registrazione: 1907 

8. *Oh, mia Gilda!... Lassii in cielo » 
(Atto III) 

con Graziella Pareto 

Reglstratlone: 1908 



Paragonando la voce del baritono a 
quella del violoncello (e Mattia Batti- 
stini ne resta un chiaro esempio), Mau¬ 
rice Tassart (acuto musicologo e bio- 
grafo di cantanti illustri, riconosce che, 
salvo eccezioni rarissime, nessun vir¬ 
tuoso del ■ cello » ha potuto eguaglia- 
re, in gloria o in fortuna, un violinista 
di pari valore. Violino equivale a teno- 
re: anche il «tenore » ha maggior glo¬ 
ria o fortuna di un « baritono », ed ec- 
co perche, dopo la glorificazione della 
voce baritonale nel ’600 e nel 700 (ve- 
di I’Orfeo di Monteverdi ed il Figaro, o 
il Don Giovanni, di Mozart), si b avuto 
un certo periodo in cui il tenore era 
tenuto ad eroe ed a protagonista da 
parte dei compositori. Tassart attribui- 
sce a Giuseppe Verdi il merito di ave- 
re rivalorizzato la voce del baritono, 
ed effettivamente, specie se ricordia- 
mo i personaggi di Renato nel Ballo in 
maschera, di Rodrigo nel Don Carlo, di 
Nabucco, di Rigoletto e di Macbeth, di 
Amonasro nell 'Aida, di Jago nell’Ofe/- 
lo, si b d’accordo con il critico transal¬ 
pine. Senza tuttavia dimenticare Rossi¬ 
ni che ci aveva dato un Figaro « passe- 
portout» nel suo Barbiere ed un Gu- 
glielmo Tell di esasperante efficacia. 
La rivalutazione di Verdi, seguita accor- 
tamente da altri insigni musicisti a ca- 
vallo tra due secoli modemi (si pensi 
al Tonio dei Pagliacci, al Cristotoro Co¬ 
lombo, alio Scarpia della Tosca, all’Ata- 
naele della Thais-, e di riflesso all’Amle- 
to di Thomas ed al Pelleas di Debussy), 
ha creato, di riflesso, la necessity di 
un baritono cantante-attore. I ricordi 
di Ronconi, di Cotogni e dl Kashman 
sono lontani; ma vivo tuttora 6 quello, 
impareggiabile, di Titta Ruffo. Titta 
Ruffo, nel primo quarto del nostro se- 
colo, b stato salutato quale I’attore- 
cantante piu completo, dotato di voce 
calda, robusta, agile e slcura anche nel- 
le alte vette del pentagramma. Un so- 
vrano, insomma, che pure aveva da fa¬ 
re dei contl con cantanti di eguale la¬ 
ma, quali Battistini, Stracciari, De Lu¬ 
ca, Amato. Sammarco, Gilardoni. Ma 
Titta Ruffo aveva in piu una suggestio¬ 
ns tutta sua, si da ispirare anche il ce- 
lebre quadro di Thadbe Styka che lo 
riproduce, seduto ad un tavolo, Insie- 
me con Enrico Caruso e Fedor Cha- 
Ijapln: II re dei baritoni con II re dei 
tenori ed il re dei bassi. 

Titta Ruffo era nato a Pisa II 10 giu- 
gno 1877. Su padre, artlglano del ferro, 
lo aveva chlamato Ruffo, in ricordo dl 
un... cagnolino da caccla che amava 


moltissimo. Bizzarrie del mondo: ricor- 
dare un cane per dare il nome ad un 
cantante che, certamente, cane non 
era) Ma la bizzarria non doveva fer- 
marsi qui, perchb molti credono, an- 
cor oggi, che Titta fosse il nome e 
Ruffo il cognome, in quanto il cantan¬ 
te, con I’intento (riuscito) di popola- 
rizzare meglio I’anagrafe, appariva qua¬ 
le Titta Ruffo, che suonava meglio di 
Ruffo Titta. Dall’artigiano nascevano fi- 
gli artisti: Ruffo il piu celebre, ma db- 
vesi ricordare anche Fosca, la sorel- 
la, che rimase in arte pochi mesi, in 
tempo perb per incidere, insieme con 
il fratello ed il tenore Izquierdo, il ter¬ 
zetto del primo atto del Trovatore : un 
disco, oggi, pressochb introvabile. Inol- 
tre il fratello maggiore, Ettore, I’au- 
tore dell’opera Malena (esiste un disco 
comprendente un’aria dell’opera stes- 
sa, cantata da Ruffo). 

Ove Titta Ruffo norf fosse riuscito qua¬ 
le cantante, avrebbe tratto egualmente 
gloria dall’arte del * basso » un suo la- 
voro in ferro battuto, forgiato da lui 
ventenne, venne presentato all’Espo- 
sizione di Parigi nel 1900, ottenendo 
un enorme successo di critica e di 
pubblico. Ma era I’arte, per la quale 
era nato, che attraeva Ruffo, e I’esor- 
dio, che era awenuto nel 1898 al « Co- 
stanzi» di Roma, quale Araldo del 
Lohengrin, era stato oltremodo inco- 
raggiante. 11 grosso successo arrivd 
nel 1900, prima a Genova e poi al « Re- 
glo » di Parma con un Trovatore rima- 
sto famoso negll annali di quel diffi¬ 
cile teatro. Carriera rapida con I’esor- 
dio alia « Scala » nel 1904 quale Rigo¬ 
letto a fianco di Fanny Toresella e del 
tenore Giuseppe Anselmi, e la critica, 
dapprima sconcertata per la nuova uma- 
nltb data al personaggio, divenne poi 
favorevole ed unanime nel prosieguo 
della stagione in cui Titta Ruffo fu an¬ 
che Carlo Worms nella Germania dl 
Franchetti, e Marchese nella Griselda 
dl Massenet (opera che cantd a fianco 
dl Giuseppe De Luca che faceva la 
parte del Dlavolo). I milanesi, entusla- 
sti, lo vollero risentlre al «Llrico» nel¬ 
la Zazd e quello di Cascart era un ruo- 

10 che gli si confaceva quale attore- 
cantante moderno. Milano dovetts poi 
attendere qualche anno per rlsentirlo 
di nuovo, al «Llrlco», In un trlonfale 
Amleto. Un Amleto che era diventato 

11 suo personaggio proferito: avrebbe 
dovuto cantarlo di nuovo a Milano nel 
1924, in occasions dl una tournbe, ma 
II «giro» Itallano, dopo tantl annl dl 


Lato Due 

ROSSINI 

IL BARBIERE Dl 
SIVIGLIA 

1. • Largo al factotum • (Atto I) 

Registrazione: 1912 

LEONCAVALLO 

PAGLIACCI 

2. Prologo: 

• Si pud... Un nido di memories 

Registrazione: 1912 


THOMAS 

AMLETO 

3. < Nega se puoi la luce > (Atto I) 
con Maria Galvany 

4. « Spettro internal » (Atto I) 
Registrazione: 1908 

5. .Spettro santo • (Atto I) 
Registrazione: 1908 

6) « O vin discaccia la tristezza . 
(Atto II) 
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7. « Essere o non essere » (Monologo) 
(Atto III) 

Registrazione: 1908 


8. « Come II romito tior . (Atto V) 

Registrazione: 1908 



nei duetti). 

Titta Ruffo morl a Firenze II 5 luglio 
1953. 


assenza, si fermd in Versilia, all’inizio. 
Era sopravvenuto il «delitto Matteot- 
ti» . che segnd una svolta importante 
nella politica interna italiana. Titta Ruf¬ 
fo, che di Giacomo Matteotti era co- 
gm to, sospese la sua attivitb in Italia 
per sempre. E nemmeno in Italia ven- 
nero proiettati i suoi « film sonori » che 
Titt! Ruffo, a simiglianza di Beniamino 
Gigl., di Tito Schipa e di Lauritz Mel- 
chid, aveva girato negli ultimi anni di 
carriera 

Titta Ruffo raggiunse I’apice della glo¬ 
ria e ealeb i palcoscenici dei grandi 
teatri. II « Metropolitan »-lo ebbe in in- 
gaggio permanents nel 1921 sino al 
1929. Al « Colon » di Buenos Aires, nel 
1931, diede I’tiddio al palcoscenico .con 
I ’ Amleto e la Tosca. In campo lettera- 
rio portb i suoi t.forzi con un interes- 
sante libro di memorie, ricco di cita- 
zioni e di aneddoti: « La mia parabo¬ 
la-. Virgilio Brocchi ne face il prota¬ 
gonista palese nel suo romanzo: « II po- 
sto nel mondo ». 

Trent’anni di successi, di gloria, di 
- creazloni » di personaggi. II « perso¬ 
naggio »: ecco il grande studio ed il 
grande amore di Titta Ruffo. I perso¬ 
naggi che predillgeva si chiamavano 
Rigoletto ed Amleto, Tonio dei Pa¬ 
gliacci e Figaro, Colombo e Cascart, 
Jago e Neri nella Cena delle beffe. Ha 
riversato in quasi duecento dischi le 
sue stupende interpretazloni. L’Amleto 
•particolarmente lo soddisfaceva: recl- 
tava cantando, modemizzando appunto 
i «recitar cantando» che i classici 
niccomandano. Isplrandosi ad Ermete 
Zacconl, il maggior interprets shake- 
sperlano del suoi tempi, Titta Ruffo 
«recitb » I’Amleto (esiste un disco, in 
proposito, ed 6 «L’apparizione dello 
spettro ») e poi, sulla recitazione fissb 
il canto. In nuesta ricostruzione, di 
estremo Interesse storlco ed artistlco, 
vi sono appunto tutti I pezzi dell’Amle- 
‘.o, dal duetto flnalb con la virtuose Ma¬ 
ria Galvany (che gli sarA compagna an¬ 
che in due duetti del Rigoletto qui ripro- 
dotti), all’lnvocazlone ed all Invettlva, 
alia - canzone bacchlca » che si vale 
dl una leggendarla cadenza, al rancsi- 
mo monologo «Essere o non essere 
(ecco la grandezza del « recitar can¬ 
tando ») al dolente «Come il romito 
flor». II disco reca anche II prologo 
del Pagliacci, la ballata dl Figaro nel 
rossiniano Barbiere e un’autentlca se- 
lezlone baritonale di Rigoletto (la Fin¬ 
zi-Magrini e la Graziella Pareto Insie¬ 
me con la Galvany gli son compagne 


Bruno Slawltz 
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Ich bin vergnugt nut mi 
Cantata BW\ 


Ich geh und suche nut Vcrlan 
Cantata BWV 49 


AGNES GIEBEL,soprano 
JAKOB STAMPFU, bass 
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1VI Wl RfTlERICRn BOOK COfTlPRnH 


AUTHORS 

Robert A. Choate, Formerly Dean, School of Fine and Applied Arts, 
Boston University 

Richard C. Berg, Professor of Music, Oregon College of Education 
Lee Kjelson, Professor of Music and Chairman, Department of Music 
Education, University of Miami 
Barbara Kaplan, Professor of Music, Saint Leo College 
James Standifer, Professor of Music, The University of Michigan 
Eugene W. Troth, Chairman, Department of Music, University of Mary¬ 
land, College Park 

NEW DIMENSIONS IN MUSIC is a teachable music program equally valuable 
to the music specialist and to the classroom teacher. The program is compre¬ 
hensive, logical, and structured for teachability. Lessons are clearly related to each 
other as well as to the overall purposes of the series. Specific learning objectives 
and concepts presented in the teacher’s editions provide criteria for evaluation and 
assessment of learnings in music. NEW DIMENSIONS IN MUSIC is a flexible pro¬ 
gram. The nongraded texts and recordings can be used in various grades to suit 
individual situations. Teachers may select various strands of the program for 
emphasis — skills and appreciations, experiments in composition, humanities and 
related arts, ethnomusicology, song literature, and performance. 

BOOKS IN THE SERIES 

Music for Early Childhood—Professional Book 

Beginning Music—Professional Book, Level 1 

Introducing Music—Level 1 

Enjoying Music—Level 2 

Expressing Music—Level 3 

Investigating Music—Level 4 

Experiencing Music—Level 5 

Mastering Music—Level 6 

Sound, Beat, and Feeling—Level 7 

Sound, Shape, and Symbol—Level 8 


SIDE A 

1. Greeting Prelude (Igor Stravinsky). The Columbia Symphony Orchestra, Con¬ 

ducted by Igor Stravinsky. Mastering Music.' 

2. Weird Song #1 (Bill Chase). CHASE Pure Music. Enjoying Music.' 

3. The Impossible Dream (Mitch Leigh). Robert Goulet. Sound, Shape, and 

Symbol.' 

4. Crawdad Song (Arr. by Billy Sherrill). Tammy Wynette and George Jones. Ex¬ 

pressing Music.' 

5. Autumn (Japanese Melody). Koto, Flute, and Children’s Voices. Enjoying Music. 

6. An Evening Raga—The Gat. Ravi Shankar, Sitar; Chatur Lai, Tabla; N. C. Mullick, 

Tambura. Sound, Shape and Symbol.' 

7. Mayo Nafwa (Bemba People, Zambia). © Barbara Reeder and Grace Chiwama. 

African Hair Drums and Children's Voices. Experiencing Music. 


SIDE B 

1. Tabulitna (As sung in the Government Elementary Girls’ School). © 1968 by Sally 

Monsour. Derbukke, Ood, Violin, Tambourine, and Children’s Voices. Express¬ 
ing Music. 

Zum Gali Gali (Israeli Melody). Accordion, Guitar, Bass, Alto Recorder, Drum, 
and Children’s Voices. Expressing Music. 

2. Navidad en Mexico (Mexican Carol). Tony Matolla. Guitar, Children’s Voices. 

Mastering Music. 

3. A Little Song of Life (Emma Lou Diemer). Words from A Wayside Lute by Lizette 

Woodworth Reese. All rights reserved. Reproduced by permission of Holt, 
Rinehart and Winston, Inc. String Quartet and Children’s Voices. 

4. Little Lamb (Hungarian Playsong). B6la Bartok (1908). Transcribed by Benjamin 

Suchoff. Copyright 1969 by Benjamin Suchoff. Piano and Children’s Voices. 
Music for Early Childhood. 


NARRATORS 

Ruby Dee is currently heard with her husband, Ossie Davis, on radio reading 
stories, poetry, and talking with guests. She coauthored the Jules Dassin film 
Uptight and edited an anthology of poetry Glowchild. She is remembered in her film, 
television, and stage roles in Purlie Victorious; Raisin in the Sun; To Be Young, 
Gifted and Black; Buck and the Preacher; and The Jackie Robinson Story. 

John Cullum received the 1975 Tony Award for the Best Actor in a Musical for 
his performance in Shenandoah. He appeared on Broadway in the title role of Man 
of La Mancha and was featured in the musical 1776 as Rutledge. His film activity 
includes 1776, Hawaii, and All the Way Home. 


5. Twelve Gates to the City (Spiritual). Tony Matolla, Guitar. Children’s Voices. 
Experiencing Music. 

I’m on My Way (Spiritual). Guitar. Children's Voices. Mastering Music. 

Kum Ba Yah (Spiritual). A cappella. Children’s Voices. Mastering Music. 


6. Sonata in G Major (A. Scarlatti). The Well Tempered Synthesizer, Walter Carlos 
on the Moog Synthesizer. Sound, Beat, and Feeling.' 
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Stinstaknwicli Simplmri No. 7 [Leningrad] 

[First Time on One Oecnrd] 

Karel Ancerl conducting The Czech Philharmonic Orchestra 
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Shostakovich, the most prominent and successful of the first generation 
of Soviet composers, has lived most of his life in Leningrad, the city (then 
St. Petersburg) of his birth. He was the pupil in composition of the veteran 
Alexander Glazounoff and of Maximilian Steinberg, the son-in-law of 
Rimsky-KorsakofF. His works include nine symphonies (of which the 
Fourth has never been performed), a piano concerto, some chamber and 
piano music, the opera Lady Macbeth of Mzensk, and a number of 
ballets. He was a lad of eleven when the Bolsheviks, with Lenin at their 
head, seized power in Russia and proceeded at once to lay the foundations 
of the first and most successful of modem totalitarian states. Thus from 
the outset of his career as a composer he has been subjected to teachings 
and disciplines designed to destroy, in all to whom they are applied (and 
in Russia they are applied to all), individuality of perception, intellectual 
curiosity, and imaginative initative. Yet these qualities survive in his 
music, and give it a distinction (not necessarily of a high order) of its 
own. Following the production of Lady Macbeth Shostakovich was 
accused of ‘bourgeois formalism’ and his work was placed under inter¬ 
diction. His reinstatement in official favor was signalized by the successful 
performance of his Fifth Symphony in 1937. The charges against him 
were, however, revived in 1947 (at which time they were also directed 
against other prominent Soviet composers, notably Prokofieff and Katcha- 
turian), and Shostakovich found it expedient to make a public confession 
of error and pledge of future good conduct. The concept of 'bourgeois 
formalism’ has never been adequately defined from the point of view of 
a Western observer, who also finds it difficult to detect its presence in 
certain of Shostakovich’s works and its absence in others. All of Shostako¬ 
vich’s qualities and characteristics appear to be present in some measure 
in all of his works—even in his epic ‘political’ symphonies he asserts, 
from time to time, the witty impertinence, the penchant for satirical 
observation and comment to which it has been supposed his masters take 
exception. 



The Seventh and 


Eight symphonies are gigantic war frescoes — the last 
two movements of the Seventh and the first, third and 
fourth of the Eighth worthy to stand with the best 
Russian or international 20th century music. Both 
works require more than an hour in performance. 


AN EVEREST RECORDS PRODUCTION I WRITE FOR FREE CATALOG 
EVEREST RECORDS. 10920 WILSHIRE BLVD., SUITE 410, LOS ANGELES. CAUFORNIA 90024 








‘“ROUND MIDNIGHT” 

outstanding versions of the great jazz classic 


by MILT JACKSON and Orchestra (6:46) 
by the WES MONTGOMERY Trio (4:49) 
by the BARRY HARRIS Trio (5:22) 
by the SAM JONES Quintet (5:31) 

<RM 3522 A) 


BILL GRAUER PRODUCTIONS INC 

NEW YORK CITY 








by THELONIQUS MONK and 
GERRY MULLIGAN (8:25) 

by the JOHNNY GRIFFIN Quartet (5:22 
by the GEORGE RUSSELL Sextet ( 6 : 29 .) 

(RM 3522 B) 
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‘ROUND MIDNIGHT’ 

outstanding versions of the great jazz classic 
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“MIDNIGHT IN MEMPHIS” 

(Tony Johnson) 

Taken From The Amherst Album 
“THE MOONLIGHTERS" AMH-1009 
Publisher: Harlem Music/Moonmaid Music (BMI) 
Producer: Jack Richardson For 
Nimbus Nine Productions 
® 1977 TRANSCONTINENT 
RECORD SALES, INC. 

V OWNERSHIP AND ALL ^ 

RIGHTS RESERVED 
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“TO LOVE SOMEBODY” 

(R. Gibb, B. Gibb) 

Taken From The Amherst Album 
“YOU'RE THE ONLY DANCER” AMX-1010 
Publisher: Casserofe Music (Unichappelf) (BMI) 
Producer: Jim Ed Norman 
® 1977, 1978 TRANSCONTINENT 
RECORD SALES, INC. 

OWNERSHIP AND ALL 
W RIGHTS RESERVED 


C °*DS, 355 HARL-C^ ^ 




amHersT 




‘vision Music 



Authorized d^P 











THE CASINOS 

“EVERYBODY'S TALKIN'" 

1. CANT HELP BELIEVIN' 4 25 
(Mann/Weil) Screen Gems BMI 

2. FIRE AND RAIN (James Taylor) 3:56 

Blackwood & Country Roads BMI 

3. RIGHT THERE BESIDE YOU 2.00 
(Kenny Smith) Carlson Music BMI 



4. THE GALLUP (Kenny Smith) 1:45 
Carlson Music BMI 


5. SHE'S OUT OF SIGHT (Kenny Smith) 2:30 
Carlson Music BMI 


KOALA RECORD COMPANY 
Suite 1 07 - City Square 
Hendersonville, Tn. 37075 




THE CASINOS 


EVERYBODY’S TALKIN 


1. HIGH HEEL SNEAKERS 3:14 
(Robert Higginbotham) Medal Music 6MI 

2. TO BE LpVED (EL Gordy, G, Gordy, T. Carlo) 2:18 

Merrirriac Music Corp. BMI 

3. AN YON | BUT ME (Mickey Denton) 2:33 

Carlson Music BMI 
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P R 1979 Koala Record Co 


4 . JUST WANT TO STAY HERE 2:33 
(Bill Hawkins) Carlson Music BMI 

5. EVERYBODY'S TALKIN'(Fred Neil) 2:22 

Third Story Music, Inc. BMI 


KOALA RECORD COMPANY 
Suite 107 - City Square 
Hendersonville, Tn. 37075 






















Carl Sandburg 

sings his 

AMERICAN SONGBAG 

1* El-a-noy 

2. What was your name in the States? 

3. The Erie Canal 

4. Bigerlow 

5. The Hearse Song 

6. Whiskey Johnny 

7. Abalone 
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8. Now, There once w T as a Young Girl 

9. He came from his palace grand; 

Bonny Eloise 

10. I could not find my baby-o! 

11. The Maid freed from the Gallows 

12. Man goin’ roun* 

13. Won’t it be wonderful after the w T ar 

14. Somebody 

15. Get the money 

16. Money 
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Carl Sandburg 

sings his 

AMERICAN SONGBAG 

1. Alaska hahves’ moon 

2. Bring m© on my supper, boys 

3. The son of a Gambolier 
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4. Yonder comes the High Sheriff 

5. Bird in a cage 

6. Portland county jail 

7. Levee moan 

8. Those gambler's blues 

9. De blues ain' nothin' 

10. When a woman blue 

11. Coo-Coo (Peacock Song) 

12. C. C. Rider 

13. The ship that never returned 
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Carl Sandburg 

sings his 

AMERICAN SONGBAG 

1. Frankie* and Johnny 

2. The Horse named Bill 
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3. Tf T die a Railroad Man 

4. Jerry, go an’ ile that car 

5. There’s many a man killed on 
the railroad 

6. Bolsum Brown 

7. Jungle mammy song 
S. By’m bye 

0. Go get the ax 

10. Blow the man down 

11. I catch-a da plenty of feesh 


s - 




^ Xy S 
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Carl Sandburg 

sings his 

AMERICAN SONGBAG 

1. One morning in May 

2. Sucking Cider through a straw 


3. Satan’s a liah 

4. The roving Gambler 

5. Down in the valley 

6. When the work’s all done this fall 

7. I’m sad and I’m lonely 

8. When the curtains of night are 
pinned back 

9. If I had wings like Nora’s dove 

10. Waillie, waillie! 




* 33i rrm * 

'P/j 0 s, °n f a e ! h '* recording or .»**< ^ „^' C 

^ r0adCaS '' ,eleC4Sl 


y °rk, n. Y. 10018. 






















33 1/3 RPM 

STEREO 

©1989 CBS 
Records Inc. 


■FULL FORCE- Taken From The Columbia Lp: "STRAIGHT TO THE 
SKY" 44378/Written, produced and arranged by FULL FORCE 
for FULL FORCE PRODUCTIONS./Enaineered by Tony 
Maserati/Mixed by FULL FORCE and Tony Maserati 
Executive Producers: Steve Salem, Don Oriolo, 
and Jurgen Kordule*$ch./Mastered at Masterdisk 
by Howie Weinberg/Publishers: Forceful Music 


(admin, by Willesden Music, Inc.) 
Willesden Music, Inc./My 
My Music, Inc. 





Susan Polis Schutz & Summit 


4:20 1. Peace Flows 

Lyrics: Susan Polis Schutz; Music: John Manikoff 

3:20 2.1 Sit Here Bored 

Lyrics: Susan Polis Schutz; Music: Susan Polis Schutz 


Side 1 

STEREO SPR5051A 


3:41 3. City Wonian 

Lyrics: SusarM^etU 

3:25 4. You Are Mine 

Lyrics: Susan Polis Schutz; Music: Robert Polis, Jamie Kibben 

3:07 5. Come Into the Mountains, Dear Friend 

Lyrics: Susan Polis Schutz; Music: Alan Batt 


Schutz; Music: Susan Polis Schutz 


0jf 7 °07, Boulder, Co»of3 d ° 






i 



Susan Polis Schutz & Summit 


4:03 1. Though We Drifted 

Lyrics: Susan Polis Schutz; Music: Alan Batt 

2:47 2. Let Us Dance 

Lyrics: Susan Polis Schutz; Mu&c: Alan Batt 


Side 2 

STEREO SPR5051B 


All Selections ASCAP 


2:52 3. Asleep In My Amis 

Lyrics: Susan Polis Schutz; Music: Robert Polis 

3:22 4. Air So Fresh 

Lyrics: Susan Polis Schutz; Music: Jamie Kibben 

4:11 5.1 Am So Proud 

Lyrics: Susan Polis Schutz; Music: Alan Batt 


' 0Jr 1007 , Boulder. Colof^ 0 8 




SIDE A 


M 61250 A 


1. BETTY MY LOVE - 2:46 
Danny Small (Music Corp. • BMI) 

2. I WONDER WHY - 2:12 

Esther Navarro (Adam R. Levy & Father Ent. Inc. - BMI) 

3. WINDOW LADY - 2:45 

Jeanne Burns/Esther Navarro (Adam R. Levy & Father Ent. Inc. - BMI) 

4. SHOCK-A-DOO - 2:17 

Esther Navarro (Adam R. Levy & Father Ent. Inc. - BMI) 

5. GLORIA - 2:50 

Esther Navarro (Adam R. Levy & Father Ent. Inc. - BMI) 

6. IF YOU WANT TO BE A WOMAN OF MINE ■ 

The Cadillacs 

I (Adam R. Levy & Father Ent. Inc. - BMI) 






% 


^ 4 * 

^' s 'ered trademark ot*^ 






SIDE B 


M 61250 B 


% 




I. I WANT TO KNOW ABOUT LOVE 

2. CARELESSLY • 2:36 

Esther Navarro (Adam R. Levy & Father Ent. Inc. • BMI) 

3. PEEK A BOO - 2:05 

Jack Hammer (Park Music Corp. • BMI) 

4. ROMEO • 2:26 

C. Breland (Adam R. Levy & Father Ent. Inc. • BMI) 

5. BUZZ BUZZ BUZZ • 2:05 

J. Gray/R. Byrd (Cash Music - BMI) 

6. MY GIRLFRIEND • 1:55 
Jesse Powell/Esther Navarro 

(Adam R. Levy & Father Ent. Inc.) 




yy 








^ered.r.demarkol'W 




\\* v 







FACTORY SAMPLE 

NOT TOR SALE 


(XEX.313) 






PMC 1128 


“ ADAM ” 

1. WONDERFUL TIME (Progressive. Mecolico. BiEM). 

2. DIAMOND RING (Knox. Mecolico. BIEM. NCB). 

3. SUMMERTIME (Chappell. BIEM. NCB). 

4. GREENFINGER (Mills. BIEM. NCB). 

5. PIPER OF LOVE (Mills. BIEM. NCB). 

4. A GIRL LIKE YOU 
(MacMelodies. Publ. F. Day. BIEM. NCB) 

\ ADAM FAITH ^ 

Arranged and conducted by 

JOHN BARRY \ 


- e horded work reserved * 


^ record prohibited. 
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FOLKWAYS Records. 

AND SERVICE CQRP./701 SEVENTH AVE., N.Y.C 

Lent Playing Non-Breakable Micro Groove 33Vb PPM 
© 1963 Folkways Records & Service Corp., 

CHILDREN S SONGS FROM SPAIN 

sung by 

KAREN JAMES AND ISABELITA ALONSO 

Band 1: LA GALLINA SE PERDIO 
Tbe Hen That Got lost 


SIDE I 


FC7746A 


Band 2: LOS TRES RATONES 

The Three Mice 

Band 3: ERASE UNA VIEJECITA 
There Was a Little Lady 
Band 4: EL CABALLO TROTON 
The Trotting Horse 
Band 5: LEVANTA JOSE 
Get Up, Joseph! 

Band 6: Ml BURRO 
My Donkey 

Bano 7: YO TENIA DIEZ PERRITOS 
Ten Little Puppy Dogs 
Band 8: NANA 
lullaby 




FOLKWAYS Records 

AND SERVICE CORF., 701 SEVENTH AVE., N.Y.C. 
Long Playing Non-Breakable Micro Groove 33Vs RPM 
© 1963 Folkways Records & Service Corp., 

CHILDREN'S SONGS FROM SPAIN 

sung by 

KAREN JAMES AND ISABELITA ALONSO 

Band 1: A LA FLOR, A LA PITIFLOR 
To the Flower 


SIDE I! \ FC 7746 B 


Band 2: ERES MAS HERMOSA NINA 
Little Girl 

Band 3: ESTA NGCHE HA LLOViDO 
Tonight It Has Rained 
Band 4: ENTRE LAS MATAS Y FLORES 
Among the Plants and Flowers 
Band 5: QUE LA MANDA USTED AL POLLITO 

What Will You Send the Little Chicken* 
Band 6: CON Ml REAL MEDIO 

Why Mu Dime and a Half 
Band 7: EL “PIEJO” Y LA PULGA 
The Bug and the Flea 
Band 8: SENOR DON CATC 
Lord Pussy Cat 





R OH BASS PUBLISHING 
GLOBAL PUBLISHING 


1. CLUB SHOUTIN ANTHEM 8:46* 


LEAD VOCALS PERFORMANCE BY 
SISAUNDRA LEWIS 


PRODUCED BY 

ROHAN REID FOR ROHBASS PRODUCTIONS 
ADDITIONAL PRODUCTION AND REMIX BY NORTY COTTO 


EXECUTIVE PRODUCER BOBBY RIVERA 
A & R DIRECTOR ZAHID TARIQ 


^CORD 













(s. lewis & r.reid) 


ids b 


60 



GLOBAL 


1. COTTO’S OLD SCHOOL DUB 8:10* 


2. DJ KJ’S BREAK BEAT MIX 6:39 


PRODUCED BY : ROHAN REID FOR R OH BASS PRODUCTIONS 
LEAD VOCALS PERFORMANCE BY SISAUNDRA LEWIS 
^ADDITIONAL PRODUCTION AND REMIX BY NORTY COTTO 
^ADDITIONAL PRODUCTION AND REMIX BY DJ KJ 


EXECUTIVE PRODUCER BOBBY RIVERA 
A & R DIRECTOR ZAHID TARIQ 


SPECIAL THANKS TO 

NORTY COTTO & ALDO MARIN 

^ ^*eCORDS INFO@ GL ° 0f>! ^ 


















SIDE B 
VINYL 2 
0004-1 


LENNY B.’S FAITHFUL CLUB MIX 6:06 


cd £ 3 \ v4l 

LENNY B.’S FAITHFUL MIX SHOW EDIT 7:08 


Remix produced, programmed and mixed by Lenny Bertoldo for Navigate Records. 
Additional vocal production and editing by Lenny Bertoldo. 


COMPOSED BY: Irene Tuomdinen 
PRODUCED BY: Michael Lloyd 

ADDITIONAL PRODUCTION BY: Lenny Bertoldo for Navigate Records 
MASTERED BY: Joe Lambert Tmtone Inc. NYC 


PHOTO BY: Matthew Rotston 


ARTWORK BY: Stockholm Design 


EXECUTIVE REMIX PRODUCER: PRO MOTION. The Brad LeBeau Co., Inc. 


EXECUTIVE PRODUCERS: Leana and Cecilia Persson 


©Swedish Diva Records (310) 268 0424 www.leana.com 


33 1/3 RPM 









Side A ! ‘ j 

STONEBRIDGE BIG VOCAL MIX 9:21 


Additional production, keyboards and remix 
by StoneBridge for StoneBridge Productions 2006. 
www.Stoneyboy.com 


COMPOSED BY: Irene Tuomainen 
PRODUCED BY: Michael Lloyd 

ADDITIONAL PRODUCTION BY: Lenny Bertoldo for Navigate Records 
MASTERED BY: Joe Lambert at Trutone Inc. NYC 
PHOTO BY: Matthew Rolston 
ARTWORK BY: Stockholm Design 

EXECUTIVE REMIX PRODUCER: PRO MOTION. The Brad LeBeau Co., Inc. 
EXECUTIVE PRODUCERS: Leana and Cecilia Persson. 
©Swedish Diva Records (310) 268 0424 www.leana.com 


33 1/3 RPM 


STONEBRIDGE BIG DUB 8:09 


SIDE B 
VINYL 1 
0003-1 











Distributed By: 

V P RECORDS 
170-21 JAMAICA AVE., 
JAMAICA, N Y. 11432] 
(718) 29] 7058 












2509 

STEREO 


blUfc UNt 


LACTIC SITUATIONS 


1. Eseaps Through Hyjj&r- jump (2:41) 

2 . Space Flute* tatfncn (3:30) 

3. Alien Encounters (2:05) 

4. Battle in the Star Fortress 

5. Galactic Conflict (3:40) 


® 1981 Buena Vista Distribution Co., Inc. 



2509 

STEREO 


1. L mm Pistol (:09) 

2. Ion gun (:13) 

3. Hand blasterClO) 

4. La ser rife (:l§r^ 
So Lai^f tettl® 

6. MSifter (:15) 

7. Ship canon (: J6) 

8. (:23) 

ii ass?™ 

11. Sasp®®’ ship (:06) 

12. tetrop <:23) 

13. Space shuttle (:15) 

14. Stellar station (:22) 

15. Ship interior (:30) 


SIDE TWO 


16. Ships w/lasers (:12) 

17. Engine rev & blast (:33) 

18. Control room (:22) 

19. Energy converter (: 11) 

--20T Transformer (:20) 

21. Force field (:16) 

22. Nav-fix beam (:14) 

23. Air locks (:08) 

24. Six alarms (1:04) 

25-28. Aliens (:21/:16/:15/:18) 
29-32. Androids (:10/:08/:16/:17) 

33. Quasar (:24) 

34. Pulsar (:19) 

35. Black hole (:29) 

36. Aldoc VI (:57) 


© 1981 Buena Vista Distribution Co., Inc. 





MELISI-HOPE DUO 
SPIRIT TALK 


Side One 


* 4 ® 


MH #101LP 

©,©1988 

by Melhope Productions 


1. Sometime Last Spring (Rob Hope) - 7:23 
2. The Remnant (John Melisi) - 7:09 
3. Spirit Talk (John Melisi) - 5:42 




MELISI-HOPE DUO 
SPIRIT TALK 


MH # 101LP 

©, ® 1988 

oy Melhope Productions 


1. Rubin (John Melisi - 7:33 

2. Ulmus (John Melisi) - 6:38 
3. The Saint (Rob Hope - 7:17 


Side Two 











sewn 

minds 


88C 1010 



SIDEB 

YOU MAKE ME SMILE 

(Rufus Reid) 6:44 

TONES FOR JOAN’S BONES 

(Chick Corea) 8:09 

STRUTTIN’ ABOUT 

(Rufus Reid 5:11) 


Copyright 1985 Sunnyside Communications Inc. 344 West 
38th Street, New York, NY, 10018-USA All rights reserved. 
Unauthorized duplication is a violation of applicable laws. 


Sureiyside 




M-G-M 

SPECIAL DISC 
JOCKEY RECORD 

Not For Sale 

MGM RECORDS 

A DIVISION OF NIETRO-GOLDWYN-MAYER INC. 
MADE IN U.S.A. 

ELLA FITZGERALD 


STEREO 


Side 1 


GAS 130 
MGS 2318 


1. I WON’T DANCE—3:27 
(Harbach-Hammerstein II-Fields-McHugh-Kern) 

T. B. Harms Company 

2. YOU’RE BLASE—3:56 
(Hamilton-Sievier) Chappell & Co. 

3. MIDNIGHT SUN—3:54 
(Hampton-Burke-Mercer) Crystal Music 

4. HONEYSUCKLE ROSE—2:39 
(Razaf-Waller) Anne-Rachel Music 

5. DOWN HEARTED BLUES—3:10 
(Hunter-Austin) Leeds Music (MCA) 

All Selections ASCAP 
Prod, by Norman Granz 


M-G-M 

SPECIAL DISC 
JOCKEY RECORD 

Not For Sale 

MGM RECORDS 

A DIVISION OF METRO-GOLDWYN-MAYER INC. 
MADE IN U.S.A. 

ELLA FITZGERALD 


STEREO 

Side 2 


GAS 130 
MGS 2319 


1. DON’T BE THAT WAY—3:45 
(Goodman-Sampson-Parish) Robbings Music 

2. CAN’T WE BE FRIENDS—3:12 
(James-Swift) Warner Bros. Music 

3. I’M GONNA GO FISHIN’—2:57 
(Lee-Ellington) Comstock Music 

4. WHEN YOUR LOVER HAS GONE—3:00 
(Swan) Warner Bros. Music 

5. COTTON TAIL—3:40 
(Ellington-Fitzgerald) Robbins Music 

All Selections ASCAP 
Prod, by Norman Granz 




fkcKuod 


IT WAS ONLY YESTERDAY 


SIDE ONE 

33 1/3 RPM 



BMC 5087 A 

MONO 




flcctuiod 


IT WAS ONLY YESTERDAY 


SIDE TWO 

33 1/3 RPM 


BMC 5087 B 

MONO 




CENTRAL CONNECTICUT ST 

ATE COLLEGE 

presents 

*PROEM* 


SPRING 1972 


30275 y-H 

Side 1 

STAFF 


, Carl D'Orsogna 

Liz Nelson 

Donna Smith 

R. Orsi 

Sara Potter Johnson 

Susan Hartunian 

Kyle Watson 

Norman Asbridge, Advisor 
& a cast of thousands * . * 



CENTRAL CONNECTICUT STATE COLLEGE 
presents 
*PROEM* 

SPRING 1972 



30276 

! 


t 


4 

- * 
STAFF 


Side 2 


Carl D'Orsogna 
Donna Smith 
Sara Potter Johnson 
Susan Hariunian 


Liz Nelson 
R. Orsi 
Kyle Watson 


Norman Asbridge, Advisor 
& a cast of thousands . . „ 






STEREO 


(ST-2-8-0305! 

SIDE 2 


1. WHERE DO i GO {ASCAP-2:48| 
(Ragni°Rado*MacDermot) 

2. SODOMY «ASCAP’4:41) 

{Ragn i«Rado*MacDermot) 

3. HARE KRISHNA (ASCAP»3:05| 
(Ragni-Rado^MacDermot) 

4. EASY TO EfE HARD (ASCAP-3:10J 
(Ragn i~ Rado«Ma cDermot) 

5. GOOD MORNING STARSHINE (ASCAP-2:45l 
(Ragni«Rado*MacDermot) 


HoWI* 


cords 


I nc 




LATE, LATE SHOW 
DAKOTA STATON 


1. BROADWAY 

(Woode-McRae-Bird) 

2. TRUST IN ME 
(WeverSchwartz-Ager) 

3. SUMMERTIME 

(Georg© Gersbwin-DuBose Heyward) 

4. MISTY 

(Errol! Garner-Johnny Burke) 

5. A FOGGY DAY 

(George Gershwin-lra Gershwin) 

L WHAT DO YOU SEE IN HER? 
(Wefdon-Davro) 

Orchestra Conducted by 
^/a,_ Van Alexander . ^ 

C 0 C A A. A 

S A T. M (3^/ •* 








LATE/ LATE SHOW 
DAKOTA STATON 


TT-876 

(TT2-876) 


!, THE LATE, LATE SHOW 
{Murray Berlln-Roy Alfred) 

2. MY FUNNY VALENTINE 

(R chard Rodger$*Lorenz Hart) 

3. GIVE ME THE SIMPLE LIFE 
{Rube Sioom-Harry Ruby) 

4. YOU SHOWED ME THE WAY 
(Green-Fitzgerald-Webb-McCrae) 

5. MOON RAY 
(Shaw-Mad'soo-Quenxer) 


L AIN’T NO USE ' 
(Wyche-Kirk’and) 

Orchestra Conducted by 
Oc Van Alexander 







Lato^ Stereo 

INT 1581 CKAY 18815 

Music from the film 
JESUS CHRIST SUPERSTAR 

1. I DON’T KNOW HOW TO LOVE HIM 

2. GETHSEMANE 

3. KING HEROD’S SONG 

A Cl JPF 1 D CTfl D 

5. JOHN NINETEEN: FORTY-ONE 


JOHNNY DOUGLAS 

(from the film “Jesus Christ Superstar”) 
(A.L. Webber - Tim Rice) 

Solos, Chorus and Orchestra Conducted by 
Johnny Douglas 
Produzione: P. Santomartino 


12/73 ® 



LONG PLAYING 



1. GIN MILL BLUES 

2. THAT’S A PLENTY 

3. A ROOM W'TH A VIEW 

4. SWEET LORRAINE 

5. HANGOVER BLUES 

S. LITTLE ROCK GETAWAY 


(RLP 202 A 


BILL GRAUER PRODUCTIONS INC. 

NEW YORK CITY 













LONG PLAYING 



B 


RLP 

202 


Little Rock Getaway: 

the piano of 

JOE SULLIVAN 


tUL. 


SIDE 

2 


1. 

2 . 

3. 

4. 

5. 

6 . 


HONEYSUCKLE ROSE 
SUMMERTIME 
FIDO’S FANTASY 
MY LITTLE PRIDE AND JOY 
I COVER THE WATERFRONT 
FAREWELL TO RIVERSIDE 


(RLP 202 8) 





BILL GRAUER PRODUCTIONS INC. 

NEW YORK CITY 


MICROGROOVE 








Side A 


HeadzStash Records(ASCAP) 
© 2005 Natural Born Spinners 
all rights reserved . 
1-484-547-1798 
Marc D Productions 


1. Sound Shock 2:20 

produced by Marc D/HeadzStash Records 

2. Doggie Style 5:03 

produced by Marc D/HeadzStash Records 

3. Happy Inside 5:41 

produced by Dj Medic Natural Born Spinners 

4. Robot 3:48 

produced by Marc D/HeadzStash Records A JohnnyRay 
and JRay Records 

vocal samples provided by Time A Space and Voice Spectral 

Total Time 17:00 






























SIDEB 


SJ 112 



























RECORDS 


WASHINGTON COUNTY 

ARLO GUTHRIE 

Produced by Lenny Waronker and John Pilla 


RS 8411 

(31,096) 


1. INTRODUCTION - (Arlo Guthrie) 3:20 

2. FENCE POST BLUES (Arlo Guthrie) 3:09 

3. GABRIEL'S MOTHER’S'HIWAY BALLAD #16 
(Arlo Guthrie) 6:25 

4. WASHINGTON COUNTY (Arlo Guthrie) 1:59 

5. VALLEY TO PRAY Co-Produced by Van 
Dyke Parks (Doc Watson-J. Pilla-Arlo 
Guthrie) 2:47 

6. LAY DOWN LITTLE DOGGIES (Woody 
Guthrie) 3:18 

ENGINEERED AND MASTERED BY 
DONN LANDEE 


STEREO 


Sl ° N OF WAfJ?ER BROS 




















WASHINGTON COUNTY 

ARLO GUTHRIE 


Produced by Lenny Waronker and John Piila 




SIDE 


1. I COULD BE SINGING (Arlo Guthrie) 3:1 

2. IF YOU WOULD JUST DROP BY 
(Arlo Guthrie) 4:20 

.PERCY’S SONG (Bob Dylan) 5:01 
4. I WANT TO BE AROUND (Arlo Guthrie) 2:48 


ENGINEERED AND MASTERED BY 
DONN LANDEE 


o /w STEREO 

,S 'ON OF WARNER BROS- & ^ 
























OnDeck Productions/Big Ross Producer 
Sean Hughes Executive producer 
Engineer: Rick de Varona 
Doppler Studios, atianta, GA 
Website: www.cofanostra.com 


1. Radio Edit (Fades) 4:09 

2. Radio Edit (Cold) 4:09 

3. Main Mix (Fades) 4:26 


For Booking call: Michelle {§> (407) 590 6392 






IMAGE RECORDS 

OnDeck Productions/Big Ross Producer 
Sean Hughes Executive producer 
Engineer: Rick de Varona 
Doppler Studios, atiarrta, GA 
Website: www.cofanostra.com 


Side B 

79 BPM 


1. Acapella (Dirty) 4:07 

2. Acapella (Clean) 4:08 
3. Instrumental 4:06 


For Booking call: Michelle @ (407) 590 6392 
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Ipllllil 

(KeithSykes) 

produSbWe^svkes 

: ..I ,I„ (W.'iiu u 

I' - ‘ I ' 1 r,^I, '!■!,, , |I if, 

® 1980 BACKSTREET RECORDS. 

ADIVISION OF MCA 

% ' Wff4!,9X : v 

^Ss... '. ■ ■ , ' ' - - 5 - c> 

k ;°i A . ^ 

eV ^C^ DiSTRlB 



■y » : ^ V*' y 'Z«'' '. **> •-'*£• '0% 

promotional use only 

.ffezsSli 
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12" 33 1/3 RPM S 

;,^StpE;2 _ v.r^ 
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THE CROWD PLEASERS 

Gotta Girl (Uh-huh) 


STEREO 
33 1/3 RPM 
PROMOTIONAI 
COPY-NOT FOR 
SALE 


CP-2001 
SIDE A/A 


1. Clean Version 

2. Street Version 

3. Instrumental 

© 2001 Elektra Entertainment Group Inc. An AOLTime Warner Company All 
Rights Reserved. 


% « 







2* DJ Onirika 'Electro House Mix 

3* Dam Gadhois (I Can't Breath Club Remix) 


2006 

eeven.com 













Underneath My Pillow (Bonus Track) 

Scooter CrLawlk m. DJ Scotty Boy Remix 
CM Remix by DJ Solange 
Dam Gadbois (I Can't Breath Radio Remix ) 
Original iy ellee ten |§ R. Apikelu 


l 2006 

•lleeven.com 
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f 7 1 88057 9335 


UM 0012 

® Underwood Music (ASCAP) 
©1997 
33 % RPM 


& 


Radio 


Bring Back The Days 
Bring Back The Days - Instrumental 


iiA 


Written by: Baby Jock & Puff 
Arranged By: Underwood & FitzGerald Scott 
tt Produced by: Jerry Flowers, Derrick Wade & Underwood 
Recorded at: Underwood Studios A 

Mixed at: Groovland Studios 
r Mastered at: Panda Studios A 


© 1997 All Rights Reserved 


Waters Ave. 




































































PLAYWg ^ 



COUNTRY & WESTERN 
GOLDEN GOODIES 


STEREO 


1. HOCUS POCUS 


Bud Titus 


2. THIS ISLAND - Tom Tall 

3. MY CHAPEL OF MEMORIES - Goldie Fields 


4. SHALLEY BELLE - Doye O'dell 

5. HONKY TONK QUEEN - Larry Thornton 
0. BROWNIE - The Rovers 

(CST 480-1) 







PLAYWc 33 h 



GOLDEN GOODIES 
COUNTRY & WESTERN 


1. THE GREAT F30GIE MOUNTAIN - The Kelley's 

2 . SENTIMENTAL ME, SENTIMENTAL YOU 

Lonnie Barron 

3. ANOTHER BREW BARTENDER - Whitey Knight^ 

4. 4-OST JOHN - Casey Clark 

5. I’VE GOT THE BLUES - Evelyn Harlene 
J. RED WING - Ray Lunsford 

(CST 480-2) 











DEMONSTRATION 

ONLY 

NOT TO BE SOLD 


13423 
Side One 

33V3 RPM 


THE WONDERFUL WORLD 
OF STEREO 
I'M OVER HERE 




IV. 

V. 

VI. 


BLIZZARD 
LA RASPA 

MOMENTS TO REMEMBER 
OLD BLACK MAGIC 
COLONEL BOGEY MARCH 
ROMAN GUITAR 


DEMONSTRATION 

ONLY 

NOT TO 8E SOU 


13423 
Side Two 

33’/ 3 RPM 



All songs by Schroth-Staubach-Vigil 
ASCAP: Delfin Vigil/Amores Vigilantes. BMI: Jacob Schroth 
© Amores Vigilantes under license to Three Ring Records 
All rights reserved. 








Bl: urayasu girl featuring lyrics born 

(dj squelchy NRT to SFO remix) (5:53) 

B2: urayasu girl (west coast kingdom mix) (4:41) 



AIJ songs by Schroth-Staubach-Vigil 
ASCAP: Delfin Vigil/Amores Vigilantes, BMI: Jacob Schroth 
© Amores Vigilantes under license to Three Ring , Records 






©1979 QCA Records 


BASS EVOLUTION 


Barry Green - Bass, Worth Gardner - Keyboard 
Gary Barton - Narration 


STEREO 
33 1/3 RPM 



Side One 
RM 3104 



1. An Awkward Child of the Baroque 

2. Emerging Identity, The Classical Period 

3. Transition to Romantic Era 

Elegy by Bottesini 
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©1979 QCA Records 

BASS EVOLUTION 

Barry Green - Bass, Worth Gardner - Keyboard 
Gary Barton - Narration 


STEREO 
33 1/3 RPM 


( ( 




Side Two 
RM 3104 


1. New Heights and Depths, The Romantic Era 

2. Transition to Today 

3. Phoenix Arises, the 20th Century 

4. Finale by Corelli - Gardner Waldenmaier 





FOGGY DUO 


LANNIGANS BALL 
DUNCREVIE 
WOMEN OF IRELAND 
(MNA NA H EIRANN) 

CHAMPION AT KEEPIN' EM ROLLIN 
BRITISH GRENADIERS 
JOHNNY COPE 


Made In Canada 










VESUVIUS 

R«g« 

Ritorno AH’Operetta (Vol. 2) 

CESARE GALLINO ORCHESTRA 


1308 A 
33H R.P.M. 
STEREO 



Recorded in Italy by-. 

ASTRAPHON/ 

HOLLYWOOD 

BIEM 


1. SERENATA from “La casa cfelle tre ragazze” (Schubert-Bert) 

Tenore: Franco Artioli 

BONNE DONNE ETERNI DEI from “La Vedova Allegra” (lehar-Leon Stein) 
Tenore: Franco Artioli-Comico: Elvio Calderoni 

3. LUNNA TU from “II Paese dei Campanelli” (lombardo-Ranzato) 

Soprano: Romana Righetti r 

4. FOX TROTT DELLE GIGOLETTES from “La Danza delle LiAelluIe” ^ 

(Lehar- Lombardo) ^ 

Comico: Elvio Calderoni - Soubrette: Elen Sedlak 

5. NAPOLETANA from “Scugnizza” (Lombardo-Costa) ^ 

A, Soprano: Romana Righetti ^ 

c O 6. AL CAVALLINO E’ L’HOTEL PIU’ BEL from <4 AI ^ 

*y Cavallino Bianco” (Benatzky-Stolz-Muller) 

4? Tenore: Franco Artioli - Soprano: qV v 

^ ^ Romana Righetti 

°^0s « A division of N 




Reg. 


Ritorno All’Operetta (Vol. 2) 

CESARE GALUNO ORCHESTRA 


1 308 B Recorded in Italy by: 

331/4 RPM ( > ASTRAPHON/ 

\ / HOLLYWOOD 

r STEREO ~ biem 

1. SUI VENT’ANNI PIIEN D’AMOR from “II Venititore d’Uccelli” (Zeller) 

Tenore: Franco Artioli 

2. Ml PARE UN SOGNO UN’ILLUSIONE from “Al Cavalino Bianco” 

(Benatzky-Stolz-Muller) Comico: Elvio Calderoni 

3. DUETTO MARIO E DORINA from “Addio Giovinezza” (Pietri) 

Tenore: Franco Artioli - Soprano: Romana Righetti 

4. E’ QUESTO AMORE L’AMGRE SCIOCCO from “La Principessa della Czarda” 
(Kalman-Stein-)enbac) Comico: Elvio Calderoni - Soubrette: Elen Sedlak ^ 

5. FROU FROU from “La Duchessa del Bal Tabarin” (Lombardo) A-' 
Soprano: Romana Righetti 


\ 




/ mii'imm nifc.ivn.. ^ 

6. DUETTO DELLE CARTE from “Madama di Teho T ’ (Lombardo) ^ 
f O Soprano: Romana Rigfietti - Comico: Elvio Calderoni 
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Guide 
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Drug 

Abuse 


p 1972 TIME INC , 

ALL RIGHTS RESERVED 





Side 3 


A 

Parents’ 

Guide 

to 

Prug 

Abuse 


[TIME] CP) 1972 TIME INC., 
lil jl ALL RIGHTS RESERVED 

AUDIO 

TLA 1 

33Va RPM 
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Guide 


Drug 
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p 1972 TIME INC . 

ALL RIGHTS RESERVED 
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Side 4 


A 

Parents’ 

Guide 

to 

Drug | 
Abuse 


[TIME] ® 1972 TIME INC. 

|||4 J ALL RIGHTS RESERVED. 
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PLAY A POLKA! 

WAYNE KING 

AND HIS ORCHESTRA 


DL 78441 

7-5298 


1. HELENA POLKA 

2. TSC-TOCK POLKA 

(G. Lama-F. Guski-R. i. Martino) 
3c CLARINET POLKA 

4. TEEN POLKA 
(Buddy Morrow-Wait Stewart) 

5. RAIN, RAIN POLKA 

6. FRANCENE POLKA 
(Marty Kostere) 




!tc 0% 


PLAY A POLKA! 

WAYNE KING 

AND HIS ORCHESTRA 


DL 78441 

7-5299® 


1. SEER BARREL POLKA (Roll Out The Barrel) 
(J. Vejvoda-W. A. Timm-L. Brown) 

2. OKEY DOKEY POLKA (Arr: A, Grill) 

3. WARM FRIENDS POLKA (G. Rolfing>L. Joy) 

4. CHICKEN POLKA (Andrew Grill) 

5. BLONDE BOMBSHELL-Polka 
(Ray Henry Mocarski) 

6. HOP SCOTCH POLKA 
(Scotch Hot) 

(Whitlock-Sigman-Rayburn) 






audio- aMociaioif inc 

1516 OAK STREET 


ALAMEDA, CALIFORNIA 


L AKEHU RST 3-9321 


Bub from 
Tape 



audio- GAAacioteA; i+tc 

1516 OAK STREET 
ALAMEDA, CALIFORNIA 
LAKEHURST 3-93 21 



Dub from 
Tape 


RUTH LI Mj 
A utoharp w/ 



HEARTBEAT THEATRE 

National Release Date 

November 15, 1964 
FOR ONE BROADCAST ONLY 


Program 


455 


Time: 24:30 
Fill: :30 




HEARTBEAT THEATRE 

National Release Date 

November 22, 1964 
FOR ONE BROADCAST ONLY 


Program 


456 


Time: 24:30 
Fill: :30 


Presented by 

THE SALVATION ARMY 

United States 


Produced by 

C. P. MacGregor Co. 

Hollywood 

This transcrption is cut at Long Playing Microgroove pitch 
and contains the above program in its entirety. 
Please use LP Microgroove playback 
equipment for broadcasting 

DO NOT RETURN 



U. S. AIR 
FORCE 


RECRUITING 
SERVICE 



Program No. 299 


Dialogue Out: 13:45 SPEED 33'/3 
Shion: 15:00 MICROGROOVE 


MANHATTAN MELODIES 


FEATURING 

FERRANTE & TEICHER 


A PUBLIC 
SERVICE SHOW 


This record is the property of 
the Government of the United States 
and cannot be used for commercial 
purposes. Further authority for broadcast 
not required. 

(E. T. credit included) 






MANHATTAN MELODIES 


FEATURING 

SKITCH HENDERSON 

This record is the property of 
the Government of the United States 
and cannot be used for commercial 
purposes. Further authority for broadcast 
not required. 

(E. T. credit included) 


A PUBLIC 
SERVICE SHOW 




U. S. AIR 
FORCE 


RECRUITING 
SERVICE 


Program No. 2< 



Dialogue Out: 13:50 SPEED 33'-3 

‘ Isos: 15:09 MICROGROOVE 


MANHATTAN MELODIES 


f I a f 11 ki m m 

PAUL TAUBMAN 

This is frts® property @# 

frh® Oovorsimont UssifocS $tet®s 

fe® ussocfi for commorcia! 
p®rp@s®So crethorify for broadcast 

slot required. 

(io I. credit iocludod) 


A PUBLIC 
SERVICE SHOW 



U. S. AIR 
FORCE 


A *U 
SERVICE SHOW 


RECRUITING 
SERVICE 



Program No. 269 


F Dialogue Out: 13:45 SPEED 33'/3 
Musical Cushion: 15:00 MICROGROOVE 


MANHATTAN MELODIES. 


FEATURING 

TONY REYNOLDS 

This record is the property of 
the Government of the United States 
and cannot be used for commercial 
purposes. Further authority for broadcast 
not required. 

(E. T. credit included) 



U. S. AIR 
FORCE 


a public 

SERVICE SHOW 


RECRUITING 
i SERVICE 


Program No. 270 


Dialogue Out: 13:45 SPEED 33Vs 
Musical Cushion: 15:00 M1CR0GR00VE 


MANHATTAN MELODIES, 



F E A T U R I N G 

RAY ELLIS 


This record is the property of 
the Government of the United States 
and cannot be used for commercial 
purposes. Further authority for broadcast 
not required. 

(E. T. credit included) 



* Featuring: ^ 

U. S. Air Force Band 


THIS RECORD IS THE PROPERTY OF THE 
U. S. GOVERNMENT AND CANNOT BE 
USED FOR COMMERCIAL PURPOSES 


PROGRAM NR! 707 


33V3LP 


Comes Love 

Twilight Time/Peg 0' My Heart 
Back Home 
Silk Lace 

VO: 14:07 MO: 15 

_ GXTV 92095 



* Featuring: 4 

U. S. Air Force Band 


THIS RECORD IS THE PROPERTY OF THE 
U. S. GOVERNMENT AND CANNOT BE 
USED FOR COMMERCIAL PURPOSES. 


PROGRAM NR! 708 


33 MP 


All I Do Is Dream Of You 
Strange 

Orchids In The Moonlight 
Vacushna 

VO: 14:09 MO: 15:01 

GXTV 92096 


THE SOUND OF CHRISTMAS 


FM 39167 
STEREO 



SIDE 1 

AL 39167 

® 1983 CBS Inc. 


1. MINUIT, CHRETIENS (0 Holy Night)*** 3:56 (Adam/Roquemaure) 
PLACIDO DOMINGO 

2. LEISE RIESELT DER SCHNEE 2:44 (Trad/Arr. Karl Kowarik) 
EDITA GRUBEROVA 

3. ADESTE FIDELES 3:08 (Trad/Arr. Karl Kowarik) PETER HOFMANN 

4. AVE MARIA* 4:06 (Bach/Gounod) MIRELLA FRENI 

5. JINGLE BELLS 2:13 (Trad/Arr. Karl Kowarik) 

KURT RYDL 

6. VOM HIMMEL HOCH** 2:12 (Trad.) 

THE VIENNA BOYS CHOIR 


*Courtesy of Decca, London 


'Courtesy of Fonoteam, Hamburg 


**Previously released on CBS 
Masterworks # FM 37245 




OF CHRISTMAS 


SOUND 


FM 39167 
STEREO 


SIDE 2 

BL 39167 


1. WHITE CHRISTMAS 2:46 (BerlirvArr. Karl Kowarik) JOSE CARRERAS (ASCAP) 

2. MULE CHERUBINI IN CORO 3:28 (Schubert/Arr. Karl Kowarik) 

KATIA RICCIARELLI 

3. SANTA CLAUS IS COMIN’ TO TOWN 2:05 (Coots/Gillespie/ 

Arr. Karl Kowarik) KURT RYDL (ASCAP) 

4. FROHLICHE WEIHNACHT UBERALL 2:07 (Trad/Arr. 

Karl Kowarik) EDDA MOSER 

5. DIE POST TROIKA 2:53 (Trad/Arr. Karl Kowarik) 

PETER DVORSKY 

6. SILENT NIGHT*** 3:42 (Gruber/MohO 
(Clirinet solo: Michele Zukovsky) 

PLACIDO DOMINGO 


* Previously released on CBS 
Masterworks # FM 37245 



AN LI-1405-A 



Side A Stereo 


The Magical World of 
Roger Whittaker 





Google Eye (Loudermilk) 2:27 
Nasty Spider (Taylor) 2:27 
Boa Constrictor 
(Silverstein) :46 

Winken', Blinken' and Nod (Simon) 2:53 
Whistle Stop (Whittaker-Hayes) 2:11 
The Fox (Trad. -Arr.: Whittaker) 2:11 


TM(s) S RCA CORP.-MADE IN U S A. 
® 1975 Tembo Music, Canada 







































Side B Stereo 

ANL1-1405-B ^ 

The Magical World of 
Roger Whittaker 

1 Unicorn (Silverstein) 3:14 

2 Puff (The Magic Dragon)(Yarrow-Lipton) 
3:25 




3 Yellow Bird (Words & Music.: Loboff) 
(Lyrics: Keith-Bergman) 2:19 

4 Big Rock Candy Mountain (Trad. - Arr.: 
Whittaker) 2:41 

5 Blues for Lauren-Marie 
(Whittaker-Berkwood) 3:00 


TM(s)® RCA CORP.-MADE IN U S A. 

© 1975 Tembo Music, Canada 








































CTURED in the U* 



01987 This compilation 
from Original sound 
recordings made by 
EM! Records Ltd. 



Produced by 
George Martin 


ADVENTURE AND EXCITEMENT 

1. THE MAGNIFICENT SEVEN (2.02) (Bernste(n) $BK United Partnership 01971 
2. THE HEADLESS HORSEMEN (2.48) (Goodwin) Anglo ContiTKjntat Music Co. 
01966 3. LARA'S THEME FROM DR. ZHIVAGO (2.35) (Jarre) SBK United 

Partnership 01970 4. THEME FROM WHERE EAGLES DARE (3.06) j 

% (Goodwin) SBK United Partnership 01970 5. SUITE FROM MONTE £ 

CARLO OR BUST (6.51) (Goodwin) Famous Chappell 01975 6. THE o 

\ MUSIC OF RICHARD RODGERS a) THE CAROUSEL WALTZ Chappell g 

C Music Ltd b) OKLAHOMA Williamson Music Ltd. (Combined Time 

% 2.51) 01971 7. GALLOPING HOME {Theme from The ^ 

Adventures of Black Beauty) (2.14) (King) Standard Music 
Ltd. 01975 8. THOSE MAGNIFICENT MEN IN THEIR 

FLYING MACHINES (From film of same name) (6.08) 

(Goodwin) SBK United Partnership 01966 9. THEME 

FROM BATTLE OF BRITAIN (2.16) (Goodwin) SBK 
United Partnership 01970 



P ' ,0 °UCffl AND 0F THE oWNf' 




^ A N{JFA CTUflED IN THE U* 




RON GOODWIN 
AND HIS ORCHESTRA 


SIDE 2 

EMS 1244B 

01987 This compilation 
from Original sound 
recordings made by 
EMI Records Ltd. 


STEREO 
EMS 1244 


Produced by 
George Martin 


ADVENTURE AND EXCITEMENT 

1. THEME FROM THE TRAP (3.10) (Goodwin) Dick James Music Ltd. 01966 
2. THEME FROM LAWRENCE OF ARABIA (2.30) (Jarre) S. Bernstein Ltd./ 
MCPS 01970 3. SPITFIRE PRELUDE AND FUGUE (From first Of The 

Few) (7.38) (Walton) Oxford University Press 01968 4. THEME 

FROM SEN HUR (2.45) (Rozsa) SBK United Partnership 01970 
5. 633 SQUADRON (From film of same name) (2.54) (Goodwin) 

SBK United Partnership 01966 6. LANCELOT & GUINEVERE 

(4.08) (Goodwin) MCPS 01971 7. THEME FROM THE BIG 

K COUNTRY (3.13) (Moross) Chappell Music Ltd. 01971 

<$> 8. ACES HIGH (LUFTWAFFE MARCH) (From the 

film Battle Of Britain) (3.43) (Goodwin) 

SBK United Partnership 01972 



|NNV0 3HX JO ONV 







tal Soundtrack 

CODUS" 


MCA-39065 

(MCA5298) 


t. IN JERUSALEM (*pd-ASCAP) 

2. THE BRbTHERe'l4:00-ASCAP) 

3. CONSPIRACY (2:50-ASCAP) 

4. PRISON BREAK (3:40-ASCAP) 

5. DAWN (4:30-ASCAP) 

6. FIGHT FOR PEACE (1:50-ASCAP) 

7. HATIKVA (3:10-BMI) 

Music Composed by Ernest Gold except "Hatikva’ 
Traditional, Arranged by Heinz Sandauer 
The Hollywood Studio Orchestra Conducted 
by Mitchell Powell 



ct p ANDOFTHE OW/Vf fl 



^THOR'SEDCOPy,^ 


6598 461 

6598 281.1 Y 

MADE IN HOLLAND 


Ludwig van Beethoven 


Sinfonie Nr. 8 F-dur op. 93 

1. Allegro vivace e con brio (9’45") 

2. Allegretto scherzando (3’44”) 

3. Tempo di menuetto (4'55”) 

4. Allegro vivace (7'33”) 

LONDON PHILHARMONIC ORCHESTRA 
Dirigent: BERNARD HAITINK 


BROADCAS TINq'qp 






c eB AND OFTHE OW/v^ 


^^HOB'SEDCO Py , Ng ^ 



PHILIPS 

STEREO 1 334 1 CO 


® 1976 


o 

o 

o 

£ 

O' 

°b 


6598461 

6598 281.2 Y 

MADE IN HOLLAND 


Ludwig van Beethoven 

Sinfonie Nr. 9 d-moll op. 125 

mit Schlusschor uber Schillers Ode „An die Freude” 
1. Allegro ma non troppo, un poco maestoso (16’31”) 

LONDON PHILHARMONIC ORCHESTRA 
Dirigent: BERNARD HAITINK 


.^IlSVOaVOHQ 





cE P andofthe owa,^'^- 



^OTHOBISEDCO Py /j 




6598 462 

6598 282.1 Y 

MADE IN HOLLAND 


Ludwig van Beethoven 

Sinfonie Nr. 9 d-moll op. 125 

mit Sohlusschor iiber Schillers Ode ,,An die Freude' 

2. Molto vivace (13’21”) 

3. Adagio molto e cantabile (15'45") 

LONDON PHILHARMONIC ORCHESTRA 
Dirigent: BERNARD HAITINK 


ct ANOBROADCASTl/v G 





ct p, AN D OFTHE OVV/Vf^ . 


ov 1 av)TNOR |S edco PYiNg 
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PHILIPS 

STEREO 13341 CO 


® 1976 


/•' \ 6598462 

V ■' 6598 282.2 Y 

; i I | MADE IN HOLLAND 

Ludwig van Beethoven 

Sinfonie Nr. 9 d-moll op. 125 

mit Schlusschor uber Schillers Ode ,,An die Freude” 

4. Presto - Allegro assai (24'52”) 

HANNELORE BODE, Sopran - HELEN WATTS, Alt - 
HORST LAUBENTHAL, Tenor - BENJAMIN LUXON, Bass 

LONDON PHILHARMONIC CHOIR 

(Chordirigent: John Alldis) 

. LONDON PHILHARMONIC ORCHESTRA 
Dirigent: BERNARD HAITINK 


pjjjo BBOADCA STif\iQ ( 




Pft ° 0 l)C 7 EUH PHONOGRArHtQUt ^ 


# harmonia mundi, 

f LES PLUS BEAUX ENREGISTREMENTS DU % 
DEUER CONSORT 



HM 260/1 

6RAVURE ITOVESSEUE 



) 


FACE A 

(2*53-1'31-1*21-1'38- 
4‘53-r20-1'49-2'57- 
1*56) 20*18 


% 


% 




% 


it was a lover and his lass (Morley) 

Take, o take those lips away (John Wilson) 
Strike it up Tabor (Weeikes) 

0 Mistress Mine (Morley) 

Willow song (Anonyme) 

Where the bee sucks (Robert Johnson) 

How should I your true love know (Anonyme) 
Walshingham variations (Anonyme) 

We be soldiers three (Anonyme) 




% 


% 


OELiER consort 

Oir. Alfred DELLER 

Deller Recordings 
LPL 1260 1Y 




4 


^^Ufl U RE,CRIK>H.U^'‘ Vt 





«® s WWMf laoiot) 
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harmonia mundi s 

f LES PLUS BEAUX ENREGISTREMENTS DU % 
DELLER CONSORT 



. HM 260/1 

GRAVURE UNIVERSELLE 


l ) 


FACE B 

{5'40-2'45"1 '45-4'50- 
1'10-3'50-r30-4'40) 
26'10 




% 


r % 




Miserere my maker (Anonyme) 
Shall I sue ((Dowland) 

I care not (Campion) 

Come heavy sleep (Dowland) 
Of all the birds (John Bartlet) 

I saw my lady weep (Dowland) 
Wilt thou unkind (Dowland) 

The Cypress Curtain (Campion) 

Alfred DELLER, 

haute-contre 
Deller Recordings 
LPL 1977 1Y 

SAr,0/ < LA DUPLICATION. 1* 


& 




^O/D0IFFUS10N SON! INltW^ 



l0 °UCTEUn phonograph^ ^ 


harmonia mundi, 

f LES PLUS BEAUX ENREGISTREMENTS DU % 
DELLER CONSORT 




FACE A 

(r05-6'05-r30-4'30- 
3’35-6'-2') 24'45 



Orlando Gibbons 

Prayer to Hezekiah - 

Behold Thou hast made my days - 

Pavan - The secret sins - 

0 Lord in Thy wrath - 

Great King of Gods - Song of Moses 

DELLER CONSORT 
JAYE CONSORT OF VIOLS 

Dir. Alfred DELLER 

. " Deller Recordings 

Uf ^ LPL 2145 1Y ^ 

* ri0ti ^ DUPLICATION. LA 



1 N0S 



Pft °OUCTEtJR PHONOGRAPH^ ^ 


, harmonia mundi * 

f LES PLUS BEAUX ENREGISTREMENTS DU % 
DELLER CONSORT 




Joyne Hands (Morley) 

Now, oh now (Dowland) 

0 let me live (Tomkins) 

Sola soletta (Philips) 

If that a sinners sighs (Dowland) 

Almighty God (Ford) 

My Lord Willoughby's Welcome home (Dowland) 


DELLER CONSORT 
MORLEY CONSORT 


Dir. Alfred DELLER 

Deller Recordings 
* A{Jro LPL 2604 1Y 




^0/OO/FFUSION SOHT 


10o (JCTEUH PHONOGRAPH^ 


harmonia mundi 

LES PLUS BEAUX ENREGISTREMENTS DU 
DELLER CONSORT 



v. HM 260/1ii 

H gravure universelle 


FACE A 

(7'14 0'06-13'23) 


Thomas Tallis 

Les Lamentations de Jeremie le Prophete 
Premiere Lamentation 
Seconde Lamentation 

DELLER CONSORT 

Dir. Alfred DELLER 

r, Deller Recordings 

LPL 1650 1Y ^ c 

SAr,0f/ - LA DUPLICATION. LA 
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Pfl °OUCTEUR PHONOGRAPHIQ^ ^ 


# harmonia mundi 

t LES PLUS BEAUX ENREGISTREMENTS DU 
DELLER CONSORT 



FACE B 

(1 '35-5'05-8'52-2'22- 
1'40-3'26) 22*58 



William Byrd 

Messe a cinq Voix 
Kyrie - Gloria - Credo - 
Sanctus - Benedictus - Agnus Dei 

DELLER CONSORT 

Dir. Alfred DELLER 

Deller Recordings 

^ LPL1581 1Y ^ 

SATl0N LA DUPLICATION, la 
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A PRODUCT OF 
COLUMBIA RECORDS 


THOSE LEGENDARY 
LEADING LADIES OF 
STAGE, SCREEN & RADIO 
Original Recordings Of The 30's 
Volume 2 

1. ETHEL MERMAN; I GET A KICK OUT OF YOU • 1934 
-Cole Porter- 




KH 32423 
STEREO 


SIDE 1 
AL 32423 


2. FRANCES LANGFORD; I'M IN THE MOOD FOR LOVE - 
1935 -D. Fields - J. McHugh- 

3. IRENE DUNNE; LOVELY TO LOOK AT - 1935 
-D. Fields - J. McHugh- 

4 . KAY THOMPSON; YOU LET ME DOWN - 
1935 -A. Dubin - H. Warren- 

5. GERTRUDE NIESSEN; WHERE ARE 
YOU? - 1936 -H. Adamson - 
J. McHugh- 

ELECTRONICALLY RE-RECORDED 
TO SIMULATE STEREO. 


Re® 


C Otli 


MBIa,” mARC aS 














SCrieA 



Simm 


/. 

ft 


THOSE LEGENDARY 
LEADING LADIES OF 
STAGE, SCREEN & RADIO 
Original Recordings Of The 30's 
Volume 2 

1. DOROTHY LAMOUR; PANAMANIA - 1937 
-A. Siegel - S. Coslow- 


SIDE 2 

BL 32423 















CORAL® 
>H OF DECCA 


TEENAGE PARTY i 

the McGuire sisters 

Vocal Trio 

With Chorus and Orchestra Directed by DICK JACOBS 

1. PLEASE, DON'T DO THAT TO ME 
(Aaron Schroeder-Ben Weisman-Josephine Peoples) 


CRL 57134 

MG 5536 


2. RHYTHM 'N' BLUES 

(Mama's Got The Rhythm - Papa's Got The Blues) 
(Buddy Kaye-Jules Loman) 

3. THE GOLDEN RULE OF LOVE 
(B. Katz-Ruth Roberts-S. Clayton) 

4. GOODNIGHT MY LOVE, PLEASANT DREAMS 
(G. Motola-J. S. Marascalco) 

5. EVERYBODY LOVES MY BABY 
v (But My Baby Don't Love Nobody But Me) y 
(S. Williams-J. Palmer) S 

. (Baby, Baby) BE GOOD TO ME / v 

Nw (Lillian Barco-B. Kaye) 


Vlay 




$t CORALS 
W OF DECfA 


TEENAGE PARTY - 

THE McGUIRE SISTERS 

Vocal Trio 

With Chorus and Orchestra Directed by DICK JACOBS 


CRL 57134 

MG 5537® 


1. ROCK BOTTOM (Ruth Roberts-Bill Katz) 

2. DROWNIN' IN MEMORIES (Billy Myles) 

3. LULLABY OF BIRDLAND 
(George Shearing-B. Y. Forster) 

4. MY BABY'S GOT SUCH LOVIN' WAYS 
(Hal David-Leon Carr) 

5, BEGINNING TO MISS YOU 
(Joe Thomas-Howard Biggs) 

6. ALL I DO IS DREAM OF YOU 
(N. H. Brown-A. Freed) 




STEREO 
Side 1 


Special Disc 
Jockey Record 
NOT FOR SALE 
LN 1008 
MGS 2890 


*2. MR. BLUE-2:19 

(DeWayne Blackwell) Cornerstone Pub. Co. BMI 
3. PAY THE PIPER - 3:05 

(Jerry L, Fuller) (From the Screen Gems T.V. Fi lm"Bobby Jo & The Big 
Apple Good Time Band") Screen Gems-Columbia Music, Inc. BMI 
^ 4. DID YOU GIVE THE WORLD SOME LOVE TOD AY, BABE-2:40 ^ 

\ (Norman L. Martin) Thursday Music Corp. & 
Norman-Leonard Music BMI 
5. A SATISFIED MIND - 3:30 
Hayes-J. Rhodes) Peer International Corp. BMI 
. SWEET, SWEET SONG OF SALVATION - 2:57 
(Larry Norman) Beechwood Music Corp. < 

& J. Love Pub. Co. BMI 
Arr., Cond., and Prod, by Fred Werner 
* Produced by Mike Curb & Don Costa 
and Arr. by Don Costa ~ ^ 


r «c, 
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STEREO 
Side 2 


Special Disc 
Jockey Record 
NOT FOR SALE 
LN 1008 
MGS 2891 


1. SILVER THREADS AND GOLDEN NEEDLES - 3:46 
(J. Rhodes-D. Reynolds) Central Songs BMI 
*2. ALL FOR THE LOVE OF SUNSHINE - 3:04 
(Lalo Schifrin) (Sung with the Mike Curb Congregation) 
Hastings Music Corporation BMI 
3. THE LAST THING ON MY MIND - 5:05 
(Tom Paxton) United Artists Music Co., Inc. ASCAP 
4. THE THREE BELLS - 2:55 
(Jean Villard) Southern Music Pub. Co., Inc. ASCAP 
> 5. GOTTA TRAVEL ON — 2:55 

(Paul Clayton) Sanga Music, Inc. BMI ^<o 

<$>, Arr., Cond., and Prod, by Fred Werner 




r Af * Produced by Mike Curb & Don Costa 




and Arr. by Don Costa 
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SHILLELAGHS 
AND SHAMROCKS 
BING CROSBY 

with 

•THE JESTERS ••THE KING'S MEN 
•••JEFF ALEXANDER CHORUS 


DECCA 



REG. U.S. PAT. OFF. MARCA REGISTRADA • MFR D BY"5eC& RECORDS • A DIVISION OF MCA INC . NEW YORK. U S A 


1. MacNAMARA'S BAND (O'Connor-Stamford- 

Latham-ta> iSon-Bonham) 

2. DEAR OLD DONEGAL* 

3. WHO THREW THE OVERALLS IN MRS. MURPHY'S 
CHOWDER* (George L. Geifer) 

4 IT'S THE SAME OLD SHILLELAGH* (Pat White* 
& TWO SHILLELAGH O'SULLIVAN** 

(Perry Botkin-Preston Foster) 

6 THE DONOVANS*** 

(Alicia Adelaide Needham 
Francis A. Fatty) 




^ 6 *HOP' , OV(e 

SHILLELAGHS 
AND SHAMROCKS 
BING CROSBY 

with 

•THE KING'S MEN **THE MELLOMEN 



7-4345® 


REG. U S. PAT. OFF. MARCA REGISTRADA • MFR 0 BY DECCA RECORDS • A DIVISION OF MCA INC . NEW YORK. USA 


1. DID YOUR MOTHER COME FROM IRELAND?* 
(Jimmy Kennedy-Michael Carr) 

2 WHERE THE RIVER SHANNON FLOWS* (J. I. Russell) 

3. THE ROSE OF TRALEE (C. W. Glover-C. M. Spencer; 

4. WHEN IRISH EYES ARE SMILING 
(E. ft Ball-C. Olcott-G. Graff, Jr.) 

5. WITH MY SHILLELAGH UNDER MY ARM** 

(Billy O'Brien-Raymond Wallace) 

6. ST, PATRICK'S DAY PARADE** 
ttohaay Lanf#-Hy Heath; 






^ LL Rights of the 



SIDE 1 
33 l 2 3 4 5 6 A RPM 


MOIR 107 A 
MONO 


MCPS 




1. IT COULD HAPPEN TO YOU 

(Van Heusen-Burke) Famous Chappell 

2. MAM’SELLE 

(Goulding-Gordon) United Partnership 

3. WHEN THE WIND WAS GREEN 

(Hunt) Carlin Music Ltd. 

4. W HAT’S GOOD ABOUT GOODBYE 

(Arlen-Robin) EH Morris/Chappell Music Ltd. 

5. LOVE LETTERS 

(Young-Heyman) Famous Chappell 

6. WHEN LIGHTS ARE LOW 

(Rinker-Huddleston) Robert Mellin/EMl 

This Compilation ® 1958 MCA Inc. 




*0 




UNAUTHORISED 
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SIDE 2 

331/3 RPM 


MCPS 


MOIR 107 B 

MONO 


% 
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1. EASY TO LOVE 

(Cole Porter) Chappell Music Ltd. 

1 . YOUR HOME IS IN MY ARMS 

(Wildman-Raye) KPM/EMI 

3. I’LL NEVER SMILE AGAIN 

(Lowe) Campbell Connelly 

4. LOST IN THE STARS 

(Weill-Anderson) Chappell Music Ltd. 

5. WHAT’LL I DO 

(Irving Berlin) F D & H 

6. MY SILENT LOVE 

(Suesse-Heyman) Famous Chappell 

This Compilation ® 1958 MCA Inc. 
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rh "S RECORD PROH\B\7fc° 



Side A 


Stereo 
33 1/3 RPM 


2, MARCHES, STRATHSPEY AND REEL 
Glencoe March^74th’s Farewell to Aberdeen/ 
Cameron’s Got Hi^^ife Again/Homeward Bound 

3. JIG SELECTION 

Teviot Bridge/Stool of Repentance/Hugh 
Allan’s Jig 

4, MARCH, STRATHSPEY AND REEL 
The Bonnie Lass of Headlake/Miller O’Hirn/ 
Lord Dalhousie 

5. MARCH SELECTION 
Road To the Isles/Donald MacLean’s Farewell 
to Oban 

Made in Canada 

WRC1-1662 


TME ®LEW(S*r 


1. MARCH, STRATHSPEY AND REEL 
Marchioness of Huntly/Marquis of Huntly’s 
Farewell/Miller’s Reel . 

2. MARCHES AND REEL 
Glengarry March/Highland Laddie/Picnic Reel 


Side B 


Stereo 

33 1/3 RPM 


L JIG SELECTION 
River Bend Jig/Charlie Hunter/Road 
to Skye 

4. MARCH, STRATHSPEY AND REEL 
Concert March/Anna Mae Grant/ 
Sandy MacIntyre’s Trip to Boston 

5. MARCH SELECTION 
Balkan Hills/Lasses of Campbell Street 

6. STRATHSPEY AND REELS 
Miss Drummond of Perth/Mason’s Apron/ 
Mrs. MacLeod of Rassay/Deil Among the 
Tailors 

Made in Canada 

WRC1-1 662 









STANDING 
ROOM ONLY 
RECORDS 



Dick Haymes 


SR0-1002-A 

® 1978 Standing Room 
Only Productions 
Hollywood. Ca. U.S.A. 
90028 


SIDE ONE 

1. The More I See You 

(Warren/Gordon) 

2. This Heart Of Mine 
(Warren/Freed) 

3. These Foolish Things 
(Strachey/Link/Marvel) 

4. Everytime 
(Blaine/Martin) 

5. Dancing in The Dark 
(Swartz/Dietz) 

6. Always 
(Berlin) 

7. Stars Fell On Alabama 

(Perkins/Parrish) 

8. San Antonio Rose 

(Wills) 

9. Isn’t It Kind Of Fun 

(Rodgers/Hammerstein) 

18:41 








Styteszia/ 

Dick Haymes 


SR0-1002-B 

1978 Standing Room 
Only Productions 
Hollywood. Ca. U.S.A. 
90028 


There's No You 

(Hopper/Adair) 

How Deep Is The Ocean 

(Berlin) 

Swanee 

(Gershwin/Caesar) 

DICK HAYNES SHOW 
4. Let The Rest Of The World Go 
By 

(Ball/Brennan) 

Maybe 

(Flynn/Madden) 

All The Things You Are 

(Kern/Hammerstein) 

So In Love 

(Porter) 

At Sundown 

(Donaldson) 

Lovely To Look At 

(Kern/McHugh/Fields) 

Of Thee I Sing 

(G. Gershwin/ 

I. Gershwin) 





DENON 

ALL RIGHTS OF THE MANUFACTURER AND OF THE RECORDED 
WORK RESERVED. UNAUTHORIZED PUBLIC PERFORMANCE, BROADCASTING 
AND COPYING OF THIS RECORD PROHIBITED. MADE BY NIPPON COLUMBIA CO.. LTD. 

STEREO 33HRPM 




-7217-ND 


(CfX-721 7-A) 
© 1981«" 

JEAN FRANpAlX 

JINTETTE - for flute, oboe, clarinet, fagot and horn 


- Allegro assai 
esto - Tric 


-Tema, Andante Var. 1 (L’istess 
ndantino corJrnot;o) - Var, 3 
4 ^(Vo) - 'Var. 5 (Andant 


tempo) - 
lento) - 


4. IV - Tempo di marcia francese 

TAFFANEL WIND QUINTET 

Jean-Frgnqois BLONDEAU, flute 
Jean-Claude JABOULAY, oboe 
Richard VIELLE, clarinet 
Jacques ADNET, horn 
Francois CARRY, fagot 


MADE IN JAPAN 




f DENON X 

ALL RIGHTS OF THE MANUFACTURER AND OF THE RECORDED 
WORK RESERVED. UNAUTHORIZED PUBLIC PERFORMANCE, BROADCASTING 
AND COPYING OF THIS RECORD PROHIBITED. MADE BY NIPPON COLUMBIA CO., LTD. 

STEREO 33HRPM 

JL & & 


IX-7217-ND 

| (OX-721 7-B) 


PCM 


PAUL HINDEMITH 


1981. 3 


KLEINE KAMMERMUSIK - for wind quintet 

1. I - L^tig, Massig sch^lle Viertel 
II - Walzer, Durchweg sehr Ieise 
111 - Ry,hig und einfach, Achtel 
IV - Schnelle Vie r lei 
V-Se.hr lebhaft 

MATYAS SEIBE 

*MUTAZIONrA ClNQUE^for wind quintet 

TAFFANEL WIND QUINTET 

Jean-Franqois BLONDEAU, flute 
Jean-Claude JABOULAY, oboe 
Richard VIELLE, clarinet 
Jacques ADNET, horn 
Franqois CARRY, fagot 


MADE IN JAPAN 




MADE IN ENGLAND 


THE DECCA RECORD CO. LTD. 


RESERVED UNAUTHQR,^ 


Trademarks Reg. U S Pat Off. 


FULL FPFQUFHCY PA//GF PFCOPD/NG 


i ® 1974 The Oecca 
Record Co. Ltd. 
2AL 12679 


CS 6843 


SPEED 33-1 


Side 

1 


BEETHOVEN: PIANO SONATA No. 31 in A flat Major. 
Op. 110 

1. Moderate cantabiia, molto espresaivo — Alta&po molto ~ 
Adagio, mi non iroppo — Fug* (Allegro, ma non ftoppo) 
(20.23) 

Vladimir Ashkenazy (Piano) 




BEETHOVEN: PIANO SONATA No. 32 in C minor, Op. Ill 

1- Maestoso — Allegro con brio ed apassionato (10.00) 

2. Arietta — Adagio molto, semplice e cantabile (17.23) 

Vladimir Ashkenazy (Piano) 








u 

. 

s 

-4 

t . 


• < BS t/ ( ^ 


\ 


r 


% 

n 

oo 

# 


s 


% S3 :) • s^§0 

**S," ARE TRADEM* R *“ 


o# # 





q\\KS • CBS 




o^ s # c Hs 











JAZZ HERITAGE: 

BUNNY BERIGAN 
DECCA/CHAMPION SESSIONS 


SIDE ONE 


MCA-1362 

MCA 3358 


1. MAMA DON T ALLOW IT 2:59 ASCAP 
(Davenport) 

2. JA-DA 2:47 ASCAP 
(Bob Carleton) 

3. I CAN T GET STARTED 2:58 ASCAP 
(Gershwin-Duke) 

4. THE MUSIC GOES ROUND AND AROUND 3:08 ASCAP 
(Riley-Farley-Hodgson) 

5. MY HEART AND I 2:44 ASCAP 
(Whiting-Robin) 

COMPILED AND ANNOTATED BY STEVE HOFFMAN 

All selections previously released on the cF 

c n Decca or Champion labels r <v A 

A, ©1983 MCA 

RECORDS, INC. ^ 

^£iL*££os Ps . , NC : 



JAZZ HERITAGE: 

BUNNY BERIGAN 
DECCA/CHAMPION SESSIONS 


MCA-1362 

MCA 3359 


1. YOU HIT THE SPOT 2:34 ASCAP 
(Gordon-Revel) 

2. I HOPE GABRIEL LIKES MY MUSIC 2:47 ASCAP 
(Dave Franklin) 

3. IF I COULD BE WITH YOU ONE HOUR TONIGHT 2:27 ASCAP 
(Kreamer-Johnson) 

4. I'M GONNA SIT RIGHT DOWN AND WRITE 
MYSELF A LETTER 2:43 ASCAP 
(Young-Ahlert) 

5. (IF I HAD) RHYTHM IN MY NURSERY RHYMES 2:36 ASCAP 
(Lunceford-Chaplin-Cahn-Raye) 

COMPILED AND ANNOTATED BY STEVE HOFFMAN 

All selections previously released on the ^ 

^ Decca or Champion labels , a 

©1983 MCA 
RECORDS, INC. 


^COftOg | NC 70 
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© © 1984 Sandy Hook Records 
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© © 1984 Sandy Hook Records 






















































SCOTT HAMILTON, BUDDY TATE 
"TOUR DE FORCE" 


1. BLUES UP AND DOWN (8:46) 

(Gene Ammons) Richcar Music - BMI 

2. TICKLE TOE (7:19) 

(Lester Young - Jon Hendricks) 
Bregman, Vocco & Conn, Inc. - ASCAP 

3. LET'S GET AWAY FROM IT ALL (5:40) 

(Matt Dennis - Tom Adair) 

Music Sales Corp. - ASCAP 

® 1982 Concord Jazz, Inc. 









AL COHN, SCOTT HAMILTON, BUDDY TATE 
"TOUR DE FORCE' 


CJ-172 


SIDE TWO 


1. SOFT WINDS (10:16) 

(Benny Goodman) Jewel Music Publ. Co., Inc. - ASCAP 

2. STELLA BY STARLIGHT (4:50) 

(Victor Young - Ned Washington) 

Famous Music Corp. - ASCAP 

3. IF (3:47) 

(David Gates) 

Colgems-EMI Music, Inc. - ASCAP 
© 19S2 Concord Jazz, Inc. 




AL COHN, SCOTT HAMILTON, BUDDY TATE 
“TOUR DE FORCE" 


SIDE THREE 


1. BROADWAY (7:29) 

(Henri Woode • Teddy McRae - Bill Bird) 
Rightsong Music, Inc. - ASCAP 

2. DO NOTHIN'TILL YOU HEAR FROM ME (7:31) 

(Duke Ellington • Bob Russell) 

Harrison Music Corp. - 
Robbins Music Corp. - ASCAP 

® 1982 Concord Jazz, Inc. . 
















AL COHN, SCOTT HAMILTON, BUDDY TATE 
"TOUR DE FORCE" 


SIDE FOUR 


1. JUMPIN'AT THE WOODSIDE (7:08) 

(Count Basie) Bregman,Vocco & Conn, Inc. - A 

2. BERNIE'S TUNE (8:02) 

(Bernie Miller) Atlantic Music Corp. - BMI 

3. RIFFTIDE (6:31) 

(Coleman Hawkins) 

Michael H. Goldson, Inc. - ASCAP 

® 1982 Concord Jazz, Inc. 










GEORGE 


LC 3863 
ONBREAKABLE 


De l 9 aube a midi sur la mer (From Dawn 
fill Noon on the Sea) 

2. Jeux de vogues (Play of the Waves) 

3. Dialogue du vent et de la mer 
(Dialogue of Wind and Sea) 






/ 1 RAVEL* "DAPHNIS et 
' CHLOfi" Suite No. 2 

Lever du jour (Daybreak) - Pantomime 
Danse g£n£rale (General Dance) 


LC 3863 

NONBREAKABLE 


k 2. RAVEL: PAVANE POUR UNE 
INFANTE DEFUNTE 

(Pavane for a Dead Princess) 


THE CLEVELAND ORCHESTRA 
GEORGE SZELL, 
Conductor 





1. Molt© allegro (13:10) 

2. Scherzo (2:45) 

3. Andante appassionati - 

4. Allegro (13:30) 


H’LDE SOWER, piano 
SAN ANTONIO SYMPHONY/. 
VICTOR ALESSANDRO, conductor 








ALL RIGHTS OF Jy f 



^ PRODUCED RfSF/?^ 


jmercimj 


(jroldenjmports 


SRI 75118 

MADE IN HOLLAND 


BELA BART0K 

DIVERTIMENTO FOR STRINGS 

1. Allegro non troppo (8:48) 

2. Molto adagio (8:23) 

3. Allegro assai (7:09) 


BBC SYMPHONY ORCHESTRA/ 
ANTAL DORATI, conductor . 


itCORO prohibited 




Ml RIGHTS Of 


„* ftlSWVID • UNAUTHOfl/Sfo p 
A# ^ 



ARGO RECORD CO. 


STEREOPHONIC 


GEM A / Boosey 
& Hawses 


f9ie D^IZ 


Richard STRAUSS: METAMORPHOSEN 

METAMORPHOSEN 

The Academy of St. Martin-in-the-Fields 
Directed by Neviile Mamner 

© 19o9 


QTilSmOHd OBOOW 9 '" 1 
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ARGO RECORD CO. 
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STEREOPHONIC 


Side 

2 



Hie dhz 

ZRG 604 


Richard WAGNER: SIEGFRIED IDYLL 

Adagio for Clarinet and String Orchestra 
SIEGFRIED IDYLL 
Adagio for Clarinet and String Orchestra 

Jack Brymer solo clarinet 

The Academy of St. Martin-in-the-Fields 
Directed by Neville Marriner 


<£) 1969 




Side A Stereo 


ARL2-0318-A-1 

The Great Rachmaninoff 
Concertos 


Van C!!burn, Pianist 
Chicago Symphony Orchestra 
Fritz Rein 









































Side D Stereo 

ARL2-0318-D-1 

The Great Rachmaninoff 
Concertos 

Van Cliburn, Pianist 
The Philadelphia Orchestra 
Eugene Ormandy, Conduct 


dynofiex 

TM($7® RCA CORP.-MADE IN U S A. 
©1973 RCA RECORDS 



^pas 

Rhapsody on a Theme of Paganini 
Op. 43 











































SideC Stereo 

ARL2-0318-C-2 

The Great Rachmaninoff 

Concertos 

Van Cliburn, Pianist 
Symphony of the Air 
Kiri I Kondrashin, Conductor 


Red Seal 


Concerto No. 3 in D Minor, Op. 30 

II. Intermezzo: Allegro; 

III. Finale: Alla breve 


dynofiex 

TM(s)® RCA CORP.-MADE IN U S A 
©1373 RCA RECORDS 







































Stereo 

VICS-6036-1 (ZVRS-3611) 

Handel: 

The Complete Concert! Grossi 
Op. 3 and Concerto in C 
from "Alexander’s Feast” 
Collegium Aureum 


Victrola 


Concerto in B-Flat, Op. 3, No. 1 

Allegro - Largo - Allegro 

Concerto in B-Flat, Op. 3, No. 2 

Vivace - Largo - Allegro - (Andante) - 
(Gavotte) 


Licensed by Harmonia Mundi, Germany 


TMK(s) ® REGISTERED • MARCA(s) REGISTRADA(s) 
RCA CORPORATION-MADE IN U S A. 

; 

































Concerto ir 

Vivace-Allegro 



Concerto Grosso in C from 
“Alexander’s Feast” 

Allegro - Largo - Allegro - Andante, 
non presto 


TMK(s) • REGISTERED • MARCA(s) REGISTRADA(s) 
RCA CORPORATION-MADE IN U.S.A. 



Licensed by Harmonia Mundi, Germany 












































VICS-6036-2 (ZVRS-3612) 

Handel: 

The Complete Concerti GrossP 
Op. 3 and Concerto in C 
from "Alexander’s Feast’ 


Collegium Aureum 




Victrola 


Concerto in G, Op. 3, No. 3 

Largo e staccato; Allegro - Adagio; Allegro 

Concerto in F, Op. 3, No. 4a 

Andante; Allegro - Andante - Allegro - 
Minuetto 



Licensed by Harmonia Mundi, Germany 


TMK(s) ® REGISTERED • MARCA(s) REGISTRADA(s) 
RCA CORPORATION-MADE IN U S A. 











































Stereo 


Side 

VICS-6036-2 (ZVRS-3613) 

Handel: ^ 

The Complete Concerti Grossi 
Op. 3 and Concerto in C 
from "Alexander’s Feast” 

■ 


Collegium Aureum 

# 



Victrola 


Concerto in F, Op. 3, No. 4b 

Largo - Allegro - Largo - Allegro 


Concerto in D Minor, Op. 3, No. 5 

Andante - Allegro - Adagio - Allegro ma 
non troppo - Allegro 


Licensed by Harmonia Mundi, Germany 


TMK(s) « REGISTERED • MARCA(s) REGISTRADA(s) 
RCA CORPORATION-MADE IN U S A. 










































PAUL RUTMAN, 
Piano 


Y 34634 
STEREO 




SIDE 1 

AL 34634 

® 1978 CBS Inc. 


o 


PROKOFIEV: SONATA NO. 7 IN 
B-FLAT MAJOR, OP. 83 
1.1- Allegro inquieto 8:37 

2. II - Andante caloroso 6:28 

3. Ill - Precipitate 3:09 

4.TCHAIK0VSKY-. OCTOBER, OP. 37a NO. 10 
(from “The Seasons”) 4:18 

5. RACHMANINOFF: ETUDE TABLEAU IN 
E-FLAT MINOR, OP. 39 
NO. 5 5:35 
TT:28:25 
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TITTA RUFFO 
baritono 

eon aecompagnamento d*orchestra 

cVOCI ILLUSTRI* 

R160LETT0 - Verdi 

a) atto l.o «Pari Siamo* 

b) 1 - atto l.o «DehI Non parlare ai mfsere* 
(con 0iu§egpina FINZI - MA0RINI, Soprano) 

IcFTcrtW^veglia o donna, questo fiora» 
Tcon Maria GALVANVSoprano) 


Mads in Italy - Ri-^ 
servati tutti I diritti del produbf 
tore fonografico e del proap- 
tario dell’opera ripcddot- 
ta. Vietata dupilcazio- 
ne radiodiffusio - 
ne di questo 
disco. 


DISCOTECA 

CLASSICA 


c) atto 2.o c|_a-ra f la-ra... Cortlgianl, vil razza 
dannata» (con Coro) atto 2.o «Miei signori, perdono* 

d) atto 2.o «Piangi 1 Piangi fanciulla* 

«Si Vendette, Tremenda vendetta* 

(con Maria 6ALVANY, soprano) 

e) atto 3.o <0h, mia 6ilda!» <Lassu in cieio) 

(con Qraziella PARETO, soprano) 

a) c) e) Registrazioni: 1908 
b 1) Registrazlone: 1912 
b 2) - d) Registrazioni: 1907 


D. P. 
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TITTA RUFFO 
barltono 

con accompagnamento d’orchestra 

«V0CI ILLUSTRI* 

IL BARBIERE Dl SIVIGLIA - Rossini 

a) cLargo ai factotum della citt& (> 

I PA6UACCI - Leoncavallo 

b) Prologo - «Si pu6?.. Un nido dl memorie> 
AMLETO - Thomas 

c) atto l.o <Nega so puol la luce» 

(con Maria 6ALVANY, soprano) 




DISCOTECA 

CLASSICA 












JOHANN SEBASTIAN BACH 

( 1685 - 1750 ) 










C N^ BOO,c C Q 

N RUBH DEE 

and 

jOHn cunum 

invite qou to listen to a sampling of music from 

Heui Dimensions 
in mu^JC 


STEREO 
33 1/3 
R.P.M 






P 13161 


(?) 1976 Litton Educational Publishing, Inc. 
and CBS Inc. 

AS 13161 


SIDE A 




Band 1. GREETING PRELUDE (Stravinsky)* Band 2, WEIRD SONG 

#1 (Chase)* Band 3. THE IMPOSSIBLE DREAM (Leigh)* 

Band 4. CRAWDAD SONG (Arr. Sherrill)* Band 5. AUTUMN 
(Japanese Melody) Band 6. AN EVENING RAGA (Shankar)* 

^2 Band 7. MAYO NAFWA (Bemba People) o 

^Courtesy of CBS Inc. 

DEMONSTRATION RECORD 

'<"/ NOT FOR SALE ^ 

O MADE IN U.S.A. ^ 
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STEREO 
33 1/3 
R.P.M 




RUBH DEE 

and 

jOHn cunum 

invite qou to listen to a sampling of music from 

nEui Dimfinsions 
m music 


'V 


A 


P 13161 


0 1976 Litton Educational Publishing, Inc. 
and CBS Inc. 

BS 13161 


SIDEB 


Band 1. TABULITNA (Arr. Monsour) ZUM GALI GALI (Israeli 
Melody) Band 2/ NAVIDAD EN MEXICO (Mexican Carol) 

Band 3. A LITTLE SONG OF LIFE (Diemer) Band 4. LITTLE LAMB 
(Bartdk-Suchoff) Band 5. TWELVE GATES TO THE CITY 
o (Spiritual) I'M ON MY WAY (Spiritual) KUM BA YAH (Spiritual) G 
q Band 6. Sonata in G Major (Scarlatti-Carlos)* 

s ^Courtesy of CBS Inc. JD 

O, ncryinMCTDATinM Demon ov 
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“LENINGRAD” 

CZECH PHILHARMONIC ORCHESTRA 
KAREL ANCERL, conductor 


SIDE 1 


SDBR 


3404 


1st 


MOV 


ALLEGRETTO 

MODERATO, POCO ALLEGRETTO 

(P) 1976 Everest Records. Inc. 


16 


24 


2nd 


MOV 


00 


10 


BLVD 















(Recorded in Europe) 

EP101 


(EP101A) 


CAPRICE VIENNOIS 
LIEBESLIED 

(Fritz Kreisler) 

LOUIS STEVENS VIOLINIST 


TRADE MARK RES. 

T* 


EXTENDED PLAY 



TRAM MARX KiC 


(Recorded in,^Europe) \ 


TAMBOURIN CHINOIS 
LIEBESFRE.UD 

(Fritz Kreisler) 

LOUIS STEVENS VIOLINIST 



George pincus & 
Sons Music Corp* 
ASCAP ‘ 
G 4 PW “9361 


“NEW SITIOPHONIC 
126N FIDELITY 


OH, PAIN! OH r AGONY! 

(Know What I Mean Jelly Bean) 
(Kennedy-Simon) 

°0. a Gi&ele MacKenzie 

with George Sirav© and his 
Of yj> Orchestra and Chorus ^ 

iQ ^0/?PoRATiON Of 





GOLDEN SERIES 


GOLDEN SERIES 


® 1976 
Monument 
Record Corp 
Publisher: 
Fort Knox 
Music (SMI) 


GS 1913 

Time: 2:25 

STEREO 

S-406 
Producer: 
Fred; Foster 


THIS OLD HEART 

(J. Brown) 

HI THE MONARCHS 






TU 5555 

Winlyn Music I 
BMI 

Time 2:3 


SALLY, GO ROUND THE ROSES 

(Z. Sanders & L. Steve 
Arr. & cond: Artie Bu 

^ TUFF 36 


THE JAYNETTS 

(Prod: Abner Spector) 




SING ALONG WITHOUT 
THE JAYNETTS 

(Prod: Abner Spector) 


TU 5556 
Winlyn Music Inc. 
BMI 

Time 2:38 


INSTRUMENTAL BACKGROUND TO 
SALLY, GO ROUND THE ROSES 

(Z. Sanders & L. Stevens) 

Arr. & cond: Artie Butler 

TUFF 369 



PANEL 9 / f 

CLASSICS AND VARIETIES 


© G8OH-5041 


TIN ROOF BLUES 

Muggsy Spanier 

HONEYSUCKLE ROSE 


Muggsy Spanier 





EL Fiorito 




RECORDS 

CONSHOHOCKEN, PA 


6113 A 

Instrumental 

Polka 


MAHOGANY RAIL POLKA 


CHAS. HICKS 

AND HIS ORCHESTRA 


Sheet Music 
available at 
above address 











BLONDE BEAUTY POLKA 


CHAS. HICKS 

AND HIS ORCHESTRA 


6113 B 

Instrumental 


c 

available at 
above address 











VENUS 

(E. Marshall) 


KECA Music 
Inc./Welbeck 
Music Corp 
2:21 (ASCAr) 



I'M BROKE 

(J. Shapiro-J. Keller) 


Rambed 
Jimskip 
2:00 (BMI) 



HI-NOTE 


6. Schirmer, Inc. 
Chappell & Co., 
Inc. - ASCAP 


RECORDS 


MARIA 

(Sondheim - Bernstein) 

P. J. LEEDS 

with 

Ths Lois Lee Trio 


Time 2:41 


AT-224 




HI NOTE 

RECORDS 


Northridge Mjsic, I 
M. Witmark & Sons 
ASCAP 


Time 2:54 


(Mancini-Livingston-Evans) 

P. J. LEEDS 

with 

The Lois Lee Trio 
AT - 224 





SAN FRANCISCO/OAKLAND 


• ! 

1971 ■ the year of the fox 


SAN FRANCISCO/OAKLAND 


\ 



1971 ■ the year of the fox 



806 16th Ave. So., Suite 216 
Nashville, Tennessee 


; 11402) 

KM 2000A 

Time 3:40 


WALK ON THE OUTSIDE 

(Chuck Howard-Dave Kirby) 

CHUCK HOWARD 





806 16th Ave. So., Suite 216 
Nashville, Tennessee 


(11403) 

KM 2000B 

Time 2:35 


THE NIGHT BEFORE 

(Chuck Howard) 

CHUCK HOWARD 


Pub.: Tree — BMI 











KIM-SCOTT 


RECORDS 

THE STYLE-LINES OF NEW YORK 




Kim-Scoft 
Music BMI 



Timt: 1:50 

45 RPM 

(K|T 201) 


(Vocalist) 

MISTER REE 

with 

Musical Background 

657 East 29th Street 
Paterson, N. J. 07504 




RECORDS 

A BABY'S PICTURE 

(Never Grows <rtld) (Jack Peters) 

III Hifi 


Kennedy Music 
ASCAP 

45 RPM 


Guitarist: BiHy 
(the Kid) Severs 
Time: 2:40 
(KST 20M) 


(Vocalist) 

JACK PITERS 

657 East 29th Street 
Paterson, N. J. 07504 







ZSP 78051 


LOOKING THROUGH A TEARDROP 


r M. PRINTED 




7Q7761f\5 

YW12392 
Pickwick Music 
(ASCAP) 2:17 


Vocal by 

Dinah Washington 
Rel. Dec. 23, •{ 

1955 


THE SHOW MUST GO ON 

(Davis-Agar) j'-’ 

% DINAH Vv, i^liNGTON ^ 

Hal Mothey And . *s> % 





I JUST COULDN’T STAND 
IT NO MORE 

$ (Crawford) 

°*b DINAH WASHINGTON 

Hal Mooney And hS* 

HAk. Hie Orrhoc*r« . 


•s Hal Mooney And b5^ 

' 0£»a His Orchestra 

corpqsM'O* 1 ' 


Vocal by 

Dinah Washington 
Rel. D«c. 23, 
1955 








CORAL 


• SUBSIDIARY OF OECCA RECORDS, INC 


M'F'O BT CORAl RECORDS. INC. NEW YORK, U.SA 


UNBREAKABLE 

45* pm 

RECORD 


RECORD NO 


9-60313 


(45-76828) 

(3:15) 


SKIPPIN’ AND A HOPPIN’ 

(Bobby Smi.th—Erskine Hawkins) 

ERSKINE HAWKINS 

and his Orchestra 
Instrumental Fox Trot ^ 







CORAL 


• SUBSIDIARY OF DECCA RECORDS. INC. 


M'F'O BY CORAl RECORDS. INC. NEW YORK. U SX 


UNBREAKABLE 

15 rpm 

RECORD 


RECORD NO. 


9-60313 


(45-76830) ★ 

(2:37) 


TENNESSEE WALTZ 

(Redd Stewart—Pee Wee King) 

ERSKINE HAWKINS 

and his Orchestra 
Waltz 

Vocal Chorus by Ace Harris 








producer and OF 







casting of thisr Ec 



producer AND of 














MG 


* 


10CKEY 


fl\SC 


NOT 

FOR SALE 


45 R.P.M* 


Chappell & Co 

ASCAP 

2:40 


K1 3321 

64-XY-743 


WOULDN’T IT BE LOVERLY 

(from “My Fair Lady”) (Lerner-Loewe) 


FRAN 


JEFFRIES 


Arr. and Cond. by Marty Manning 
Produced by Danny Davis 
(From Album E/SE 4268 
, “Sex And The Single Girl”) .. 


A irrom Aioum t/it .p,; 

“Sex And The Single Girl”) 

^ ° N OF METRa-GOLO^H-^ ^ 







,0* 0!CCA «*co #0< 


RECORD NO 


Vocal With 
Chorus And 
Instrumental 
Accompaniment 


31690 

(115,162) 


( 2 : 20 } 


Southern Music 
Publ. Co., Inc. (BMI) 


Promotion Copy 
Not For Sale 


is IT TRUE 

(Carter-Lewis) 


BRENDA LEE 

RECORDED IN ENGLAND 






31690 




me 


Vocal With 
Chorus And 
Instrumental 
Accompaniment 


Promotion Copy 
Not For Sale 


JUST BEHIND THE RAINBOW 

(Jan Crutchfield) 


BRENDA LEE 





’ROUND MIDNIGHT 

Outstanding Versions of the Great Jazz Classic 

[riverside] 




Thelonious Monk 
Gerry Mulligan 
Milt Jackson 
Wes Montgomery 
Johnny Griffin 
George Russell 



V n? ' i ; Round Midnight 

Outstanding Versions of 

THELONIOUS MONK’S Great Jazz Classic 
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SS-3 SIDE 1 33V3 RPM 

THE MOONLIGHTERS 
“MIDNIGHT IN MEMPHIS * 

Time 3:26 

from The AMHERST Aibum “THE MOONL|GHTERS” AMH 1009 
©1977 Transcontinent Record Sales Inc. 


- LOANED FOR PROMOTION ONLY - 

NOT FOR SALE 

OWNERSHIP AND ALL RIGHTS RESERVED 
BY TRANSCONTINENT RECORD SALES 


SS-3 SIDE 2 331/3 RPM 

JACKIE DESU4NNON 
“TO LOVE SOMEBODY” 

Time 2:52 

from The AMHERST Album “YOU’RE THE ONLY DANCER” AMX 1010 
©1977,1978Transc9ntinent Record Sales Inc. 
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$ 4-95 


tlje 
CASINOS 


— Side One — 

Can’t Help Believin' 

Fire And Rain 

Right There Beside Yon 

The Gallup 

She's Out Of Sight 


- Side Two - 

High Heel Sneakers 
To Be Loved 
Anyone But 91e 
dust Want To Stay Here 
Everybody's Talkin' 



Everybody’s Talkiiy 


DESIGN BY Linda Rozcllc 
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SOffiS fro STORIES Of SHOWS cum nil 


SIDE ONE 
CANNERY ROW 
THE CHINAMAN 
LEE CHONG 
DORA FLOOD 
DOC RICKETTS 


J 



JOHN STEINBECK 


SIDE TWO 
WHALERS 

DOWIM ON CANNERY ROW 
MR. & MRS. MALLOY 
TORTILLA FLAT 
DOC'S BEER MILKSHAKE 
NIGHT 


IN THE EARLY 1930' 
His name was John Steinbe 
sardine canning industry. Il 


a burly young man in a sheepskin coat and corduroy trousers prowled bare h 
His intense blue eyes and keen ears recorded the sights and sounds of the k 
as the depths of the Depression and the ten million dollar yearly take from t 
n the coast countries and the inland valleys, 
was a noisy, violent, odorous business. When the fish were caught in the giant ne 
the clock to can them in the flat oval one-pound cans, or to reduce them to fertL 
stench were overpowering. 

ted and talked to the workers and their hangers-on - the btjigs, i 
1 musicians who met daily in the Pacific Biological Laboratory. 

In particular, John talked to Ed Ricketts, the bearded biologist who owned the Lab, a small two story-structure 
hulks of the canneries. “Doc”, as he was known by hundreds of admirers, was a brilliant, hu 


irs by the thousands fr 


Steinbe* 


tie storekeepers, and a * 


intellectual and mystic; a gentle humorous understanding seeker 
specimens of marine life for his biological supply business. He 
"Doc’s" theories and ideas were far ahead of his time. 

He seriously investigated human biorhythms and psychic perce 
— Nearly every one of John’s books contained a figure that woul 

ut Doc, Cannery Row and Sv 


id of the tide pools where 


of the place and time. They ha 
Then Steinbeck went 
pigeon before them, wiped oui 
was smashed by the Del Monte 


to New Yor 


t a Cannery Row c 


/hen other scientists considered these things parlor games. jjE, SE 
Id be recognized as Doc; all of them mirrored Doc's philosophy. Steinbecl 
?et Thursday. They were lusty, bawdy, tender books which caught the s] 
dozen languages, known and adored and quoted around the world, 
and the world. The sardines too, went away, like the buffalo and the passengei 
And Doc too, was taken away - on a stretcher, mortally injured when his old 


d empty and idle and they echoed hollowly 
some of them were torn down and some of them were burned, more or less a 
its idleness. Only the imaginary world of Doc and Dora and Suzy and Mack . 
became inextricably interwoven. 

If it had’nt been for Steinbeck’s books, t 
pilgrims came from everywhere, searching among 
galleries, theaters and gift shops. Today’s Canner 


al, but so: 




/hole Monterey waterfront would n 
>w, like Sherlock Holmes’ Baker Str 


al world of Cannery Row disappeared in the fog of 
tied. The fiction of the Rbw arid facts of the Row 


doubt have been bulldozed flat by now. B 
ere shored up and rebuilt into fashionable i 
it, has become a literary shrine. It’s more ir 



Baumgarten, the Poet of Cannery 

nwilling guest of Uncle Barn's a 
/, signing his songs of times no' 




LQRDTREE MUSIC©1974 (BMI) 

L1101 

The Cannery Row Historical Society 


ED "DOC” RICKETTS 


at nearby Fort Ord. Steinbeck and the sardines and Doc 
recent years he has become a familiar bearded figure on t 

forever, accompanying himself on the guitar, entertaining rapt audiences at The Warehouse, Kalisa’s, The I 
Outrigger, York's, and other night spots of the area. 

David founded the non-profit Cannery Row Historical Society. He has been a prime mover in the 
attempts to preserve the original atmosphere of the old buildings of the Row, and to keep out crass 
commercialism. The first block of the Row is still more or less intact. Doc’s Lab and Wing Chong’s are still 
there. La Ida’s is now Kalisa's Restaurant, but Flora Woods has been tom down and replaced by a concrete 
auction warehouse. Hovden’s, the last remaining cannery to close its doors, has been purchased by Stanford 
University to extend the grounds of its Hopkins Marine Laboratory on China Point. David has been working 
to persuade Stanford to leave the facade of Hovden’s, its overhead causeway and a few feet of its L-shaped 
building as a museum to memorialize the great days of a fishing industry that once made M< 

Sardine Capitol of the World”. 

The Gregorian chants heard on the album were taken fromH 
the original 78 rpm recordings belonging to Doc, and the train 
whistle sounding at the close of the album occured by happy 
accident at the last recording session in the Hovden Cannery July 
18, 1973, was created by a passing freight train following the path .. ,/ • 
of the old Del Monte Express. BRUCE ARISS 


DAVID BAUMGARTEN: SONGS AND STORIES OF STEINBECK’S CANNERY ROW was rtSfferdcd al the Hovden Cannery in 

Monterey, California. Adaptation and additional narration by MARIANNE DOZIER, SoriTcomposed or adapted by DAVID BAUMGARTEN and 
performed by him and BLUE with MARK McCORNACK, banjo, CHUCK BRAMtfPTT, bass, PETER EVANS, Spanish guitar, HOWARD AM ACKER* 
melodica, and the LADIES OF THE NIGHT CHORAL SOCIETY. Stories tollTby DAVID BAUMGARTEN and HOWARD DALE. The Chinaman, 

Lee Chongs Grocery, Dora Flood, A Cannery Row Day, Mr. and Mrs. Malloy, and Doc’s Beer Milkshake from Cannery Row, by John Steinbeck, 
©1945; Viking Press. Lee Chong’s Dream and Farewell, Dora Floods Death, Canneries During The War, from Sweet Thursday, by John Steinbeck, 
©1954; Viking Press. The Piasano, Alfredo, Night in Monterey from Tortilla Flat, John Steinbeck,® 1935; Viking Press. Lee Chong, Flora Wood and 
Ed Ricketts excerpts from The Log of the Sea of Cortez, John Steinbeck, © 1951 ; Viking Press. The songs CANNERY ROW, MY FRIEND, DOWN ON 
CANNERY ROW and TORTILLA FLAT, ©1974, LORDTREE MUSIC CO. (BMI). Ed Ricketts memoire ending Side One written by DAVID BAUM¬ 
GARTEN. Produced and directed by HOWARD AMACKER with DAVID F. NORMAN, recording engineer and REED STANLEY, production engineer. 
Album cover art front and back by BRUCE ARISS; Steinbeck photo courtesy MONTEREY PENINSULA HERALD; Ed Ricketts photo courtesy 
ED RICKETTS, JR.; David Baumgarten photo and album design by BLUE SANDROCK. 



DAVID BAUMGARTEN 


























Susan Polis Schutz 
& Summit 

A folk/rock recording featuring the lyrics 
of best-selling poet Susan Polis Schutz 
























































SIDE ONE 
1. BETTY MY LOVE 

Recorded May 16,1956. Released May 1956 on Josie 798. 

2.1 WONDER WHY 

Recorded Summer 1954. Released July 1954 on Josie 765. 

3. WINDOW LADY 

Recorded 1955. Released June 1955 on Josie 778. 

4. SHOCK-A-DOO 


Their rare first album, The Fabulous Cadil¬ 
lacs, from 1957. The record was a compila¬ 
tion of their early singles and offered no new 
material. 


■/Hm ifty 




.MM* 



They were named after an automobile, not a bird; they were known more for their "jump" songs 
than their ballads; and their stage show was so good that Alan Freed used them to close his 
marathon shows in New York. They” were the Cadillacs, and alongside Frankie Lymon & The 
Teenagers, reigned supreme as the most popular of the hundreds of vocal groups emanating from 
Harlem in the early 1950’s. 

Beginning with good management (Esther Navarro), professional dance instruction and of course 
a talent for harmony, The Cadillacs began their recording career in the summer of 1954 with a 
ballad— Gloria —that soon became the standard group song by which others were judged. Four 
releases later, in the Fall of 1955, Alan Freed happened to hear them rehearsing an up-tempo 
number that played on the nickname of lead singer Earl Carroll—Speedy. Speedo, as the song 
came to be known, got immediate airplay and eventually rose to #30 on the popular record charts, 
changing their musical direction from ballads to uptempo rock’n’roll and enabling them to become 
featured performers on Freed’s live extravaganzas. There, bedecked in red and white jackets, red 
slacks and white shoes, the Cadillacs would present a professionally orchestrated and choreo¬ 
graphed performance that would also become the prototype for group acts to follow. 


Recorded January 25,1956. Released November 1956 on Josie 807. 

5. GLORIA 

Recorded Summer 1954. Released July 1954 on Josie 765. 

6. IF YOU WANT TO BE A WOMAN OF MINE 

Recorded January 8,1957. Previously unreleased. 


As with many of the vocal groups of the era, however, a lack of internal harmony brought constant 
personnel changes and dampened their auspicious beginning. By 1958 they had become little more 
than clones of the Coasters, scoring what technically was their biggest hit (#28) with the comedic 
Peek-A-Boo. Although various line-ups using the name continued to record into the 60’s, the Cadil¬ 
lacs were, for all intents and purposes, defunct. Left behind, with the memory of an incredible stage 
act, are these classic recordings that until now have been unavailable for some 25 years. We hope 
you enjoy them! 


SIDE TWO 

1.1 WANT TO KNOW ABOUT LOVE 

Recorded 1954. Released November 1954 on Josie 769. 


Reissue compiled and produced by Bob Hyde for Murray Hill Records. 


2. CARELESSLY 

Recorded March 22,1956.Released1959 on Jubilee LP-1089The Crazy Cadillacs”. 

3. PEEK-A-BOO 

Recorded October 13,1958. Released October 1958 on Josie 846. Stereo 

4. ROMEO 

Recorded June 22,1959. Released July 1959 on Josie 866. Stereo 

5. BUZZ BUZZ BUZZ 

Recorded November 4,1957. Released November 1957 on Josie 829. 

6. MY GIRLFRIEND 

Recorded 1957. Released May 1957 on Josie 820. 


Photographs courtesy of Rick Tolmach 

Special thanks to Fernando L. Gonzalez, publisher of the indispensible Discofile; engineer Rich 
LePage; “Little Walter"; and particularly Rick Tolmach (“Rico Tee") of Solid Smoke Records for their 


ALSO AVAILABLE FROM MURRAY HILL: 


Murray Hill M61234...The Best of The Orioles (Vol. 1) . $ 8.98 

Murray Hill M61242...The Best of The Orioles (Vol. 2) . $ 8.98 


Murray Hill M61277...For Collectors Only: THE ORIOLES 

(5-LP box set including 19 previously unreleased recordings) ... $39.95 


Wherever possible, these vintage recordings were reproduced from the 
original master tapes. In those instances where a master tape was lost or 
destroyed, the recordings were reproduced from the best available copies 

able. 9 __ 

Manufactured exclusively for Murray Hill Records by Roulette Records, Inc. 

% and ® 1983 Roulette Records, Inc. 'Colors by Tint-Types, M. BLACk" 


Murray Hill M61269...The Best of the Cadillacs (Vol. 2) . $ 8.98 

Murray Hill M61285...For Collectors Only: THE CADILLACS 

(5-LP box set including 13 previously unreleased recordings ... $39.95 
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One Park Avenue, New York, NY 10016 

MURRAY HILL is a registered trademark of The Outlet Book Company. 
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ADAM FAITH 



1. TURN ME LOOSE (Pomus-Shumaa) 




*“7 f . f 

PMC o 

1128 


Arranged and conducted by JOHN BARRY 
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FOLKWAYS RECORDS Album No. 7746 

© 1963 Folkways Records and Service Corp., 701 Seventh Ave., NYC, USA 



CHILDREN’S SONGS 
from SPAIN 

sung by KAREN JAMES 
and ISABELITA ALONSO 



NOTES ON SONGS 

The songs for this record came from collections 
made in the Spanish provinces of Santander, 

Madrid and La Mancha. Three provinces out of 
Spain's 48 - only a sixteenth of the possible 
sources - without taking into account the rest of 
the Spanish-speaking world. Spanish children 
are indeed fortunate to have such a rich heritage 
of folksong. And Spanish children do learn to sing 
right from the time they are in their mothers' 
laps. When they are older, it is mainly the little 
girls who keep the songs alive. They sing while 
they skip with a rope, roll a hoop, or roll stones. 
They sing ring games, action songs, riddles, 
jingles and tongue-twisters, and sweet melodies 
with sweeter lyrics that give the young singer a 
taste for the fine poetry that is so often found in 
Spanish folklore. 

The record is dedicated to the young folk of Ameri¬ 
ca who are learning the Spanish language. I hope 
you will have fun with them. First learn to sing 
the choruses of songs like "Levanta Jose, " "A mi 
burro" "La gallina" "Caballo trotdn" until you have 
enough confidence to try verses. Remember that 
the Spanish language never minds changing the 
spoken stress in order to fit a word into the music, 
or telescoping two or three vowels to sing them on 
one note. Thus you have to sing Le manDAreuna 
camisa" instead of "Le mandar£ una camisa". 

My Spanish being Castillian is probably different 
from the way you have been taught to pronounce it. 
Never mind. Just say your CE and Cl as SE and SI as 
they do in South America. It won't make any 
difference to the songs. 

Two teaspoons in a pop bottle provide percussion 
accompaniment for "Levanta Jose" or any march¬ 
ing song. 

Lastly, I would like to mention how happy I am to 
be collaborating with my daughter Karen on this 


record. When Sam Gesser of Folkways first 
suggested my collecting the songs for it, neither 
of us had any idea that Karen would help to make 
it. While thirty songs lay on my shelf for three 
years half forgotten, Karen, experimenting with 
a guitar for her own amusement proved her out¬ 
standing talent as a folksinger and guitarist. The 
idea of making the record together followed quite 
logically. This was what the songs had been 
awaiting all the time - the extra life and colour 
that the blending of two voices and two personal¬ 
ities would give them. We hope you have as much 
fun trying to sing them as we had preparing the 
record together. 


ISABELITA ALONSO - Biographical Note 

Was born in Bilbao in Northern Spain, of Castillian 
parents. At school age was was sent to London 
where she received all her formal education. At 
the same time her parents saw to it that she did 
not forget her native tongue, thus Isabelita grew 
up completely bilingual. She received her musical 
education at the Royal College of Music and the 
Guildhall School of music in London, and during the 
war made a special study of Spanish folklore under 
the noted Spanish musicologist, Eduardo Martinez 
Torner. She became a well-known radio performer 
from 1941 on, appearing in many popular war-time 
programes such as Variety Bandbox, Workers 
Playtime, Tuesday Serenade and many others, be¬ 
sides being heard in recital in the Home Service 
and in the Third Programme. She specialized in 
modern Spanish and Latin-American repertoire. 

In 1948 she gave a recital at the Wigmore Hall. 

Since 1952 she has made her home in Canada, where 
she has broadcast in Sunday Morning and Distin¬ 
guished Artists recitals, several times in "Songs 
of My People" the popular folksong series. Besides 
she played a principle role in the CBC's production 
of "Patience" by Gilbert and Sullivan, and has appeared 
as soloist in "Rhapsody", "Open House" and other 
TV progran mes. 




Additional FOLKWAYS/SCHOLASTIC Releases of Interest 


FOREIGN LANGUAGES: BEGINNING-ADVANCED 
(Spanish, French, German, & Russian) 


SPANISH: BEGINNING 


4411 FOLK MUSIC OF SPAIN. 

Rec. in Navarre, Galicia, Asturias, Cata¬ 
lonia, & Majorca; primitive songs, flamenco, 
bagpipe mus., jotas; choruses, solos, & 
instrumentals. 1—12" LP—$6.79 

6836 CHRISTMAS SONGS OF SPAIN. 

Rec. on loc. in Spain by Laura Boulton. 
Secular & relig. Christmas carols; native folk 
acc. Span, text & Eng. trans. 

1-10" LP—$4.15 

4- 7745 CANTOS DE LAS POSADAS. 

Cantos from Spain & Posadas from Mexico; 
other Christmas folk songs. Compiled & rec. 
by Elena Paz & Carlos Garca Travesi. Songs 
sung in Span. inc. Fum, Fum, Fum, & Nati- 
vidad. 1-12" LP—$5.79 

4- 7746 CHILDREN'S SONGS OF SPAIN. 

Sung in trad. & Latin Span, by Karen James 
& Isabelita Alonso. Folk songs from 3 Span, 
provinces; inc. Levanta Jos6 & Mi Burro. 

1-12" LP—$5.79 

4- 7747 VAMOS A CANTAR (Let Us Sing). 

Coll, of children’s songs in Span.; rec. by 
Octavio Corvalan. Span, version of Amer., 
Irish, Mexican, German, & Span. pop. folk, 
war, Christmas songs; bilingual text. 

1-12" LP—$5.79 

4- 7824 PASO A PASO (Step by Step). 

Rec. by Octavio Corvalan. Poetry & prose 
for children, in Latin Span.; inc. Span./Eng. 
notes. For beginning Spanish. 

1-12" LP—$5.79 

4 7833 “NINOS ... DEJAD QUE OS 
CUENTE UN CUENTO .. .” 

Narr. in trad. Span, by Jorge Juan Rodri¬ 
guez. Grimm Bros. & trad, fairy tales inc. 
Rumpelstiltskin & Cinderella; 4 more. Inc. 
Span, notes. 1—12" LP—$5.79 

8841 ARGENTINE DANCES. 

Basic Argentine dances, with & without 
calls. Recorded in Argentina; played by 
Segundo Castro & his “Trovadores de 
Angaco," with native instruments. Inc. 
instructions. 1—12" LP—$5.79 


SPANISH: ADVANCED 


4411 FOLK MUSIC OF SPAIN. 

Rec. in Navarre, Galicia, Asturias, Cata¬ 
lonia, & Majorca; primitive songs, flamenco, 
bagpipe mus., jotas; choruses, solos, & 
instru. 1-12" LP-$6.79 

6836 CHRISTMAS SONGS OF SPAIN. 

Rec. on loc. in Spain by Laura Boulton. 
Secular & relig. Christmas carols; native folk 
acc. Span, text & Eng. trans. inc. 

1-10" LP—$4.15 

4- 8727 FOLK SONGS OF MEXICO. 

Sung in Span, by Alfonso Cruz Jimenez, 
with guitar. 18 pop. Mexican folk songs rec. 
in Oaxaca, Mexico. Bilingual text inc. 

1-12" LP—$5.79 

4 8802 SONGS & DANCES 
OF PUERTO RICO. 

Rec. & with docu. notes by William S. Mar- 
lens; var. perf.; native instru. Inc. trad. & 
typical mus.; in Span. 1—12" LP-$5.79 

8817 SONGS OF CHILE. 

Sung by Martina & Maria Diaz. Songs & 
dances inc. Mi Banderita Chileno, La Palo- 
mita, & El Peguen. 1-12" LP-$5.79 

4 9925 CATALINA LEVINTON. 

A poetic recital read in Latin Span, by Miss 
Levinton. Works by Jiminez, Mistral, Dario, 
Stomi, Chocano, De Ibarbourou, & Lorca; 
more; text. 1-12" LP-$5.79 

4 9926 ORAL ANTHOLOGY: Spanish- 

American Poetry of 20th Century. 

Read in Amer. Span, by Octavio Corvalan. 
Inc. poetry of Cabriela Mistral, Alfonso 
Reyes, & Jorge Vocos-Lescand; more; bi¬ 
lingual text. 1-12" LP—$5.79 

4 9930 DON QUIJOTE. 

Read in classical Span, by Jorge Juan Rod¬ 
riguez. 15 selec. inc. adventure with the 
windmill & the death of Don Quijote; more. 
Bilingual text. 1—12" LP-$5.79 


FRENCH: BEGINNING 


4 77192 CHANTONS EN FRANCAIS Vol. 1. 

Young children’s folk songs sung in French 
by Alan Mills & Helene Baillargeon; ar¬ 
ranged for solos & group. Guitar accom¬ 
paniment; bilingual text. Inc. 7719 & 7720. 

2-12" LPs—$11.58 

4 7719 Vol. 1 (Part 1). 

Inc. Frere Jacques, Au Claire De La Lune, 
La Poulette Grise, Fais Dodo, & Mouter Sur 
Un Elephant; more. 1-12” LP-$5.79 
4 7720 Vol. 1 (Part 2). 

Inc. Ahl Mon Beau Chateau, Entre Le Boeuf 
et L’Ane Gris, En Roulant Ma Boule, & II 
Est Ne; more. 1-12" LP-$5.79 

4 77212 CHANTONS EN FRANCAIS Vol. 2. 
A. Mills & H. Baillargeon. Intermediate 
French folk songs using larger vocabulary; 
arr. for solos & group. Inc. 7721 & 7722. 

2-12" LPs-$11.58 

4 7721 Vol. 2 (Part 3). 

Inc. Alouette, Mon Papa, II Pleut, Bergere, 
En Passant Par La Lorraine, & Joli Tam¬ 
bour; more. 1-12" LP-$5.79 

4 7722 Vol. 2 (Part 4). 

Inc. Marche Des Rois, Aupres De Ma 
Blonde, Les Anges Dans Nos Campagnes, & 
Le CariUonneur; more. 1-12" LP-$5.79 
4 7229 CHANTS DE NOEL. 

From French Canada. Sung in trad. French 
by Helene Baillargeon & children; Christ¬ 
mas songs inc. Entre Le Boeuf et L'Ane 
Gris, II Est N6, & Les Anges. 

1-10" LP—$4.15 

4 7861 LES CONTES DE PERRAULT 
Vol. 1. 

Read in French by Robert Franc. Fairy 
tales inc. Puss-in-Boots, Blue-Beard; more. 

1-12" LP—$5.79 

4 7862 LES CONTES DE PERRAULT 
Vol. 2. 

Read in French by R. Franc. Fairy tales inc. 
Sleeping Beauty & Tom Thumb; more. 

1-12" LP—$5.79 

4 8003 FRENCH CHILDREN'S SONGS. 

Read by Armand B6gu6 & sung by Arthur 
Simon. 22 songs inc. Sur Le Pont D'Avi¬ 
gnon, & II Etait une Bergere; bilingual text 
inc. 2-10" LPs—$8.30 


STAR (4) indicates record appearing on one or more professionally recommended lists. 
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MELISI-HOPE DUO SPIRIT TALK 



MELHOPE PRODUCTIONS: 20 Walnut St Somersworth NH 03878 




MELISI-HOPE DUO SPIRIT TALK 


John Melisi- Tenor Saxophone 
Rob Hope- Piano 


Side One Side Two 

Sometime Last Spring (Rob Hope) 7:28 Rubin (John Melisi) 7:33 

The Remnant (John Melisi) 7:09 Ulmus (John Melisi) 6:38 

Spirit Talk (John Melisi) 5:42 The Saint (Rob Hope) 7:17 




John Melisi is a serious tenor player. His tone is warm and his technique is strong. He is a crea¬ 
tive artist who is trying to share his musical offerings with a broader jazz audience. A fine composer, 
arranger and teacher, Melisi has assimilated much of the post-Coltrane vocabulary and incorpo¬ 
rated it into a style which is very expressive and very personal. 


In this program of tenor/piano duets, the empathy between the two musicians is immediately 
obvious. Pianist Rob Hope, using Bill Evans inspired voicings, creates interesting melodic and har¬ 
monic backgrounds which enhance the explorations of the compositions. 


Jazz fans have traditionally sought out the 
players who were excellent and deserving of 
wider attention. In this respect, the audience 
has often been far ahead of the professionals in 
the music business. For several years the audi¬ 
ences at the Bright Moments Jazz Festival at the 
University of Massachusetts have had the op¬ 
portunity to hear John Melisi in a variety of 


musical settings and they always cheer for more. The audiences attending Bright Moments num¬ 
ber six or seven thousand people who understand and support many styles of jazz. Since many 
of the most supportive people in the audience are professional musicians and music students, 
the performers are expected to be in the top of their form. John Melisi never disappoints them. 


In many ways John Melisi reminds me of Oliver Nelson. He composes as he plays and there 
is logic as well as originality in his lines and an understated lyrical quality in much of his best work. 
There is no compromise here- just two musicians working together to say something special. 


The jazz flames burn brightly because fine 
musicians like Melisi and Hope are working hard 
to express themselves, and audiences all over 
the world are beginning to hear them on the 
radio, television and on records. 


John Melisi is a serious tenor player- but he has fun playing jazz. 

Qo)ll h) 

Billy Taylor 


led at: The University of New Hampshire 1988 
Recording Engineer: Gaylord Russell 
Art Direction: Aphro-Graphics 
Special Thanks to: Bill and Catherine Hope. 

Isabelle Sawyer and Lee Hope 
. . y' 1988 by Melhope Productions 
For More Intormation, Write to: 
in Melisi 20 Walnut St. Somersworth NH 03878 
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Time Step Music ASCAP 8.29 


Tones for Joan’s bones Chick 
Corea Litha Music ASCAP 8:09 
Struttin’ about Rufus Reid 
Myriad Music Ltd. ASCAP 5:11 





I WON’T DANCE 
YOU’RE BLASE 
MIDNIGHT SUN 
HONEYSUCKLE ROSE 
DOWN HEARTED BLUES 
DON’T BE THAT W^Yfe^- 
CAN’T WE JBE FRIENDS > ^ 
I’M GONNA GO FISHIN’ M. 

YOUR LOVER li^S ^Op ^ 
COTTONTAIL 4 ’*V<. ' 

















GAS-130 
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Ella Fitzgerald 
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the late, 
late show 


DAKOTA 

STATON 






the late, late show • DAKOTA STATON 


TT 876 



Creating excitement throughout the country is a great new singer, 


Dakota Staton. In moods that range from brightly swinging tunes 


to eloquently lyrical ballads, Dakota makes her album debut in 

the intimate, after-hours setting of "The Late, Late Show.” 



George Shearing says, “Dakota is dynamic! To hear her 
sing for the first time is to joyously discover one of the 
finest jazz singers of our day.” And wherever she appears, 
audiences wholeheartedly agree. 

Dakota’s distinctive vocal stylings are sometimes blues¬ 
like with an unusual misty quality, sometimes swinging 
with a light, refreshing beat. In each performance, the 
Staton sound creates new meaning for familiar lyrics, 
turning old favorites into fresh and exciting musical 
experiences. 

Born in Pittsburgh, Pennsylvania, the young lady re¬ 
sponsible for such wide acclaim began her career at seven, 
singing with two sisters. When her sisters married and 
the trio dissolved, Dakota went on as a “single,” attending 
high school by day and performing in a Pittsburgh night 
club in the evenings. This was the beginning of a long 
series of sensational night-club engagements that has 
brought Dakota to the outstanding entertainment centers 
of the country. 

Here, singing her fa vorite songs for “The Late, Late 
Show,” she is accompanied by such soloists as Hank Jones, 
piano, and Jonah Jones, trumpet. And a stirring back¬ 
ground, conceived and conducted by Van Alexander, with 
an assist by Hank Jones, enhances delightfully the bright 
new sound of Dakota Staton. 


BROADWAY 
TRUST IN ME 
SUMMERTIME 
MISTY 

A FOGGY DAY 
WHAT DO YOU 
SEE IN HER ? 


THE LATE, 

LATE SHOW 
MY FUNNY VALENTINE 
GIVE ME 
THE SIMPLE LIFE 
YOU SHOWED ME 
THE WAY 
MOONRAY 
AIN'T NO USE 


:e of outstanding 
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RIVERSIDE 

CONTEMPORARY SERIES 


JOE SULLIVAN 

New Solos by an Old Master 


RLP 

12-202 
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Introduction 
Fence Post Blues 
Gabriel's Mother's Hiway 

Washington County 

Valley to Pray 

Lay Down Little Doggies 


Side Two 

I Could Be Singing 
If You Would Just Drop By 
Percy’s Song 
I Want to Be Around 








JACQUI CENCI 


MEMORIES 





Cry • Carolyn ■ Easy Loving 
Oklahoma Sunday Morning 
Coat Of Many Colors 
A Thing Called Love 
Ain’t That A Shame 
The Writing’s On The Wall 
Kiss An Angel Good Morning 

Only Love Can Break - 
A Heart 








SIDE A 

OKLAHOMA SUNDAY MORNING 
CRY 

A THING CALLED LOVE 
ONLY LOVE CAN BREAK A HEART 
CAROLYN 


SIDE B 

KISS AN ANGEL GOOt) MORNING 
THE WRITING’S ON THE WALL 
. COAT OF MANY COLORS 
AIN'T THAT A SHAME 
EASY LOVING 













amores vigilantes 

Jason McCrarey • Jacob Schroth • Kristian Staubach • Delfin Vigil 

A1: urayasu girl 

featuring lyrics born 

A2: urayasu girl 

(instrumental) 

B1 1 urayasu girl 

featuring lyrics born 

(dj squelchy NRT to SFO remix) 

B2: urayasu girl 

(west coast kingdom mix) 


Produced by Jacob Schroth and Delfin Vigil 
Side A: Mixed by J. Goody at Megasonic, Oakland, CA 
Side B: Remix by DJ Squelchy. West Coast Kingdom mix by 
Michael Padilla at The Soundport Recording Studio 
Mastering by Count 

Violins by Anton Patzner 
Additional backing vocals by W. Cameron Jasper 
Recorded in The Jail and On the Run 
Artwork by Caethan Mingst-Belcher 
Photography by Mike Padua and Berkeley Photolab 
Sleeve design by Nimmo 

Special thanks to Justin Berger, Ray Johnson, Rosaline Niwane-McCrarey, 
Allison Rutledge-Staubach, Robert & Bonnie Schroth, 
Yukiko Schroth, Martin Soderlund, Tiffany Vigil, Arthur Wilinksi 


All songs by Schroth-Staubach-Vigil 
Lyrics Born appears courtesy of Mobile Home Recordings 

Amores Vigilantes/Delfin Vigil (ASCAP); Jacob Schroth (BMI) 

©+® 2013 Amores Vigilantes under license to Three Ring Records 
www.threeringrecords.com | www.threeringdigital.com 


This record spins at 45 r.p.m. 










































Side One 


FOGGY DUO 


Side Two 


;ing Especially, the c 
1870 for the music hi 
3ill: Vocals, Etodhrar 


harp to this beautiful air, proving tl 

traditional setting. 

Bill: Whistle 
Don: 3 Sequencers 



BILL CrtAIG:. Born Larne, Co.-Antrim ' 

, . id in Ireland and England with various 
. bands;Jn a variety of styles. " . 


MY FIRST LO^E IN LIFE WASWKl'S^ 
A song dedicated to Whi^ey, and wh'y.n 


background for this fine song about the Lorry drivers 
of E ngland. 

Bill: Vocals, Guitar, Mandolin 
Don: Accordion, Bass Keyboard 


'£>. 4§ll III 


song was written by a local farmer observing 
Battle of Prestonpans on September 21st, 1745., . 
tee n Scotland and England. The English Forces 
his occasion were led by SIR JOHN COPE and, 
ie spng implies. Cope decided to make a hasty 


countries, including Ireland, Scotland and Bangladesh. 
Accordion, bass guitar, pedals, and keyboard bass, wh 
mandolin, Oberheim and Roland synthesizers, vocals. 


Produced by: The two stupid foggies 
Photography: Angie Bache 


d additional photography: Gillian Collins 


OurThanks to: Jim McVeigh of Toronto's New Windsor House and Elaine McCay in Ottav 
Our friends irr Kingston, Detroit and Pittsburg 

Also: Carol, Ian Young, Ena McCaren, Ted, The Management and Staff < 
The Old Sod Tavern 


Gary Smith, for the use of his Bodhran 
ie Ben Mink t who played'fiddle on Lannigans Ball. 
Bonny gotoell \pho sang orvDon's Danse 
RCivrWnlki'M • ... 


FOGGY DUO, 377' RIQELLE, No. 1018., TORONTO, CANADA, tel: 4l6 789- 4270 

• Custom Manufactured afidfccii'aflcd forFOGGYbuO,' by W'SRLD RECORDS, 48&faterlo<) Court, Oshawa, Ontario, L1H 3X1 
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ORCHESTRA 
CESARE GALLINO 


ROMANA RIGHETTI 
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RECORDED IN ITALY 


by ASTRAPHON, 

HOLLYWOOD 


jRrroiiNG 

AXX' QPKdETTA 

DIRETTORE D'ORCHESTRA: CESARE GALLINO 


VESUVIUS 

LP 1308 
HIGH FIDELITY 

VOL II 


ENGLISH 

ITALIAN 

RETURN TO THE OPERETTA is a personal invitation to you from 
all of us here at VESUVIUS RECORDS. To many of you this al¬ 
bum -will he a recapturing of the past; to others, a source 
of exposure to a type of music in a more classical (hut not 
"long hair" ) vein; and to our younger listeners, a series 
of fascinating melodies of the past. 

In recent years operetta fans have multiplied; due in part 
to radio and TV, which have influenced the triumphant return 
of this type of entertainment. Our hope is that it will re¬ 
main with us for a long time to come, and that it will pros¬ 
per in its rejuvenation. We also hope that your response will 
he such as to permit us to bring you more of this delight- 
• fully refreshing entertainment. In the meantime: HAPPI 

LISTENING! 

Amici ascoltatorl: RIT0RN0 ALL'OPERETTA sara 1 per molti di 
voi un gradito ritorno ai piu' celehri motivi delle classiche 
operette. Per i piu 1 giovani, esso assumera' le caratteris- 
tiche di una eccitante scoperta. Negli ultimi tempi gli ap- 
passlonati di questo intramontabile genere musicale si sono 
centuplicati. 11 merito della moltiplicazione va attribuito 
alle realizzazioni televisive ed alle trasmissioni radio — 
foniche le quail hanno fatto rivivere 1'Operetta rinnovandone 
gli indimenticablll successi del passato. 

RITORNO ALL'OPERETTA e' un ritorno duraturo perche 1 nel nos¬ 
tro cuore e' riposta la certezza del suo successo totale. 

Grazie alia nostra collaborazione, l'Operetta rivivra' vigo- 
rosamente la sua seconda giovinezza. 

NOTE; This album is newly recorded, using the most modern 
techniques. It is not a reproduction of old masters,thereby 
insuring you of the utmost in high fidelity sound. 

Questo e 1 l'augurio che a tutti gli amici ascoltatorl rivolge 
la VESUVIUS, in uno con 11 piu 1 cordiale invito di "buon 
ascolto". 

SIDE A 

SIDE B 

1. SEHENATA from "La Casa delle tre ragazze" (Schubert-Bert) 

Tenore: Franco Artioli (2:26) 

2. DONNE DONNE ETERNI DEI from "La Vedova Allegra" 
(Lehar-Leon-Stein) 

Tenore: Franco Artioli - Comieo: Elvio Calderoni (2:17) 

3. LUNA TU from "11 Faese dei Campanelli" (Lombardo-Ranzato) 

Soprano: Romana Righetti (2:10) 

4. FOX TROTT DELLE GIGOLETTES from "La Danza delle Libellule" 
(Lehar-Lonibardo ) 

Comieo: Elvio Calderoni - Soubrette: Elen SedlaX (2:40) 

5. NAPOLETANA from "Scugnizza" (Lombardo-Costa) 

Soprano Romana Righetti (3:10) 

6. AL CAVALLINO E' L'HOTEL PIU' BEL from "A1 Cavallino Bianco" 
(BenatzXy-Stolz-Muller) 

Tenore: Franco Artioli - Soprano: Romana Righetti (3:00) 

1. SUI VENT'ANNI PIEN D'AMOR from "11 Ventitore d'Uccelli” 
(Zeller) ; 

Tenore: Franco Artioli (3:40) 

2. MI PARE UN S0GN0 UN'ILLUSIONE from "Al Cavallino Bianco" 
(BenatzXy-Stolz-Muller) 

Comieo: Elvio Calderoni (1.45) 

3. DUETTO MARIO E D0RINA from "Addlo Giovinezza" (Pietri) 

Tenore: Franco Artioli - Soprano: Romana Righetti (3:47) 

4. E' QUESTO AM0RE L'AMORE SCI0CC0 from "La Principessa della 
Czarda" (Kalman-Stein-Jenhac) 

Comieo: Elvio Calderoni - Soubrette: Elen SedlaX (l:10) 

5- FR0U FR0U from "La Duchessa del Bal Tabarin" (Lombardo) 
Soprano: Romana Righetti (3:18) 

6. DUETTO DELLE CARTE from "Madama di Tebe" (Lombardo) 

Soprano: Romana Righetti - Comieo: Elvio Calderoni (3:30) 
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PLAY A POLKA! 

WAYNE KING 


AND HIS ORCHESTRA 




ODE: 1 13 
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THIS IS A TRUE HI-FI STEREOPHONIC RECORD! 



IMPORTANT! This true Stereophonic L 
































CHRISTMAS WITH WORLD STARS 
WEIHNACHTEN MIT WELTSTARS 
DES STARS INTERNATIONALES CHANTENT NOEL 
NAVI DAD CON ESTRELLAS INTERNATIONALES 


1. White Christmas 

Jos£ Carrerras 

2. Mille Cherubini in Coro 

Katia Ricciarelli 

3. Santa Claus is Cornin' to Ton 

Kurt Rydl 

4. Frohliche Weihnacht iiberall 

Edda Moser 

5. Die Post Troika 
Peter Dvorsky 

6. Silent Night’" 

Placido Domingo 


1. Minuit, Chretiens (O Holy Night)' 

Placido Domingo 

2. Leise rieselt der Schnee 

Edita Gruberova 

3. Adeste Fideles 

Peter Hofmann 

4. Ave Maria* 

Mirella Freni 

5. Jingle Bells 

Kurt Rydl 

6. Vom Himmel hoch** 

Wiener Sangerknaben 
















THE MAGICAL WORLD OF E!ES 

ROGER WHITTAKER 

Puff (The Magic Dragon). Big Rock Candy Mountain. Winken;Blinken’ And Nod 
Blues For Lauren-Marie .Yellow Bird .The Fox . NastySpider. Whistle Stop 
Unicorn . Google Eye fa ^ Boa Constrictor 
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Adventure and Excitement 


SIDE 1 

1. THE MAGNIFICENT SEVEN 2.02 

2. THE HEADLESS HORSEMAN 2.48 

® (Goodwin) AurIo Continental Music Co. 

3-LARA'S THEME FROM “DR ZHIVAGO” 2 35 

« 1970 (J*m) SBK UitilcJ Purliicrihip 

4. THEME FROM “WHERE EAGLES DARE 3 06 

@ /97II (CWo/W SBKUnitedPartmrtbip 

5. SUITEFROMJIONTE CARLO OR BUST 6 51 

6. THE MUSIC OF RICHARD RODGERS 2.51 

A) THE CAROUSEL WALTZ 

B) OKLAHOMA 

7. GALLOPING HOME (THEME FROM “THE 
ADVENTURES OF BLACK BEAUTY”) 2.14 

8. THOSE MAGNIFICIENT MEN IN THEIR FLYING 
MACJMNES^FROM FILM OF SAME NAME) 6.08 

9. THEMEFROMJBATTLE OF BRITAIN” 2.16 


SIDE 2 

1. THEME FROM “THE TRAP" 3.10 

2. THEME FROM “LAWHENCE OF ARABIA” 2.30 

3. SPITFIRE PRELUDE AND FUGUE (FROM “FIRST OF 
THEJFEW”) j 7 : 38 p 

4. TTOMEFROMJN HUR” 2.45 

5.633 SQUADRON (FROM FILM OF SAME NAME) 

6. LANCELOT & GUINEVERE 4.08 

7. THEME FROM “THE BIG COUNTRY” 3.13 

8. ACES HIGH (LUFTWAFFE MARCH) (FROM THE 
FILM “BATTLE OF BRITAIN") 3.43 
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BEETHOVEN 1 

SYMPHONIES/SINFONIEN 8&9 
LONDON PHILHARMONIC ORCHESTRA&CHOIR 

BERNARD n 

HAITINK 
















LA RENAISSANCE 
ANGLAISE 


DISQUE 1 
LUTE SONGS 

Take, o those lips away 
Strike it up Tabor 



B - Miserere my maker 
Shall I sue 

I care not for these ladies 
Come heavy sleep 
Of all the birds 
I saw my lady weep 

The Cypress Curtain 



DISQUE 2 


MUSIQUE INSTRUMENTALE, MADRIGAUX, ANTHEMS 
A - Prayer to Hezekiah Orlando Gib 



Great King of Gods 
Song of Moses 


B - Joyne Hands 

CHet me'nve' " S ,nUSt ^ 

Sola Soletta 

Almighty God 

My Lord Willoughby's Welcome Home 


Thomas Moi 
John Dowlai 
Thomas Ton 
Thomas Moi 
John Dowlai 
Thomas For 
John Dowlai 


DISQUE 3 
MUSIQUE SACREE 

A - Les Lamentations de JSrSmie le Prophets 
(Deux premieres legons du premier Nocturne 
du Jeudi-Saint) Thomas Tall 


harnionia mundi l 
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ALL IN THE BOONE FAMILY 







ALL IN THE BOONE FAMILY 


mm 


RECORDS 



Side One 

I Believe In Music-3:10 
*tMr. Blue —2:19 
Pay The Piper —3:05 

Did You Give The World Some Love Today, Babe —2:40 
A Satisfied Mind —3:30 
Sweet, Sweet Song Of Salvation —2:57 


Side Two 

Silver Threads And Golden Needles —3:46 
*tAll For The Love Of Sunshine —3:04 
The Last Thing On My Mind —5:05 
The Three Beils —2:55 
Gotta Travel On —2:55 


Arranged, Conducted, and Produced by Fred Werner 
‘Produced by Mike Curb and Don Costa and Arranged by Don Costa 
Cover Photography: Gene Trindl 
Liner Photography: Mike Paladin 
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Have Yourself Commit® 

Bryan Duncan from "Have Yourself Committed" LS5B71 


Thats When The Angeis Rejoice 

Larry Bryant from "The Artist" is 5051 


COA[ONB.AJNj 

5endM^ 


EemdrMehr 



Iran Up A Child ' 

Rob Frazier from "Cut It Away" is 5859 

Cant Cet You 
CgAPmA^f 
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Original Motion Picture Soundtrack 
From the Academy Award Winning film 




v\usic by 
Bachelet 

















Original Soundtrack Album BLACK AND WHITE IN COLOR 


Deservedly winner of the “Best Foreign Language Film’” category of the 
Academy Awards for 1976, BLACK AND WHITE IN COLOR is a superbly 
ironic motion picture. It deals with the follies of civilized men, mistaken 
notions of patriotism and supremacy of class and country. 


Pierre Bachelet, just 30 years old, composer of many evocative scores 
including EMMANUELLE and the melancholy bittersweet music for THE 
STORY OF O, dealt with the basic theme of BLACK AND WHITE IN COLOR 
with sensitivity and taste. 


His satirical view of the characters and events is perfectly realized by the 
music which underlines and heightens the impact of the story. At the same 
time, his Gallic sophistication and tolerance of men’s foibles makes itself felt 
in shrewdly observed counterpoints to the action. 


The “Black and White” Theme is the center of the film score. It evokes 
a nostalgia for an era long past, the time of World War I, but at the same 
time points up that some things never change. B0! 
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Dick Haymes 


standing room only 
records 







sro~ 

Dick 

Haymes 




Nancy U Walker^nd ran for^eperformanwfl/'Eve^tfme," like 


Dick Haymes was one of the best baritone pop 
singers of the forties, and one of the few who had 
the opportunity to apprentice with three of the 
biggest names in the band business. Beginning 
with Harry James (1940-41), then Benny 
Goodman (1942) and finally Tommy Dorsey 
11942-43), he was a true product of the big band era. 
During the spring of 1943, Haymes began his 
career as a single and established himself as a star 
of night clubs, radio, motion pictures and later 
television. The material contained in this album 
continues the tradition of album ~SR0 1001 and 
represents more of the “special magic”created by 
Dick Haymes during the Fabulous Forties. 




STANDING ROOM ONLY ENTERPRISES, HOLLYWOOD, 

















DENON Pi™ . 


JEAN FRANQAIX: QUINTETTE for flute, oboe, clarinet, fagot and horn 

PAUL HINDEMITH: KLEINE KAMMERMUSIK for wind quintet 
MATYAS SEIBER: PERMUTAZIONI A CINQUE for wind quintet 

TAFFANEL WIND QUINTET 





JEAN FRANQAIX: QUINTETTE —for flute, oboe, clarinet, fagot and horn 
PAUL HINDEMITH: KLEINE KAMMERMUSIK-for wind quintet 
MATYAS SEIBER: PERMUTAZIONI A CINQUE-for wind quintet 
TAFFANEL WIND QUINTET 
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-.- J COLUMBIA RECORDS PRESENT 

THE EXCITING DEBUT OF 
ANDRE WATTS PLAYING 

LISZT: PIANO CONCERTO ^ 
NO. 1 IN E FLAT 1 

LEONARD BERNSTEIN ^ 
NEW YORK PHILHARMON 


LISZT: , 

LES PRELUDES 

(SYMPHONIC POEM) 
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COLUMBIA RECORDS PRESENTS 

THE EXCITING DEBUT OF 
ANDRE WATTS PLAYING 
LISZT: PIANO CONCERTO 
NO. 1 IN E FLAT with 

LEONARD BERNSTEIN 
NEW YORK PHILHARMONIC 



LISZT: , 

LES PRELUDES 

(SYMPHONIC POEM) 
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THE NEW CBS 

MASTERWORKS 


IT’S A GAME 


CBS MASTERWORKS AND 
MASTERSOUND RECORDS 
■SI AND TAPES! m 
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DECCA/CHAMPIC 


• ♦ 


















GLEN GRAY 


Featuring Early Whitfe Bandp / / i . j 
Of The 1920’s And 19^)’sy. / f / * 1 

Including: ' j , 

Casa Lbma Orchestra ' r ] 

Eddie Thomas’ Collegians i 

The Cotton Pickers ’ ^ 

Jack Pettis And His Pets 
Irving Mills 

Ted Dahl’s Orch. (With Stuart Hamblen) 


Limited Collectors Edition 




WHITE HOT JAZZ 
VOLUME I 

(Limited Collectors Edition) 




. FRESHMAN HOP 
. HONOLULU BLUE 


IRVING MILLS AND HIS 
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BLUEGRASS HORN PIPE 

writer—G. Roberts 
publisher—Urgency Music 
licensee—BMI 
time—2:25 
SHADY GROVE 
writer—Jack Clement 
publisher—Jack Music 
licensee—BMI 
time—1:52 


GOTTA TRAVEL ON 

writer—Paul Clayton and Larry Ehrlish 
publisher—Songa Music 
licensee—BMI 
time—2:24 

NEVER ENDING SONG OF LOVE FOR YOU 

writer—Bramlett 
publisher—Metric Music 
licensee—BMI 
time—2:33 
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2-RECORD SET 



ALCOHN SCOTT HAMILTON BUDDY TATE 
CAL COLLINS JAKE HANNA BOB MAIZE DAVE McKENNA 

TOUR DE FORCE 





1. BLUES UP AND DOWN (8:46) 

2. TICKLE TOE 8 (7:19) 

(Lester Ybung-Jon Hendricks) Bregman, Vocco & Conn. Inc.-ASCAP 

3. LET’S GET AWAY FROM IT ALL (5:40) 

(Matt Dennis-Tom Adair) Music Sales Corp.-ASCAP 


SIDE TWO 

1. SOFT WINDS (10:16) 

(Benny Goodman) Jewel Music Publ. Co.. Inc.-ASCAP 

2. STELLA BY STARLIGHT (4:50) 

(Victor Young-Ned Washington) Famous Music Corp. -ASCi 

3. IF (3:47) 

(David Gates) Colgems-EMI Music. Inc.-ASCAP 


SIDE THREE 

1. BROADWAY (7:29) 

(Henri Woode-Teddy McRae-Bill Bird) Rightsong Music. Inc.-ASCAP . 

2. DO NOTHIN’ TILL YOU HEAR FROM ME (7:31) 

(Duke Ellington-Bob Russell) Harrison Music Corp.-Robbins Music Corp.-ASCAP 


SIDE FOUR 

1. JUMPIN’ AT THE WOODSIDE (7:08) 

(Count Basie) Bregman, Vocco & Conn, Inc.-ASCAP 

2. BERNIE’S TUNE (8:02) 

3. RIFFTIDE (6:31) 

(Coleman Hawkins) MichaelH. Goldson. Inc.-ASCAP 
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Havel Daphnis Et Chloe*::.% 

PAVANE POUR UNE INFANTE DEFUNTE 


George Szell and The 
Cleveland Orchestra 
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Corigliano 

Concerto for Piano and Orchestra m 

Hilde Somer, piano 

San Antonio Symphony -Victor Alessandro 

Bartok Divertimento for Strings 

r . BBC Symphony Orchestra 

Antal Dorati 

r 
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S T RA USS Met amor ph osen $Too 

WAGNER Siegfried Idyll 




ACADEMY OF ST. MARTIN-IN-THE-FIELDS 
director 

NEVILLE MARRINER 









ZRG 604 


STRAUSS: Metamorpho sen 
WAGNER: Siegfried Idyll 

Adagio for Clarinet & Strings 

(Jack Brymer solo clarinet ) 


The Academy of St. Martin-in-the-Fields 
Directed by Neville Marriner 






























VANCUBURNL 


THE GREAT 
RACHMANINOFF 
L CONCERTOS 


No. 2-with Reiner 
Chicago Symphony 
No.3-withKondrashin ' 
Symphony of the Air i 
Rhapsody on a Theme 

of Paganini f 
withOrmandy ! 
Philadelphia | 
Orchestra j 



























































































MOSCOW: “An Outstanding Musical Personality ”—Pravda 
PARIS: “A Born Musician... Spontaneous and Passionate ”—Figaro 
THE HAGUE: “A Young Lion of the Keyboard ”—Vaderland 
BRUSSELS: “Magnificent, Bursting with Talent ”—La Libre Belgique 


PAULRUTMAN 


TCHAIKOVSKY: Theme and Variations /October (from“The Seasons”) 
RACHMANINOFF: Prelude inGMinor, Op.23,No.5 
Etude Tableau in E-flat Minor, Op.39, No.5 
PROKOFIEV: SonataNo.7 
_ BALAKIREV: Islamey 

j|t ' SCRIABIN: Etude, Op.42,No.4 


Debut Recording 

PAUL RUTMAN / 


' TCHAIKOVSKY: October, Op. 37a, No. 10 , 

(from "The Seasons") / 
RACHMANINOFF: Etude Tableau in E-flat Minor. / 


/ TCHAIKOVSKY: Theme and Variations, C 
RACHMANINOFF: Prelude in G Minor, Of 
SCRIABIN: Etude, Op. 
BALAKIREV 
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RUBMDEE 
and 

JOHn CULLUm 

invite qou to listen to a sampling of music from 


taw Dimensions 


DEMONSTRATION RECORDING—NOT FOR SALE 


in muac 


RITlERICRn book comPRm 
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R Program for Earlq Childhood through Junior High School 

taw Dimensions 


in music 


RmERicpn book compRm 


AUTHORS 

Robert A. Choate, Formerly Dean, School of Fine and Applied Arts, 
Boston University 

Richard C. Berg, Professor of Music, Oregon College of Education 
Lee Kjelson, Professor of Music and Chairman, Department of Music 
Education, University of Miami 
Barbara Kaplan, Professor of Music, Saint Leo College 
James Standifer, Professor of Music, The University of Michigan 
Eugene W. Troth, Chairman, Department of Music, University of Mary¬ 
land, College Park 

NEW DIMENSIONS IN MUSIC is a teachable music program equally valuable 
to the music specialist and to the classroom teacher. The program is compre¬ 
hensive, logical, and structured for teachability. Lessons are clearly related to each 
other as well as to the overall purposes of the series. Specific learning objectives 
and concepts presented in the teacher's editions provide criteria for evaluation and 
assessment of learnings in music. NEW DIMENSIONS IN MUSIC is a flexible pro¬ 
gram. The nongraded texts and recordings can be used in various grades to suit 
individual situations. Teachers may select various strands of the program for 
emphasis —skills and appreciations, experiments in composition, humanities and 
related arts, ethnomusicology, song literature, and performance. 

BOOKS IN THE SERIES 

Music for Early Childhood—Professional Book 

Beginning Music—Professional Book, Level 1 

Introducing Music—Level 1 

Enjoying Music—Level 2 

Expressing Music—Level 3 

Investigating Music—Level 4 

Experiencing Music—Level 5 

Mastering Music—Level 6 

Sound, Beat, and Feeling—Level 7 

Sound, Shape, and Symbol—Level 8 

NARRATORS 

Ruby Dee is currently heard with her husband, Ossie Davis, on radio reading 
stories, poetry, and talking with guests. She coauthored the Jules Dassin film 
Uptight and edited an anthology of poetry Giowchiid. She is remembered in her film, 
television, and stage roles in Purlie Victorious; Raisin in the Sun; To Be Young, 
Gifted and Black; Buck and the Preacher; and The Jackie Robinson Story. 

John Cullum received the 1975 Tony Award for the Best Actor in a Musical for 
his performance in Shenandoah. He appeared on Broadway in the title role of Man 
of La Mancha and was featured in the musical 1776 as Rutledge. His film activity 
includes 1776, Hawaii, and All the Way Home. 


SIDE A 

1. Greeting Prelude (Igor Stravinsky). The Columbia Symphony Orchestra, Con¬ 

ducted by Igor Stravinsky. Mastering Music.’ 

2. Weird Song #1 (Bill Chase). CHASE Pure Music. Enjoying Music.’ 

3. The Impossible Dream (Mitch Leigh). Robert Goulet. Sound, Shape, and 

Symbol.’ 

4. Crawdad Song (Arr. by Billy Sherrill). Tammy Wynette and George Jones. Ex- 


5. Autumn (Japanese Melody). Koto, Flute, and Children’s Voices. Enjoying Music. 

6. An Evening Raga-The Gat. Ravi Shankar, Sitar; Chatur Lai, Tabla; N. C. Mullick, 

Tambura. Sound, Shape and Symbol.’ 

African Hair Drums and Children's Voices. Experiencing Music. 


SIDE B 

Monsour. Derbukke, Ood, Violin, Tambourine, and Children's Voices. Express¬ 
ing Music. 

Zum Gali Gali (Israeli Melody). Accordion, Guitar, Bass, Alto Recorder, Drum, 
and Children's Voices. Expressing Music. 

2. Navidad en Mexico (Mexican Carol). Tony Matolla. Guitar, Children's Voices. 

Mastering Music. 

3. A Little Song of Life (Emma Lou Diemer). Words from A Wayside Lute by Lizette 

Woodworth Reese. All rights reserved. Reproduced by permission of Holt, 
Rinehart and Winston, Inc. String Quartet and Children’s Voices. 

4. Little Lamb (Hungarian Playsong). BCIa Bartbk (1908). Transcribed by Benjamin 

Suchoff. Copyright 1969 by Benjamin Suchoff. Piano and Children’s Voices. 
Music for Early Childhood. 

5. Twelve Gates to the City (Spiritual). Tony Matolla, Guitar. Children's Voices. 

I'm on My Way (Spiritual). Guitar. Children’s Voices. Mastering Music. 

Kum Ba Yah (Spiritual). A cappeiia. Children's Voices. Mastering Music. 

6. Sonata in G Major (A. Scarlatti). The Well Tempered Synthesizer, Walter Carlos 

on the Moog Synthesizer. Sound, Beat, and Feeling.' 

Produced In associallon with TRITON RECORD PRODUCTIONS, INC. 

















Shostakovich Symphony No. 7 [Looiograd] 

[First TIihe nil Dee RecduI] 

Karel AncEil conducting TIie Czech PtiilliareiEEic Drctisstra 










EVEREST 

3404 


Shostakovich, the most prominent and successful of the first generation 
of Soviet composers, has lived most of his life in Leningrad, the city (then 
St. Petersburg) of his birth. He was the pupil in composition of the veteran 
Alexander Glazounoff and of Maximilian Steinberg, the son-in-law of 
Rimsky-Korsakoff. His works include nine symphonies (of which the 
Fourth has never been performed), a piano concerto, some chamber and 
piano music, the opera Lady Macbeth of Mzensk, and a number of 
ballets. He was a lad of eleven when the Bolsheviks, with Lenin at their 
head, seized power in Russia and proceeded at once to lay the foundations 
of the first and most successful of modem totalitarian states. Thus from 
the outset of his career as a composer he has been subjected to teachings 
and disciplines designed to destroy, in all to whom they are applied (and 
in Russia they are applied to all), individuality of perception, intellectual 
curiosity, and imaginative initative. Yet these qualities survive in his 
music, and give it a distinction (not necessarily of a high order) of its 
own. Following the production of Lady Macbeth Shostakovich was 
accused of ‘bourgeois formalism' and his work was placed under inter¬ 
diction. His reinstatement in official favor was signalized by the successful 
performance of his Fifth Symphony in 1937. The charges against him 
were, however, revived in 1947 (at which time they were also directed 
against other prominent Soviet composers, notably Prokofieff and Katcha- 
turian), and Shostakovich found it expedient to make a public confession 
of error and pledge of future good conduct. The concept of ‘bourgeois 
formalism’ has never been adequately defined from the point of view of 
a Western observer, who also finds it difficult to detect its presence in 
certain of Shostakovich's works and its absence in others. All of Shostako¬ 
vich’s qualities and characteristics appear to be present in some measure 
in all of his works—even in his epic ‘political’ symphonies he asserts, 
from time to time, the witty impertinence, the penchant for satirical 
observation and comment to which it has been supposed his masters take 



The Seventh and 


Eight symphonies are gigantic war frescoes - the last 
two movements of the Seventh and the first, third and 
fourth of the Eighth worthy to stand with the best 
Russian or international 20th century music. Both 


AN EVEREST RECORDS PRODUCTION I WRITE FOR FREE CATALOG 
EVEREST RECORDS. 10920 WILSHIRE BLVD.. SUITE 410. LOS ANGELES. CAUFORNIA 90024 









‘“ROUND MIDNIGHT” 

outstanding versiont of tire great jazz classic 


by MILT JACKSON and Orchestra (6:46) 
by the WES MONTGOMERY Trio (4:49) 
by the BARRY HARRIS Trio (5:22) 
by the SAM JONES Quintet (5:31) 

(RM 3522 A) 


BILL GRAUER PRODUCTIONS INC. 

NEW YORK CITY 







by THELONIOUS MONK and 
GERRY MULLIGAN (8:25) 

by the jOHNNY GRIFFIN Quartet (5:22 
by the GEORGE RUSSELL Sextet (6:29.) 
(RM 3522 B) 


BILL GRAUER PRODUCTIONS INC. 

NEW YORK CITY 


RM 

3522 


SIDE 
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l. 


2 . 

3. 
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‘“ROUND MIDNIGHT” 

outstanding versions of the great jazz classic 


MICROGROOVE 





SS-3 

STEREO 

LOANED FOR PROMOTION 
ONLY, NOT FOR SALE 


“MIDNIGHT IN MEMPHIS” 

(Tony Johnson) 

Taken From The Amherst Album 
"THE MOONLIGHTERS” AMH-1009 
Publisher: Harlem Music/Moonmaid Music (BMI) 
Producer: Jack Richardson For 
Nimbus Nine Productions 
® 1977 TRANSCONTINENT 
RECORD SALES, INC. 

OWNERSHIP AND ALL ^ 

RIGHTS RESERVED ^ 

^ C °F?Os, 355 HARtE^ 
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SS-3 

STEREO 

LOANED FOR PROMOTION 
ONLY, NOT FOR SALE 






SIDE 2 
33V3 RPM 

Time: 2:52 
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THE CASINOS 

“EVERYBODY'S TALKIN'" 


1. CAN'T HELP BELIEVIN' 4:25 
(Mann/Weil) Screen Gems BMI 

2. FIRE AND RAIN (James Taylor) 3:56 

Blackwood & Country Roads BMI 

3. RIGHT THERE BESIDE YOU 2:00 
(Kenny Smith) Carlson Music BMI 



4. THE GALLUP (Kenny Smith) 1:45 
Carlson Music BMI 


5. SHE'S OUT OF SIGHT (Kenny Smith) 2:30 
Carlson Music BMI 


KOALA RECORD COMPANY 
Suite 1 07 - City Square 
Hendersonville, Tn. 37075 


THE CASINOS 

“EVERYBODY'S TALKIN'" 


p 



14151 


3. 


HIGH HEEL SNEAKERS 3:14 
(Robert Higginbotham) Medal Music 6MI 
TO BE LjdVED (B. Gordy, G. Gordy, T. Carlo) 
Merrimac Music Corp BMI 
ANYONE BUT ME (Mickey Denton) 2:33 
Carlsob Music BMI 


2:18 


R 1 979 Koala Record Co. 


4. JUST WANT TO STAY HERE 2:33 
(Bill Hawkins) Carlson Music BMI 

5. EVERYBODY'S TALKIN' (Fred Neil) 2:22 

Third Story Music, Inc. BMI 


KOALA RECORD COMPANY 
Suite 107 - City Square 
Hendersonville, Tn. 37075 
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Carl Sandburg 

sings his 

AMERICAN SONGBAG 


1. El-a-noy 

2. What was your name in the States? 

3. The Erie Canal 

4. Bigerlow 

5. The Hearse Song 

6. Whiskey Johnny 

7. Abalone 


TC-2025-A 


Side 


23:50 


8. Now, There once -was a Young Girl 

9. He came from his palace grand; 

Bonny Eloise 

10. I could not find my baby-o! 

11. The Maid freed from the Gallows 

12. Man goin’ roun* 

13. Won’t it be wonderful after the war 

14. Somebody 

15. Get the money 
16. Money 


c a> to 
cl o • 


c o 


> :r 








York 


10018 . 
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Carl Sandburg 

sings his 

AMERICAN SONGBAG 


1. Alaska hahves’ moon 

2. Bring m© on my supper, boys 

3. The son of a Gambolier 


Sid©4 


TC-2025-D 


24:05 


> 


4. Yonder comes the High Sheriff 

5. Bird in a cage 

6. Portland county jail 

7. Levee moan 

8. Those gambler’s blues 

9. De blues ain’ nothin’ 

10. When a woman blue 

11. Coo-Coo (Peacock Song) 

12. C. C. Rider 

13. The ship that never returned 


Q. ^ •< 


2. TO 






:S.c 
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V<o 
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• 33s RPM * ^ 

£ f^ ,s recording or a«Y ? 0 \oW c 
^ NeZ ° ro *dc*st t telecast or v 

Y °rk, N. Y. 10018. 











Carl Sandburg 

sings his 

AMERICAN SONGBAG 


•v 


K 


1. f rankie and Johnny 

2. The Horse named Bill 


Side 2 


22:32 


3. If I die a Railroad Man 

4. Jerry, go an’ ile that car 

5. There’s many a man killed on 
the railroad 

6. Bolsum Brown 

7. Jungle mammy song 
S. By’m bye 

9. Go get the ax 

10. Blow the man down 

11. I catch-a da plenty of feesh 


C 1KO 

Q. y 


c ID 


^ > 3" 
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O. ^ 'a 
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° n for l h>S feC0rdin 8 or a ° V f >* 

L%^ v/ roadcast - telecast 9 

N. Y. 10018. ^ 








Carl Sandburg 

sings his 

AMERICAN SONGBAG 

1. One morning in May 

2. Sucking Cider through a straw 


Satan’s a liah 

The roving Gambler 

Down in the valley 

When the work’s all done this fall 

I’m sad and I’m lonely 

When the curtains of night are 

pinned back 

If I had wings like Nora's dove 
Waillie, waillie! 
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33 1/3 RPM 

STEREO 

01989 CBS 
Records Inc. 


Willesden Music, Inc./My 
My Music, Inc. 




1 



Susan Pblis Schutz & Summit 


4:20 1. Peace Flows 

Lyrics: Susan Pofis Schutz; Music: John Manikoff 

3:20 2.1 Sit Here Bored 

Lyrics; Susan Polis Schutz; Music: Susan Poiis Schutz 


Side 1 

STEREO SPR5051A 


All Selections ASCAP 


3:41 3. City Wbqian 

Lyrics: SusarPPeiis-Schutz; Music: Susan Polis Schutz 

3:25 4. You Are Mine 

Lyrics: Susan Polis Schutz; Music: Robert Polis, Jamie Kibben 

3:07 5. Come Into the Mountains, Dear Friend 

Lyrics: Susan Polis Schutz; Music: Alan Batt 

V ^ 


°* J °07, Boulder, Co\o^° 



Susan Polis Schutz & 


Summit 


1. Though We Drifted 

Lyrics: Susan Polis Schutz; Music: 

2 . Let Us Dance 

Lyrics: Susan Polis Schutz; Mu&c: 


Side 2 

STEREO SPR5051B 


All Selections ASCAP 


2:52 3. Asleep In My Arms 

Lyrics: Susan Polis Schutz; Music: Robert Polis 

3:22 4. Air So Fresh 

Lyrics: Susan Polis Schutz; Music: Jamie Kibben 

4:11 5. I Am So Proud 

Lyrics: Susan Polis Schutz; Music: Alan Batt 




°* 7 °07. Boulder. Co\ot^° 





THE BEST OF THE CADILLACS 
VOL I 


SIDE B 


M 61250 B 


I. I WANT TO KNOW ABOUT LOVE 

2. CARELESSLY - 2:36 

Esther Navarro (Adam R. Levy & Father Ent. Inc. - BMI) 

3. PEEK-A-BOO - 2:05 

Jack Hammer (Park Music Corp. - BMI) 

4. ROMEO - 2:26 

C. Breland (Adam R. Levy & Father Ent. Inc. • BMI) 

5. BUZZ BUZZ BUZZ • 2:05 

J. Gray/R. Byrd (Cash Music • BMI) 

6. MY GIRLFRIEND -1:55 
Jesse Powell/Esther Navarro 

(Adam R. Levy & Father Ent. Inc.) 


-a O f> ( V ) 





r FACTORY SAMPLE 

NOT TOR SALE 


(XEX.313) 33* 


mm 


PMC 1128 


1 ' l 

“ADAM” 

1. WONDERFUL TIME (Progressive. Mecoiico. BIEM) 

2. DIAMOND RING (Knox. Mecoiico. BIEM.NCB). 

3. SUMMERTIME (Chappell. BIEM. NOB). 

4. GREENFINGER (Mills. BIEM. NCB). 

5. PIPER OF LOVE (Mills. BIEM. NCB). 

i. A GIRL LIKE YOU 

(MacMelodies. Publ. F. Day. BIEM. NCB) c 

ADAM FAITH • 

Arranged and conducted by ^ 

JOHN BARRY \ 


^ Mis record prohibited 






\ i'h , -AAH \ •• : *ar!g ^ HM. NOB). # i 

% 6, M 5 T ^ s £ RO A D TO ‘ ’> fi ' *, M L /%• D J> g 


1 % w ■** w r « i 6 rv 

Arranged and conducted by 
JOHN BARRY 

“ ^6fgn n , ., 

u 0; wed ‘.vorjt reservist 
. 
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FOLKWAYS Records. 

AND SERVICE CGRP.,‘701 SEVENTH AVE., N.Y.C 

Long Playing Non-Breakable Micro Groove 33% PPM 

© 1963 Folkways Records & Service Corp., 

CHILDREN'S SONGS FROM SPAIN 

sung by 

KAREN JAMES AND ISABEL1TA ALONSO 

Band 1: LA GALLINA SE PERDIO 
The Hen That Got Lost 

SIDE I FC 7746 A 


Band 2: L0$ TRES RATONES 
The Three Mice 

Band 3: ERASE UNA VIEJECITA 
There Was a Little Lady 
Band 4: EL CABALLO TROTON 
The Trotting Horse 
Band 5; LEVANTA JOSE 
Get Up, Joseph! 

Band 6: Ml BURRO 
My Donkey 

Bano 7: YO TENIA DIEZ PERRITOS 
Ten Little Puppy Dogs 
Band 8: NANA 
Lullaby 




FOLKWAYS Records 

and SERVICE CORP., 701 SEVENTH AVE., N.Y.C. 
Long Playing Non-Breakable Micro Groove 33V3 RPM 
© 1963 Folkways Records & Service Corp., 

CHILDREN'S SONGS FROM SPAIN 

sung by 

KAREN JAMES AND ISABELITA ALONSO 

Band 1: A LA FLOR, A LA PITIFLOR 
To the Flower 


SIDE!! V FC 7746 B 


Band 2: ERES MAS HERMOSA NINA 
Little Girl 

Band 3: ESTA NOCHE HA LLOVIDO 
Tonight It Has Rained 
Band 4: ENTRE LAS MATAS Y FLORES 
Among the Plants and Flowers 
Band 5: QUE LA MANDA USTED AL POLLITO 

What Will You Send the Little Chicken? 
Band 6: CON Ml REAL MEDIO 

Why Mu Dime and a Half 
Band 7: EL “PIEJO” Y LA PULGA 
The Bug and the Flea 
Band 8: SENOR DON 2A7G 
Lord Pussy Cat 




















SIDE A 
VINYL 2 
0004-1 





S> icie, A 

LENNY B.’S FAITHFUL CLUB,MIX 6; 


^>ide. 12 \ jpjjgBfij 

LENNY B.’S FAITHFUL MIX SHOW EDIT 7:08 


Remix produced, programmed and mixed by Lenny Bertoldo for Navigate Records. 
Additional vocal production and editing by Lenny Bertoldo. 


COMPOSED BY: Irene Tuomflinen 
PRODUCED BY: Michael Lloyd 

ADDITIONAL PRODUCTION BY: Lenny Bertoldo tor Navigate Records 
MASTERED BY: Joe Lambert Tmtone Inc. NYC 


PHOTO BY: Matthew Rolston 


ARTWORK BY: Stockholm Design 

EXECUTIVE REMIX PRODUCER: PRO MOTION. The Brad LeBeau Co., Inc. 
EXECUTIVE PRODUCERS: Leana and Cecilia Persson 


©Swedish Diva Records (310) 268 0424 www.leana.com 


33 1/3 RPM 






SIDE B 
VINYL 1 
0003-1 


A Jr 

STONEBRIDGE BIG VOCAL MIX 9:21 ^ & h 


?> i. d Q- 1*? \ 

STONEBRIDGE BIG DUB 8:09 


Additional production, keyboards and remix 
by StoneBridge for StoneBridge Productions 2006. 
www.Stoneyboy.com 


COMPOSED BY: Irene Tuomainen 
PRODUCED BY: Michael Lloyd 

ADDITIONAL PRODUCTION BY: Lenny Bertoldo for Navigate Records 
MASTERED BY: Joe Lambert at Trutone Inc. NYC 
PHOTO BY: Matthew Rolston 
ARTWORK BY: Stockholm Design 

EXECUTIVE REMIX PRODUCER: PRO MOTION. The Brad LeBeau Co., Inc 
EXECUTIVE PRODUCERS: Leana and Cecilia Persson. 
©Swedish Diva Records (310) 268 0424 www.leana.com 


33 1/3 RPM 






^-XJp I leiyicstM (* 



Distributed By: 

VP. RECORDS 
170-21 JAMAICA AVE.J 
JAMAICA, N.Y. 11432 J 
(718) 291-7058 


NO PUPPY LOVE 

PLIERS 


° r, * e d dupfootion '** ° 
























2509 

STEREO 


LACTIC SITUATIONS 


1. E§e^p§ Through Hyg&r-Jump (2:41) 

2. SpacePfotoe-fcalmch (3:30) 

3. Alien Encounters (2:05) 

4. Battle in the Star Fortress 

5. Galactic Conflict (3:40) 


® 1981 Buena Vista Distribution Co., Inc. 



riO*" 




2509 

STEREO 


SIDE TWO 


16. Ships w/lasers (:12) 

17. Engine rev & blast (:33) 

1®. Control room (:22) 

19. Energy converter (: 11) 

20. " Transformer (:20) 

21. Force field (:16) 

22. Nav-fix beam (:14) 

23. Air locks (:08) 

24. Six alarms (1:04) 

25-28. Aliens (:21/:16/:15/:18) 
29-32. Androids (:10/:08/:16/:17) 

33. Quasar (:24) 

34. Pulsar (:19) 

35. Black hole (.29) A 

36. Aldoc VI (:57) A 


1. Laser FI (:09) 

2. Ion gun (:13) 

3. Hand blaster&lO) 

4. Laser rifle 

5° Laser battle (:20) 

6. NuiliOer (:15) 

7. Ship canon (:16) 

8. ExpSbsions (:23) 

9. Fighter (:@S5 

10. At&ck craft (:10) 

11. ship (:09) 

12. Destroyer (:23) 

13. Space shuttle (:15) 

14. Stellar station (:22) 

15. Ship inferior (:30) 


© 1981 Buena Vista Distribution Co., Inc. 


MEUSI-HOPE DUO 
SPIRIT TALK 


Side One 




MH #101LP 

©,® 1988 

by Melhope Productions 


1. Sometime Last Spring (Rob Hope) - 7:23 
2. The Remnant (John Melisi) - 7:09 
3. Spirit Talk (John Melisi) - 5:42 




MELISI-HOPE DUO 
SPIRIT TALK 


MH #101LP 

©,® 1988 

oy Melhope Productions 


1. Rubin (John Melisi - 7:33 
2. Ulmus (John Melisi) - 6:38 
3. The Saint (Rob Hope - 7:17 


Side Two 














M-G-M 

SPECIAL DISC 
JOCKEY RECORD 

Not For Sale 

MftM RpmanQ 

A DIVISION OF METRO-GOLDWYN-MAYER INC. 
MADE IN U.S.A. 

ELLA FITZGERALD 


STEREO 


Side 1 


GAS 130 
MGS 2318 


1. I WON’T DANCE—3:27 
(Harbach-Hammerstein II-Fields-McHugh-Kem) 

T. B. Harms Company 

2. YOU’RE BLASE—3:56 

(Hamilton-Sievier) Chappell & Co. 

3. MIDNIGHT SUN—3:54 

(Hampton-Burke-Mercer) Crystal Music 

4. HONEYSUCKLE ROSE—2:39 
(Razaf-Waller) Anne-Rachel Music 

5. DOWN HEARTED BLUES—3:10 
(Hunter-Austin) Leeds Music (MCA) 

All Selections ASCAP 
Prod, by Norman Granz 



fkctuod 


IT WAS ONLY YESTERDAY 


SIDE ONE BMC 5087 A 

33 1/3 RPM MONO 


Produced 

by 

Nat Humphreys & Joel Zelle 
Recording Arranger: H. Lap ides 
Cover Design: Wayne Perkins 
Thomas Duhill 



fkctuod 


IT WAS ONLY YESTERDAY 


SIDE TWO 


BMC 5087 B 


33 1/3 RPM MONO 


Produced 

by 

Nat Humphreys & Joel Zelie 
Recording Arranger: H. Lapides 
Cover Design: Wayne Perkins 
Thomas Duhill 



CENTRAL CONNECTICUT STATE COLLEGE 
presents 
*PROEM* 

SPRING 1972 


30275 


7 


Side 1 


STAFF 

,Carl D'Orsogna 
Donna Smith 
Sara Potter Johnson 
Susan Hartunian 


Liz Nelson 
R. Orsi 
Kyle Watson 


Norman Asbridge, Advisor 
& a cast of thousands , . . 



CENTRAL CONNECTICUT ST 

ATE COLLEGE 

presents 

*PROEM* 


SPRING 1972 


V 


30276 ■ J V- 

< ^)p 

Side 

STAFF 


Carl D’Orsogna 

Liz Nelson 

Donna Smith 

R. Orsi 

Sara Potter Johnson 

Kyle Watson 

Susan Hartunian 




Norman Asbridge, Advisor 
& a cast of thousands . . . 




STEREO 


(ST-1-8-0305} 

SIDE 1 


1. AQUARIUS (ASCAP-3:00) 

(Ragni»Rado«MacDermot) 

2. WALKING IN SPACE 4ASCAP-3:5J) 
(Ragn i »Ra do-Ma c Dermot) 

3. FRANK MILLS (ASCAP-2:10) 

(Ragni-Rado-MacDermot) 

4. I GOT LIFE (ASCAP-2:15) 

(Ragn i-Rado»Mac Dermot) 

5. COLORED SPADE (ASCAP-4:07) 
(Ragni«Rado»MacDermot) 


Rec Ords, Inc., HO»W^' 





Capitol 


STEREO 


ST-8-0305 

{ST-2-8-03051 


SIDE 2 


1. WHERE DO I GO (ASCAP-2:48i 
(RagnhRadO'MacDermot) 

2. SODOMY (ASCAP-4:41| 
(Ragni«Rado«MacDermot) 

3. HARE KRISHNA (A3CAP»3:05$ 
(Ragni*Rado«MacDermot) 

4« EASY TO RE HARD (ASCAP-3:10| 

(Ragn i* RadoMa cDermot) 

5. GOOD MORNING STARSHINE (ASCAP-2:45) 
'/ o (Ragni*Rado*MacDermot) 


^ ec Ords , Inc., 



LATE, LATE SHOW 
DAKOTA STATON 


TT-876 

(TTI-376) 


Van Alexander 


. # ** 


1. BROADWAY 
(Woode-McRae-Bird) 

2. TRUST IN ME 
(Wever-Schwartz-Ager) 

3. SUMMERTIME 

(George Gershwin-DuBose Heyward) 

4. MISTY 

(Erroli Garner-Johnny Burke) 

5» A FOGGY DAY 

(George Gershwin-lra Gershwin) 

6. WHAT DO YOU SEE IN HER? 
(Wefdon-Davrctj 

^ Orchestra Conducted by 




LATE, LATE 
DAKOTA STATON 


TT-876 

(TT2-876) 


1. THE LATE, LATE SHOW 
(Murray Berlin»Roy Alfred) 

2. MY FUNNY VALENTINE 

(R chard Rodgers-Lorenz Hart) 

3. GIVE ME THE SIMPLE LIFE 
(Rube Bioom-Harry Ruby) 

4. YOU SHOWED Mfe THE WAY 
(Green~Fitzgera!d<Webb-McCrae) 

5. MOOMRAY 
(Shaw-Madfson-Quenzer) 

L AIN'T NO USE 
CWydie-Kirk’and) 

Orchestra Conducted by 
Van Alexander 








INT 1581 CKAV 18815 

Music from the film 
JESUS CHRIST SUPERSTAR 

I DON'T KNOW HOW TO LOVE HIM 
GETHSEMANE 
KING HEROD’S SONG 
SUPERSTAR 

JOHN NINETEEN: FORTY-ONE 



JOHNNY DOUGLAS 

(from the film “Jesus Christ Superstar”) 
(A.L. Webber - Tim Rice) 

Solos, Chorus and Orchestra Conducted by 
Johnny Douglas 
Produzione: P. Santomartino 





Little Rock Getaway; 


JOE SULLIVAN 


1. cm MILL BLUES 

2. THAT’S A PLENTY 

3. A ROOivt W!TH A VIEW 
4* SWEET LORRAINE 

5. HANGOVER BLUES 

6. LITTLE ROCK GETAWAY 

(RLP 202 A) 


MICROGROOVE 











Little Rock Getaway 

the piano of 

JOE SULLIVAN 


RLP / SIDE 

202 / 

r 


1. HONEYSUCKLE ROSE 

2. SUMMERTIME 

3. FIDO S FANTASY 

4. MY LITTLE PRIDE AND JOY 

5 . I COVER THE WATERFRONT 

6. FAREWELL TO RIVERSIDE 



BILL GRAUER PRODUCTIONS INC. 


NEW YORK CITY 


























SIDEB 


SJ 112 

















































7 68697 20221 






C*ofd &o ij 

feat. Big Ross 


IMAGE RECORDS 

OnDeck Productions/Big Ross Producer 
Sean Hughes Executive producer 
Engineer: Rick de Varona 
Doppler Studios, atlanta, GA 
Website: www.cofanostra.com 


1. Radio Edit (Fades) 4:09 

2. Radio Edit (Cold) 4:09 

3 . Main Mix (Fades) 4:26 


For Booking call: Michelle @ (407) 590 6392 





r 


Snap On It 


IMAGE RECORDS 

OnOecK Productions/Big Ross Producer 
Sean Hughes Executive producer 
Engineer: Rick de Varona 
Doppler Studios, atlanta, GA 
Website: www.cofanostra.com 


2 . Acapella (Dirty) 4:07 
2. Acapella (Clean) 4:08 
3. Instrumental 4.06 

For Booking call: Michelle @ (407) 590 6392 






PRO* >EONLY ■ 1 jR SALE 


. ' : ■ r 

"• ‘--vl - - 

Keith Sykes Music 
PRODUCED BY JEftENE SYKES 
From the Backstreet LP 
Tm Not Strange I'm Just Like You" 
© 1980 BACKSTREET RECORDS. 

/vwwsat* array* 

RECORDS, INC. 



PROMOTIONAL USE ONLY - NOT FOR SALE 

* 3-1701 ^ 12" 33 1/3 RPM 

MCA 2464 mm SIDE 2 


' ; {Keith Sykes) , 

- 

, ’PffdOOCED' RY 4ERTENB SYKES ' - : 

i 

, • ■ ,. J 
v/fc„ : A 


DiSTR-lBvCOB^ 


//\ A^l f:S / / V^/ /S/ GS rO /V 
























THE CROWD PLEASERS 

Gotta Girl (Uh-huh) 


STEREO 
33 1/3 RPM 
PROMOTIONAI 
COPY-NOT FOR 
SALE 


CP-2001 
SIDE A/A 


1. Clean Version 

2. Street Version 

3. Instrumental 

?) 2001 Elektra Entertainment Group Inc. An AOL Time Warner Company All 
Rights Reserved. 


i * 







2. DJ Qnirika Electro House Mix 

3 . Dam Gadhois (I Can't Breathe Club Remix) 










1. Underneath My Pillow (Bonus Track) 

Scooter &*LavelIe ps. DJ Scot} ty Boy Remix 

2. Club Remix by DJ Solange 

3 . Dave Gadbois (I Can’t Breathe Radio Remix ) 
pen <& R. Afikdis 


4 . Original by ellee 


2006 

even.com 
















' > 



Hist, and Nlanvrta^- 






















































PLAVWe 3 3ty 



COUNTRY & WESTERN 
GOLDEN GOODIES 


1. HOCUS POCUS - Bud Titus 

2. THIS ISLAND -Tom Tall 

3. MY CHAPEL OF MEMORIES - Goldie Fields 

4. SHALLEY BELLE - Doye O'dell 

5. HONKY TONK QUEEN - Larry Thornton 

6. BROWNIE - The Rovers 

(CST 480-1) 








PLAV/A/fi 



GOLDEN GOODIES 
COUNTRY & WESTERN 


STEREO 


1. THE GREAT E30GIE MOUNTAIN - The Kelley’s 

2. SENTIMENTAL ME, SENTIMENTAL YOU 

Lonnie Barron 

3. ANOTHER BREW BARTENDER - Whitey Knight^ 

4. J.0ST JOHN - Casey Clark 

5. I’VE GOT THE BLUES - Evelyn Harlene 
RED WING - Ray Lunsford 

(CST 480-2) 












DEMONSTRATION 

ONLY 

NOT TO BE SOLD 


13423 

Side One 

33y 3 RPM 


THE WONDERFUL WORLD 
OF STEREO 
I'M OVER HERE 



DEMONSTRATION 

ONLY 

NOT TO BE SOU 


13423 

Side Two 

33% RPM 


I. 


IV. 

V. 

VI. 


BLIZZARD 
LA RASPA 

MOMENTS TO REMEMBER 
OLD BLACK MAGIC 
COLONEL BOGEY MARCH 
ROMAN GUITAR 





.. >v: 


amores vigilantes 


All songs by Schroth-Staubach-Vigil 
ASCAP: Delfin Vigil/Amores Vigilantes. BMI: Jacob Schroth 
© Amores Vigilantes under license to Three Ring Records 
All rights reserved. 







Bl: urayasu girl featuring lyrics born 

(dj squelchy NRT to SFO remix) (5:53) 

B2: urayasu girl (west coast kingdom mix) (4:41) 

side B 


a mores vjpm^s. 

All songs by Schroth-Staubach-Vigil 
ASCAP: Delfin Vigil/Amores Vigilantes.-BMI; Jacob Schroth 
© Amores Vigilantes under license to Three Ring Records 
All rights reserved. 


45 r.p.m. 





©1979 QCA Records 

BASS EVOLUTION 


Barry Green - Bass, Worth Gardner - Keyboard 
Gary Barton - Narration 


STEREO 
33 1/3 RPM 



J 


Side One 
RM 3104 


1. An Awkward Child of the Baroque 

2. Emerging Identity, The Classical Period 

3. Transition to Romantic Era 

Elegy by Bottesini 


% 




^ & 1 ' 





01979 QCA Records 


BASS EVOLUTION 

Barry Green - Bass, Worth Gardner - Keyboard 
Gary Barton - Narration 

\ 

:• \ 

STEREO ! { | I Side Two 

33 1/3RPM \ \ RM 3104 


1. New Heights and Depths, The Romantic Era 

2. Transition to Today 

3. Phoenix Arises, the 20th Century 

4. Finale by Corelli - Gardner Waldenmaier 








^fCOi 


P. o. BOX 14804 


c\nc\' 









FOGGY DUO 


LANNIGANS BALL 
DUNCREVIE 
WOMEN OF IRELAND 
(MNA NA H EIRANN) 
CHAMPION AT KEEPIN' 
BRITISH GRENADIERS 
JOHNNY COPE 


Made In Canada 








VESUVIUS 

R#g« 

RHorno All’Operetta (Vol. 2) 

CESARE GALLINO ORCHESTRA 


1308 A 
33% R.P.M. 
STEREO 


r\ 


Recorded io Italy by, 

ASTRAPHON/ 

HOLLYWOOD 

BIEM 


1. SERENATA from “La casa delle tre ragazze” (Schubert-Bert) 

Tenore: Franco Artioli 

DONNE DONNE ETERNI DEI from “La Vedova Allegra” (Lehar-Leon Stein) 
Tenore: Franco Artioli-Comico: Elvio Calderoni 

3. LUNNA TU from “II Paese dei Campanelli” (Lombardo-Ranaato) 

Soprano: Romana Rigbetti r 

4. FOX TROTT DELLE GIGOLETTES from “La Danza delle Libellule” ^ 

(Lehar-Lombardo) ^ 

Comico: Elvio Calderoni - Soubrette: Elen Sedlak <£■* 

^ 5. NAPOLETANA from “Scugnizza“ (Lombardo-Costa) 

A, Soprano: Romana Rigbetti ^ 

6. AL CAVALLiNQ E’ L’HOTEL PIU’ GEL from “AJ 
*y Cavallino Bianco” (Benatzky-Stolz-Muller) 

\f Tenore: Franco Artioli - Soprano: 

^ Romana Rigbetti ^ 

0f *c>s division of N 




Reg. 


Ritorno All’Operetta (Vol. 2) 

CESARE GALLINO ORCHESTRA 


1308 B 
33 % R.P.M. 
STEREO 


c 


Recorded in Italy by: 

ASTRAPHON/ 

HOLLYWOOD 

BIEM 


1. SU I VENT’ANN I PIIEN D’AMOR from “II Venititore d’Uccelli” (Zell/jr) 

Tenore: Franco Artioli 

2. Ml PARE UN SOGNO UN’ILLUSIONE from “AI Cavalino Bianco” 

(Benatzky-Stolz-Muller) Comico: Elvio Calderoni 

3. DUETTO MARIO E BORINA from “Addio Giovinezza” (Pietri) 

Tenore: Franco Artioli - Soprano: Romana Righetti 
E’ QUESTO AMO RE L’A MORE SCIOCCO from “La Principessa della Czarda” 
(Kalman-Stein-)enbac) Comico: Elvio Calderoni - Soubrette: Elen Sedlak ^ 

5. FRO’J FROU from “La Duchessa del Bal Tabarin” (Lombardo) £•' 

Soprano: Romana Righetti 

6. DUETTO BELLE CARTE from “Madama di Tebc” (Lombardo) ^ 

v' 


61 


Soprano: Romana Righetti - Comico: Elvio Calderoni 








0ff 0s DIVISION Of ^ 




.& 






Parents’ 

Guide 

to 

Drug 

Abuse 



Parents’ 

Guide 

to 

Drug 

Abuse 


(?) 1972 TIME INC., 

ALL RIGHTS RESERVED, 










Parents’ 

Guide 

to 

Drug 

Abuse 


(TIM El 


® 1972 TIME INC., 

ALL RIGHTS RESERVED. 


AUDIO 



ttFffD BV Dice* 


PLAY A POLKA! 

WAYNE KING 

AND HIS ORCHESTRA 


DL 78441 

7-5298 


1. HELENA POLKA 

2. TIC-TOCK POLKA 

(G. Lama-F. Guski-R. J. Martino) 

3. CLARINET POLKA 

4. TEEN POLKA 

(Buddy Morrow-Wait Stewart) 

5. RAIN, RAIN POLKA 

6. FRANCENE POLKA 
(Marty Kostere) 





PLAY A POLKA! 

WAYNE KING 

AND HIS ORCHESTRA 


DL 78441 

7-5299® 


1. BEER BARREL POLKA (Roll Out The Barrel) 
(J. Vejvoda-W. A. Timm-L. Brown) 

2. OKEY DOKEY POLKA (Arr: A, Grill) 

3. WARM FRIENDS POLKA (G. Rolfing-L. Joy) 

4. CHICKEN POLKA (Andrew Grill) 

5. BLONDE BOMBSHELL-Polka 
(Ray Henry Mocarski) 

6, HOP SCOTCH POLKA 
(Scotch Hot) 

(Whitlock-Sigman-Rayburn) 






audio- aModatei, inc 

1516 OAK STREET 


ALAMEDA, CALIFORNIA 
LAKEHURST 3-932 1 


Dub from 
Tape 




Dub from 
'Jape 


1- Waly Waly 

2- Not Completed 

RUTH LIMMER 
Autoharp w/ Vocal 


HEARTBEAT THEATRE 

National Release Date 


Program 

November 15, 1964 

FOR ONE BROADCAST ONLY 

455 Time: 24:30 

W Fill: :30 

Presented by 

THE SALVATION ARMY 

United States 


Produced by 

C. P. MacGregor Co. 


Hollywood 

This transcrption is cut at Long Playing Microgroove pitch 
. and contains the above program in its entirety. > 
Please use LP Microgroove playback 
equipment for broadcasting 

DO NOT RETURN 




Program No. 299 


Dialogue Out: 13:45 SPEED 33Vs 
Musical CusbiOD: 15:00 MICROGROOVE 


MANHATTAN MELODIES 


FEATURING 

FERRANTE & TEICHER 

This record is the property of 
the Government of the United States 
and cannot be used for commercial 
purposes. Further authority for broadcast 
not required. 

(E. T. credit included) 


A PUBLIC 
SERVICE SHOW 



U. S. AIR 
FORCE 


RECRUITING 
SERVICE 



Program No. 300 ^ 


Dialogue Out: 13:45 SPEED 33V 3 
‘ ‘ SOioO: 15:00 MICROGROOVE 


.MANHATTAN MELODIES 

FEATURING SERVICE 8 SHOW A 


FEATURING 

HENRY JEROME 

This record is the property-'lJf^ 
the Government of the United States 
and cannot be used for commercial 
purposes. Further authority for broadcast 
not required. 

(E. T. credit included) 



.s. 


Program No. 293 


V 

Dialogue Out: 13:45 iPEED 33Vs 
Musical CnsfeiOB: 15:00 MICROGROOV^ 


MANHATTAN MELODIES, 


FEATURING 

SKITCH HENDERSON 

This record is the property of 
the Government of the United States 
and cannot be used for commercial 
purposes. Further authority for broadcast 
not required. 

(E. T. credit included) 


A PUBLIC 
SERVICE SHOW 



U. S. AIR 
FORCE 


RECRUITING 
SERVICE 


Program No, 294 



Dialogue Out: 13:50 SPEED 33Vb 
' “ ®b#1: 15:00 MICROGROOVE 


MANHATTAN MELODIES, 


HAIURINI 

PAUL TAUBMAN 

Thi* record is th# psr@p@r®y ®# 

Hi# o£~th® United States 

and cannot b6 for commercial 
purposes, Portiigr assfborify for broadcast 
mofr required. 

(io T. credit induded) 


A PUBLIC 
SERVICE SHOW 



U. S. AIR 
FORCE 


A ’UBIIC 
SERVICE SHOW 


RECRUITING 
SERVICE 



Prog rum No. 269 


'Dialogue Out: 13:45 SPEED 33Vs 
Musical Cushion: 15:00 MICROGROOVE 


MANHATTAN MELODIES, 

FEATURING 

TONY REYNOLDS 

This record is the property of 
the Government of the United States 
and cannot be used for commercial 
purposes. Further authority for broadcast 
not required. 

(E. T. credit included) 


A PUBLIC 
SERVICE SHOW/ 

Program No. 270 


r Dialogue Out: 13:45 SPEED 33Va 
Musical Cushion: 15:00 MICROGROOVE 


MANHATTAN MELODIES, 



FEATURING 

RAY ELLIS 


This record is the property of 
the Government of the United States 
and cannot he used for commercial 
purposes. Further authority for broadcast 
not required. 

(E. T credit included) 



Featuring 


THIS RECORD IS THE PROPERTY OF THE 
U. S. GOVERNMENT AND CANNOT BE 
USED FOR COMMERCIAL PURPOSES. 


33% LP 


Comes Love 

Twilight Time/Peg O' My Heart 
Beck Home 
Silk Lace 

N VO: 14:07 MO: 15: 

^ GXTV 92095 



* Featuring: 4 

U. S. Air Force Band 


THIS RECORD IS THE PROPERTY OF THE 
U. S. GOVERNMENT AND CANNOT BE 
USED FOR COMMERCIAL PURPOSES. 


33V3LP 


All I Do Is Dream Of You 
Strange 

Orchids In The Moonlight 
Vacushna 

VO: 14:09 MO: 15:01 

GXTV 92096 



SIDE 1 

AL 39167 


© 1983 CBS Inc. 





THE SOUND OF CHRISTMAS 



FM 39167 
STEREO 


SIDE 2 

BL 39167 


<S> 1983 CBS Inc. 


WHITE CHRISTMAS 2:46 (Berlin/Arr. Karl Kowarik) JOSE CARRERAS (ASCAP) 

2. MULE CHERUBINI IN CORO 3:28 (Schubert/Arr. Karl Kowarik) 

KATIA RICCIARELLI 

3. SANTA CLAUS IS COMIN 1 TO TOWN 2:05 (Coots/Gillespie/ 

Arr. Karl Kowarik) KURT RYDL (ASCAP) 

4. FROHLICHE WEIHNACHT UBERALL 2:07 (Trad/Arr. 

Karl Kowarik) EDDA MOSER 

5. DIE POST TROIKA 2:53 (Trad/Arr. Karl Kowarik) 

PETER DVORSKY 

6. SILENT NIGHT*** 3:42 (Gruber/Mohr) 

(Clarinet solo: Michele Zukovsky) 

PLACIDO DOMINGO 


•Previously released on CBS 
Masterworks # FM 37245 




TM(S) S RCA CORP.-MADE IN U.S.A. 
® 1975 Tembo Music, Canada 
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RON GOODWIN 
AND HIS ORCHESTRA 


SIDE 1 


®1987 This cprnpilation 
from Original sound 
recordings made by 
EMI Records Ltd. 


STEREO 
EMS 1244 


Produced by 
George Martin 


ADVENTURE AND EXCITEMENT 

1. THE MAGNIFICENT SEVEN (2.02) (Bernstein) $BK United Partnership ®1971 
2. THE HEADLESS HORSEMEN (2.48) (Goodwin) Anglo Contihentaf Music Co. 
® 1966 3. LARA'S THEME FROM DR. ZHIVAGO (2.35) (Jarre) SBK United 

Partnership ® 1970 4. THEME FROM WHERE EAGLES DARE (3.06) 

(Goodwin) SBK United Partnership ®1970 5. SUITE FROM MONTE 

CARLO OR BUST (6.51) (Goodwin) Famous Chappell ®1975 6. THE 

MUSIC OF RICHARD RODGERS a) THE CAROUSEL WALTZ Chappell 
Music Ltd b) OKLAHOMA Williamson Music Ltd. (Combined Time 
% 2.51) ® 1971 7. GALLOPING HOME (Theme from The 

<1b Adventures of Black Beauty) (2.14) (King) Standard Music 

Ltd. ® 1975 8. THOSE MAGNIFICENT MEN IN THEIR 

FLYING MACHINES (From film of same name) (6.08) 

(Goodwin) SBK United Partnership ®1966 9. THEME 

FROM BATTLE OF BRITAIN (2.16) (Goodwin) SBK 
United Partnership ®1970 


P *°°OCffl AND OF THE 
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RON GOODWIN 
AND HIS ORCHESTRA 


SIDE 2 

EMS 12448 

01987 This compilation 
from Original sound 
recordings made by 
EMI Records Ltd- 


STEREO 
EMS 1244 


Produced by 
George Martin 


ADVENTURE AND EXCITEMENT 

1. THEME FROM THE TRAP (3-10) (Goodwin) Dick James Music Ltd. 01966 
2. THEME FROM LAWRENCE OF ARABIA (2.30) (Jarre) S. Bernstein Ltd./ 
MCPS 01970 3- SPITFIRE PRELUDE AND FUGUE (From first Of The 

Few) (7.38) (Walton) Oxford University Press 01968 4. THEME 

FROM BEN HUR (2.45) (Rozsa) SBK United Partnership 01970 
5. 633 SQUADRON (From film of same name) (2.54) (Goodwin) 

SBK United Partnership 01966 6. LANCELOT & GUINEVERE 

(4.08) (Goodwin) MCPS 01971 7. THEME FROM THE BIG 

^ COUNTRY (3.13) (Moross) Chappell Music Ltd. 01971 

<$> 8. ACES HIGH (LUFTWAFFE MARCH) (From the , 

film Battle Of Britain) (3.43) (Goodwin) 

SBK United Partnership 01972 
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nal Soundtrack 

ODUS" 


MCA RECORDS 


MCA-39065 

(MCA5297) 



Side 


1. THEME OF EXODUS (2:50-ASCAP) 

2. SUMMER IN CYPRUS (:48-ASCAP) 

3. ESCAPE (1:50-ASCAP) 

4. ARI (5:00-ASCAP) 

5. KAREN (2:20-ASCAP) 

6. VALLEY OF JEZREEL (4:20-ASCAP) 

7. FIGHT FOR SURVIVAL (INCLUDES (3:10-BMI) 
HATIKVA MARCH VERSION) 

Music Composed by Ernest Gold except "Hatikva" 
Traditional, Arranged by Heinz Sandauer 
The Hollywood Studio Orchestra Conducted 


by Mitchell Powell 










°0i 


^Os. 


I,SJC ' 1Q 0 UNIVERSAL PLAZA- 






inal Soundtrack 

XODUS" 


MCA-39065 

(MCA5298) 


1. IN JERUSALEM (*p<f-ASCAP) 

2. THE BROTHERe^(4:00-ASCAP) 

3. CONSPIRACY (2:50-ASCAP) 

4. PRISON BREAK (3:40-ASCAP) 

5. DAWN (4:30-ASCAP) 

6. FIGHT FOR PEACE (1:50-ASCAP) 

7. HATIKVA (3:10-BMI) 

Music Composed by Ernest Gold except "Hatikva 
Traditional, Arranged by Heinz Sandauer 
The Hollywood Studio Orchestra Conducted 
by Mitchell Powell 


1 00 UNIVERSAL PLAZ^ 





^THORtSEOCO PVlA , G 

I-1 'fy/ 



PHILIPS 


STEREO 



33s 

CO 

6598 461 

6598 281.1 Y 

MADE IN HOLLAND 

1 


Ludwig van Beethoven 

Sinfonie Nr. 8 F-dur op. 93 

1. Allegro vivace e con brio (9'45”) 

2. Allegretto scherzando (3'44”) 

3. Tempo di menuetto (4'55”) 

4. Allegro vivace (7'33''') 

LONDON PHILHARMONIC ORCHESTRA 
Dirigent: BERNARD HAITINK 










, C E« AN°°FTHE 0lv ^_ 


uf 4 fcOTHORISEDCOPy^ c 


PHILIPS 

STEREO 13351 CO 


6598461 

6598 281.2 Y 

MADE IN HOLLAND 


Ludwig van Beethoven 

Sinfonie Nr. 9 d-moll op. 125 

mit Schlusschor iiber Schillers Ode „An die Freude” 
1. Allegro ma non troppo, un poco maestoso (16’31") 

LONDON PHILHARMONIC ORCHESTRA 
Dirigent: BERNARD HAITINK 


SVOOVOB9 Q ^. 






n0 ceP ^ D0FTHE o^ e ; 



^VJTHOBISEDCO py h 


6598462 

6598 282.1 Y 

MADE IN HOLLAND 


Ludwig van Beethoven 

Sinfonie Nr. 9 d-moll op. 125 

mit Sohlusschor iiber Schillers Ode „An die Freude’ 

2. Molto vivace (13’2r') 

3. Adagio molto e cantabile (15'45’ F ) 


LONDON PHILHARMONIC ORCHESTRA 
Dirigent: BERNARD HAITINK 


5 S/v/isvoavotiQ Q ^. 
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PHILIPS 


STEREO 33! CO 



6598 462 

6598 282.2 Y 

MADE IN HOLLAND 


Ludwig van Beethoven 

Sinfonie Nr. 9 d-moll op. 125 

mit Schlusschor iiber Schillers Ode ,,An die Freude” 
4. Presto - Allegro assai (24'52”) 
HANNELORE BODE, Sopran - HELEN WATTS, Alt - 
HORST LAUBENTHAL, Tenor - BENJAMIN LUXON, Bass 

LONDON PHILHARMONIC CHOIR 

(Chordirigent: John Alldis) 

, LONDON PHILHARMONIC ORCHESTRA 
Dirigent: BERNARD HAITINK 
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harmonia mundi 

LES PLUS BEAUX ENREGISTREMENTS DU 
DELLER CONSORT 


% 


1 HM 260/1 / 

( ) ) 

fwk GRAVURE UWVERSEUE \ 

V. ; I 


FACE A 


(2'53-1'31-1'21-1'38- 
4'53-1 '20-1 '49-2'57- 
1'56) 20’ 18 



It was a lover and his lass (Morley) 

Take, o take those lips away (John Wilson) 
Strike it up Tabor (Weelkes) 

O Mistress Mine (Morley) 

Willow song (Anonyrne) 

Where the bee sucks (Robert Johnson) 

How should I your true love know (Anonyrne) 
Walshingham variations (Anonyrne) 

We be soldiers three (Anonyrne) 


DELLER CONSORT 


% 


■ %c 


* Ut Qh 


Dir. Alfred DELLER 

Deller Recordings 
LPL1260 1Y 

"*■'« annumi w i**”**" 






MOIOOIFFUS ION SON! Hfl**®*'*' 



Pf,00 UCTEVH phonograph^ ^ 


,■ harmonia mundi, 

f LES PLUS BEAUX ENREGISTREMENTS DU \ 
DELLER CONSORT \ 



HM 260/1 

GRAVURE URIVERSEUE 


( (#) )j 


FACE B 

{5'40-2'45-1'45-4'50- 
1*10-3*50-1'30-4'40) 
26'10 



Miserere my maker (Anonyme) 
Shall 1 sue ((Dowland) 

I care not (Campion) 

Come heavy sleep (Dowland) 
Of all the birds (John Bartlet) 

1 saw my lady weep (Dowland) 
Wilt thou unkind (Dowland) 
The Cypress Curtain (Campion) 






Alfred DELLER , 

haute-contre 
Deller Recordings 
LPL 1977 1Y 

r,t3N LA DUPLICATION. IA ^ 



£r Ra DIOQIFFUMH S0N1 



PR °DUCIE{JH PHONOGRAPH^ ® 


* harmonia mundi, 

f LES PLUS BEAUX ENREGISTREMENTS DU % 
DELLER CONSORT 



. HM 260/11 

GRAVURE UNIVERSELLE 



FACE A 

(ros-e'os-rso-^so- 

3'35-6‘-2') 24'45 


Orlando Gibbons 





% 




Prayer to Hezekiah - 

Behold Thou hast made my days - 

Pavan - The secret sins - 

O Lord in Thy wrath - 

Great King of Gods - Song of Moses 


DELLER CONSORT 
JAYE CONSORT OF VIOLS 

Dir. Alfred DELLER 

Deller Recordings 

W LPL2145 1Y ,v 

AJioh l * duplication. la 
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, harmonia mundi 

# LES PLUS BEAUX ENREGISTREMENTS UU 
DELLER CONSORT 





Joyne Hands (Morley) 
Now, oh now (Dowland) 
0 let me live (Tomkins) 



Sola soletta (Philips) 

If that a sinners sighs (Dowland) 

Almighty God (Ford) 

My Lord Willoughby's Welcome home (Dowland) 


DELLER CONSORT 
MORLEY CONSORT 



Dir. Alfred DELLER ^ 

Deller Recordings < N \\^ 

LPL 2604 1Y \ 

'■ LA DUPLICATION. LA tOCA^ - 



^WODIFFUSION SONT 


.3 wOimwoiww mi 3 na 0 ^ 


harmonia mundi, 

* LES PLUS BEAUX ENREGISTREMENTS DU % 
DELLER CONSORT 




FACE A 

(7'14-0'06-13'23) 

20'53 



^OIODIFFUS ION SONT 



Pfl0 0UCTEUfi PHONOGRAPH^ ^ 


, harmonia mundi 4 

* LES PLUS BEAUX ENREGISTREMENTS DU % 
DELLER CONSORT 



FACE B 

(1 '35-5'05-8'52-2'22- 
1'40-3'26) 22-58 




^OIOOIFFUSION SONT 



mamma 



oniaiHoad si 



AIM CiziaoH lnvNn 
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KH 32423 
STEREO 


BIDE 1 
AL 32423 


2. FRANCES LANGFORD; I'M IN THE MOOD FOR LOVE - 
1935 -D. Fields - J. McHugh- 

3. IRENE DUNNE; LOVELY TO LOOK AT - 1935 
-D. Fields - J. McHugh- 

4. KAY THOMPSON; YOU LET ME DOWN - 
1935 -A. Dubin - H. Warren- 

5. GERTRUDE NIESSEN; WHERE ARE 
YOU? - 1936 -H. Adamson - 
J. McHugh- 

ELECTRONICALLY RE-RECORDED 
TO SIMULATE STEREO. 


... 


C °LU: 


Mbia,” marcas 


R«- e - 
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A PRODUCT OF 
COLUMBIA RECORDS 




THOSE LEGENDARY 
LEADING LADIES OF 
STAGE, SCREEN & RADIO 
// Original Recordings Of The 30’s 
Volume 2 

1. DOROTHY LAMOUR; PANAMANIA - 1937 
-A. Siegel - S. Coslow- 


KH 32423 
STEREO 


SIDE 2 

BL 32423 


2. ALICE FAYE; WAKE UP AND LIVE - 1937 

-M. Gordon - H. Revel- 

3. MARTHA RAYE; ONCE IN A WHILE - 1938 

-B. Green - M. Edwards- 
4. ELLA LOGAN; SOMETHING I DREAMED LAST 
NIGHT - 1939 -J. Yellen - H. Magidson - S. Fain- 
5. MARY MARTIN; MOST GENTLEMEN 
DON'T LIKE LOVE - 1939 
-Cole Porter- 

ELECTRONICALLY RE-RECORDED 
TO SIMULATE STEREO. 




C °LUi 


mb/a,” marcas 



















^p^ 0FDECf4 ^c^ 

<** J A,, - jV*. 

V s *C ^ 

?* TEENAGE PARTY < 

the McGuire sisters 

Vocal Trio 

With Chorus and Orchestra Directed by DICK JACOBS 

1. PLEASE, DON'T DO THAT TO ME 
(Aaron Schroeder-Ben Weisman-Josephine Peoples) 


CRL 57134 

MG 5536 


2. RHYTHM 'N' BLUES 

(Mama's Got The Rhythm - Papa's Got The Blues) 
(Buddy Kaye-Jules Loman) 

3. THE GOLDEN RULE OF LOVE 
(B. Katz-Ruth Roberts-S. Clayton) 

4, GOODNIGHT MY LOVE, PLEASANT DREAMS 
(G. Motola-J. S. Marascalco) 

5. EVERYBODY LOVES MY BABY 

v, (But My Baby Don't Love Nobody But Me) > 
\ (S. Williams-J. Palmer) / 

6. (Baby, Baby) BE GOOD TO ME / 

N. ^S^(Lillian Barco-B. Kaye) V' 


a»iA 




B'f CORAL® 
W OF OECCA 


TEENAGE PARTY 

THE McGUIRE SISTERS 

Vocal Trio 

With Chorus and Orchestra Directed by DICK JACOBS 


CRL 57134 

MG 5537® 


1. ROCK BOTTOM (Ruth Roberts-Bill Katz) 

2. DROWNIN' IN MEMORIES (Billy Myles) 

3. LULLABY OF BIRDLAND 
(George Shearing-B. Y. Forster) 

4. MY BABY'S GOT SUCH LOVIN' WAYS 
(Hal David-Leon Carr) 

5. BEGINNING TO MISS YOU 
(Joe Thomas-Howard Biggs) 

6. ALL I DO IS DREAM OF YOU 
(N. H. Brown-A. Freed) 




STEREO 
Side 1 


Special Disc 
Jockey Record 
NOT FOR SALE 
LN 1008 
MGS 2890 


• 2 . MR. BLUE-2:19 

(DeWayne Blackwell) Cornerstone Pub. Co. BMI 
3. PAY THE PIPER — 3:05 

(Jerry L. Fuller) (From the Screen Gems T.V. Fi lm"Bobby Jo & The Big 
Apple Good Time Band")Screen Gems»Columbia Music* Inc. BMI 
^ 4. DID YOU GIVE THE WORLD SOME LOVE TODAY, BABE-2:40 to 

T' \ (Norman L. Martin) Thursday Music Corp. & 

<£, Norman-Leonard Music BMI 

5. A SATISFIED MIND - 3:30 
(R. Hayes-J. Rhodes) Peer International Corp. BMI 
6. SWEET, SWEET SONG OF SALVATION -2:57 
(Larry Norman) Beechwood Music Corp. 

& J. C\ Love Pub. Co. BMI 
f Arr., Cond., and Prod, by Fred Werner ^ 

C* ‘Produced by Mike Curb & Don Costa gO" 
and Arr. by Don Costa vX 

L Or 
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Co Rp 


7165 SUNSET 


B 0^ 













RECORDS 

ALL IN THE BOONE FAMILY 
THE BOONE FAMILY 


STEREO 
Side 2 


Special Disc 
Jockey Record 
NOT FOR SALE 
LN 1008 
MGS 2891 


1. SILVER THREADS AND GOLDEN NEEDLES - 3:46 

(J. Rhodes-D. Reynolds) Central Songs BMI 
*2. ALL FOR THE LOVE OF SUNSHINE - 3:04 
(Lalo Schifrin) (Sung with the Mike Curb Congregation) 
Hastings Music Corporation BMI 
3. THE LAST THING ON MY MIND - 5:05 
(Tom Paxton) United Artists Music Co., Inc. ASCAP 
4. THE THREE BELLS - 2:55 
(Jean Villard) Southern Music Pub. Co., Inc. ASCAP 
p 5. GOTTA TRAVEL ON - 2:55 

^ (Paul Clayton) Sanga Music, Inc. BMI o 

<$>, Arr., Cond., and Prod, by Fred Werner .cr 
Aj *Produced Dy Mike Curb & Don Costa 

and Arr. by Don Costa ^o v 




° 0 , 
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Co R p 


■ 7165 SUNSET 


00 ^' 
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SHILLELAGHS 
AND SHAMROCKS 
BING CROSBY 


wifh 

•THE JESTERS **THE KING'S MEN 
•••JEFF ALEXANDER CHORUS 



REG. U S. PAT. OFF. MARCA REGISTRADA • MFR’D BYto^ RECORDS • A DIVISION OF MCA INC . NEW YORK. USA 


1. MacNAMARA'S BAND (O'Connor-Stamford- 

Latham-ta* i$on-Bonham) 

2- DEAR OLD DONEGAL* 

3. WHO THREW THE OVERALLS IN MRS. MURPHY'S 
CHOWDER* (George L. Geifer) 

4 IT'S THE SAME OLD SHILLELAGH* (Pat White* 
& TWO SHILLELAGH O'SULLIVAN** 

(Perry Botkin-Preston Foster) 

6. THE DONOVANS*** 

(Alicia Adelaide Needham 
Francis A. Fahy) 





SHILLELAGHS 
AND SHAMROCKS 
BING CROSBY 


REG. U S. PAT. OFF. MARCA REGISTRADA • MFR'D BY OECCA RECORDS • A DIVISION OF MCA INC . NEW YORK. USA 


1. DID YOUR MOTHER COME FROM IRELAND?* 
(Jimmy Kennedy-Michael Carr) 

2 WHERE THE RIVER SHANNON FLOWS* (J. I. Russell) 

3. THE ROSE OF TRALEE (C. W. Glover-C. M. Spencer; 

4. WHEN IRISH EYES ARE SMILING 
(E. R. Ball-C. Olcott-G. Graff, Jr.) 

5. WITH MY SHILLELAGH UNDER MY ARM** 

(Billy O'Brien-Raymond Wallace) 

6. ST. PATRICK'S DAY PARADE** 

(Jahaay Langt-Hy Heath) 


All Rights of the 



side l 

33 */3 RPM 


MOIR 107 A 

MONO 


MCPS 


1. IT COULD HAPPEN TO YOU 

(Van Heusen-Burke) Famous Chappell 

2. MAMSELLE 

(Goulding-Gordon) United Partnership 

3. WHEN THE WIND WAS GREEN 

(Hunt) Carlin Music Ltd. 

4. WHAT'S GOOD ABOUT GOODBYE 

(Arlen-Robin) EH Morris/Chappell Music Ltd. 

5. LOVE LETTERS 

(Young-Heyman) Famous Chappell 

6. WHEN LIGHTS ARE LOW 

(Rinker-Huddleston) Robert Mellin/EMI ^ 

^ c Qo This Compilation © 1958 MCA Inc. 

_ 9 ^° 

unauthorised 


° F T HlS RECORD PROH'B'^ t0 


All Rights of the 



SIDE 2 
33 Vi RPM 




MOIR 107 B 
MONO 


% 




1. EASY TO LOVE 

(Cole Porter) Chappell Music Ltd. 

2. YOUR HOME IS IN MY ARMS 

(Wildman-Raye) KPM/EMI 

3. I’LL NEVER SMILE AGAIN 

(Lowe) Campbell Connelly 

4. LOST IN THE STARS 

(Weill-Anderson) Chappell Music Ltd. 

5. WHAT’LL I DO 

(Irving Berlin) F D & H 

6. MY SILENT LOVE 

(Suesse-Heyman) Famous Chappell 
This Compilation © 1958 MCA Inc. 


'°Rk ir *>E* v 

SeR ^eo. unauthorised p u8L 
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T HlS RECORD PR0H»B'7S° 


1. MARCHES AND REEL 
Lovat Scouts/Duke of Fife’s Farewell to Deeside/ 
Big John MacNeil 



2. MARCHES, STRATHSPEY AND REEL 
Glencoe March/74th’s Farewell to Aberdeen/ 
Cameron’s Got Ht^/ife Again/Homeward Bonnd 

3. JIG SELECTION 

Teviot Bridge/Stool of Repentance/Hu^i 
Allan’s Jig 

4. MARCH, STRATHSPEY AND REEL 
The Bonnie Lass of Headlake/Miller O’Hirn/ 
Lord Dalhousie 

5. MARCH SELECTION 
Road To the Isles/Donald MacLean’s Farewell 
to Oban 



Side B 


Stereo 
33 173 RPM 


3. JIG SELECTION 
River Bend Jig/Charlie Hunter/Road 
to Skye 

4. MARCH, STRATHSPEY AND REEL 
Concert March/Anna Mae Grant/ 
Sandy MacIntyre’s Trip to Boston 

5. MARCH SELECTION 
Balkan Hills/Lasses of Campbell Street 

6. STRATHSPEY AND REELS 
Miss Drummond of Perth/Mason’s Apron/ 
Mrs. MacLeod of Rassay/Deil Among the 
Tailors 

Made in Canada 

WRC1-1 662 








STANDING 
ROOM ONLY 
RECORDS 




S/j^iecca/ 

Dick Haymes 


§ 1978 Standing Rgohi 
Only Productions 
Hollywood. Ca. U.S.A. 
90028 


SIDE ONE 

1. The More I See You 

(Warren/Gordon) 

2. This Heart Of Mine 

(Warren/Freed) 

3. These Foolish Things 

(Strachey/Link/Marvel) 

4. Everytime 

(Blaine/Martin) 

5. Dancing in The Dark 

(Swartz/Dietz) 

6. Always 

(Berlin) 

7. Stars Fell On Alabama 

(Perkins/Parrish) 

8. San Antonio Rose 

(Wills) 

9. Isn’t It Kind Of Fun 

(Rodgers/Hammerstein) 

18:41 




STANDING 
ROOM ONLY 
RECORDS 


fl/Aes S/foecictl 

Dick Haymes 



SRO-1002-B 

@ 1978 Standing Room 
Only Productions 
Hollywood. Ca. U.S.A. 
90028 


SIDE TWO 

1. There's No You 
(Hopper/Adair) 

2. How Deep Is The Ocean 
(Berlin) 

3. Swanee 
(Gershwin/Caesar) 

DICK HAYNES SHOW 

4. Let The Rest Of The World Go 
By 

(Ball/Brennan) 

5. Maybe 

(Flynn/Madden) 

6. All The Things You Are 

(Kern/Hammerstein) 

7. So In Love 

(Porter) 

8. At Sundown 

(Donaldson) 

9. Lovely To Look At 

(Kern/McHugh/Fields) 

10. Of Thee I Sing 

(G. Gershwin/ 

I. Gershwin) 


19:37 



DENON 

ALL RIGHTS OF THE MANUFACTURER AND OF THE RECORDED 
WORK RESERVED. UNAUTHORIZED PUBLIC PERFORMANCE, BROADCASTING 
AND COPYING OF THIS RECORD PROHIBITED. MADE BY NIPPON COLUMBIA CO., LTD. 


STEREO 


33HRPM 


PCM 


|)X-7217-ND 

(OX-72 17-A) 

1981. 3 


JEAN FRAN^AIX 


JINTETTE - for flute, oboe, clarinet, fagot and horn 


RB 


1. I - Andante tronqulllo - Allegro assai 

r 2. nwBsto - Trio Rk 

ll-Tema, Andante -Var. 1 (L’istesso tempo.)- 
t. 2 (Andantino cofcmoto)»Var. 3 (Lejito) -I 
mmr. 4 (Viv6)-¥ar: 5 (Andantd$ 

4. IV - Tempo di marcia francese 

TAFFANEL WIND QUINTET 

Jean-Frgnqois BLONDEAU, flute 
Jean-Claude JABOULAY, oboe 
Richard VIELLE, clarinet 
Jacques ADNET, horn 
Franqois CARRY, fagot 


G 


MADE IN JAPAN 




X DENON \ 

ALL RIGHTS OF THE MANUFACTURER AND OF THE RECORDED 
WORK RESERVED. UNAUTHORIZED PUBLIC PERFORMANCE, BROADCASTING 
AND COPYING OF THIS RECORD PROHIBITED. MADE BY NIPPON COLUMBIA CO., LTD. 

STEREO _ 33%RPM 

M 4m mm 


) 1 


X-7217-NI) 

(OX-721 7-B) 

® 1981 . 3 


PCM JPAUL HINDEMITH 

KLEINE KAMMERMUSIK - for wind ^quintet 

1. I - Lullg, Massig schnelle Viertel 
II - Walzerrsehr leise 
riiLl - Ruygi upH einfaqh,^^^gl 
IV - Schnellfe Vlerte 
V - Sehr lebhaf 

SEIBliv 

iMUTAZiONF^ CINQUE - for wind quinte 

TAFFANEL WIND QUINTET 

Jean-Fran<jois BLONDEAU, flute 
Jean-Claude JABOULAY, oboe 
Richard VIELLE, clarinet 
Jacques ADNET, horn 
Francois CARRY, fagot 


MADE IN JAPAN 



RESERVED UNAUTHGfttf f/ 



STEREOPHONIC 


j i <£) 1974 The Dacca 

1 \ Record Co. Ltd. 

SPEED 33-| Side ZAL 12679 


1 


CS 6843 


BEETHOVEN: PIANO SONATA No. 31 in A flat Major, 
Op. 110 

1. fctoderato cantabile, molto espresaivo — Allegro moUo —~ 
Adagio, mi non troppo — Fuga (Allegro, m* non troppo) 
(2G.23) 

Vladh'mir Ashkenazy (Piano) 








fUU ffi£QU£MCY PANG£ P£COPD/NG 

MADE IN ENGLAND . THE DECCA RECORD CO. LTD. 


SPEED 334 



® 1974 The Decca 
Record Co. Ltd. 
ZAL 12680 


CS 6843 


BEETHOVEN: PIANO SONATA No. 32 in C minor, Op. Ill 

1. Maestoso — Allegro con brio ed apassionato (10.00) 

2. Arietta — Adagio molto, semplice e cantabile (17.23) 

Vladimir Ashkenazy (Piano) 
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JAZZ HERITAGE: 

BUNNY BERIGAN 
DECCA/CHAMPION SESSIONS 


MCA-1362 

MCA 3358 


1. MAMA DON'T ALLOW IT 2:59 ASCAP 
(Davenport) 

2. JA-DA 2:47 ASCAP 
(Bob Carleton) 

3. I CAN'T GET STARTED 2:58 ASCAP 
(Gershwin-Duke) 

THE MUSIC GOES ROUND AND AROUND 3:08 ASCAP 
(Riley-Farley-Hodgson) 

5. MY HEART AND I 2:44 ASCAP 
(Whiting-Robin) 

COMPILED AND ANNOTATED BY STEVE HOFFMAN c 
All selections previously released on the 

Decca or Champion labels a 

bo ©1983 MCA 

^ RECORDS, INC. 

INC .rc uNwe^ggg^ 



JAZZ HERITAGE: 

BUNNY BERIGAN 
DECCA/CHAMPION SESSIONS 


MCA 


MCA-1362 

MCA 3369 


1. YOU HIT THE SPOT 2:34 ASCAP 
(Gordon-Revel) 

2. I HOPE GABRIEL LIKES MY MUSIC 2:47 ASCAP 
(Dave Franklin) 

3. IF I COULD BE WITH YOU ONE HOUR TONIGHT 2:27 ASCAP 
(Kreamer-Johnson) 

4. I'M GONNA SIT RIGHT DOWN AND WRITE 
MYSELF A LETTER 2:43 ASCAP 
(Young-Ahlert) 

5. (IF I HAD) RHYTHM IN MY NURSERY RHYMES 2:36 ASCAP 
(Lunceford-Chaplin-Cahn-Raye) 

COMPILED AND ANNOTATED BY STEVE HOFFMAN c 
All selections previously released on the ^ 

Decca or Champion labels , a 

©1983 MCA 
RECORDS, INC. 




WHITE HOT JAZZ 

VOLUME 1 









WHITE HOT JAZZ 

VOLUME I 










^GHASSi l TITEHS- 


$6*»n’ Nellie Home (2:44) 

How Mo'i| ave (1:47) 

Ymng Joe (2:18) 

Bfeme Me (2:33) 

Travel On (2:24) 

iver Ending Song of Love for You (2:( 















































® 1984 Sandy Hook Records 















































1. BLUES UP AND DOWN (8:46) 

(Gene Ammons) Richcar Music - BMI 

2. TICKLE TOE (7:19) 

(Lester Young - Jon Hendricks) 
Bregman, Vocco & Conn, Inc. - ASCAP 

3. LET'S GET AWAY FROM IT ALL (5:40) 

(Matt Dennis - Tom Adair) 

Music Sales Corp. - ASCAP 

© 1982 Concord Jazz, Inc. 




(Benny Goodman) Jewel Music Publ. Co., Inc. - ASCAP 

2. STELLA BY STARLIGHT (4:50) 

(Victor Young - Ned Washington) 

Famous Music Corp. ASCAP 

3. IF (3:47) 

(David Gates) 

Colgems*EMI Music, Inc. - ASCAP 
® 1982 Concord Jazz, Inc. 



AL 


CJ-172 


SIDE THREE 


1. BROADWAY (7:29) 

(Henri Woode - Teddy McRae - Bill Bird) 
Rightsong Music, Inc. - ASCAP 
DO NOTHIN'TILL YOU HEAR FROM ME 
(Duke Ellington - Bob Russell) 
Harrison Music Corp. - 
Robbins Music Corp. - ASCAP 

® 1982 Concord Jazz, Inc. 


(7:31) 








, SCOTT HAMILTON, Bl 
"TOUR DE FORCE 


BUDDY 


TATE 


CJ-172 


SIDE FOUR 


1. JUMPIN'AT THE WOODSIDE (7:08) 

(Count Basie) Bregman f Vocco & Conn, Inc. - ASCAP 

2. BERNIE'S TUNE (8:02) 

(Bernie Miller) Atlantic Music Corp. - BMI 

3. RIFFTIDE (6:31) 

(Coleman Hawkins) 

Michael H. Goldson, Inc. - ASCAP 

® 1982 Concord Jazz, Inc. 
















/ 1. RAVEL: "DAPHNIS ET 
CHLOE" Suite No. 2 

/ Lever du jour (Daybreak) - Pantomime 
Danse g£n£rale (General Dance) 

Side 2 

XEM 59527 


LC 3863 
NONBREAKABL 


2. RAVEL: PAVANE POUR UNE 
INFANTE DEFUNTE 

(Pavane for a Dead Princess) 


THE CLEVELAND ORCHESTRA 
GEORGE SZELL, 
Conductor 


r *M. PRINTED 




ALL RIGHTS OF TH[7, 


l 



^ ^PRODUCED KSBKv £d 


jmercwry 


SRI 75118 

MADE IN HOLLAND 


JOHN CORIGLMNO 


CONCERTO FOR PIANO AND ORCHESTRA 


l..Molto allegro (13:10) 

2. Scherzo (2:45) 

3. Andante appassionatt - 

4. Allegro (13:30) 


H!LDE SOMER, piano 
SAN ANTONIO SYMPHONY/. 
VICTOR ALESSANDRO, conductor 


oanaiHOM 




All RIGHTS Of 



BELA BARTOK 

DIVERT. MENTO FOR STRINGS 

1. Allegro non Iropp© (8:48) 

2. Molt© idagi© (8:23) 

3. Allegr© assai (7:09) 


BBC SYMPHONY ORCHESTRA/ 
ANTAL DORATI, conductor . 


PROHIBITED 



*M BIGHTS OF TH£h, a 



Richard STRAUSS: METAMORPHOSEN 

METAMORPHOSEN 

The Academy of St. Martin-in-the-Fields 
Directed by Neviile Marriner 

© 19u9 


RtCORD PROHIBITED 





^MiiOSiHDIHTW 




^vWStWED-UNAUTHOfl/Sfo^ 

.THE K CCA« fCOff ?^ 





ARGO RECORD CO. 

STEREOPHONIC 


»l£ OHZ 

ZRG 604 


Richard WAGNER: SIEGFRIED IDYLL 

Adagio for Clarinet and String Orchestra 
SIEGFRIED IDYLL 
Adagio for Clarinet and String Orchestra 

Jack Brymer solo clarinet 

The Academy of St. Martin-in-the-Fields 
Directed by Neville Marriner 


© 1969 







Side A Stereo 

ARL2-0318-A-1 

The Great Rachmaninoff 
Concertos 


Van CUburn, Pianist 
Chicago Symphony Orchestra 
Fritz Reiner, Conductor 


dyfiofie* 

TM(s) ® RCA CORP.-MADE iN U S A. 
® 1973 RCA RECORDS 
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SideC Stereo 

ARL2-0318-C-2 

The Great Rachmaninoff 
Concertos 

Van Cliburn, Pianist 
Symphony of the Air 
Kiri I Kondrashin, Conductor 













































Side B Stereo 

ARL2-0318-B-2 

The Great Rachmaninoff 
Concertos 

Van Cliburn, Pianist 

1. with Chicago Symphony Orchestra 
Frits Reiner, Conductor 

2. with Symphony of tt 

Kiri I Kondrashin,- 


Concerto 
III. Allegro scherzando 


* 


Concerto No. 3 in D Minor, Op. 


I. Allegro ma non tanto 


dyn&fiex 

TM(si ® RCA CORP -MADE IN U S A. 
® 1973 RCA RECORDS 





































I Stereo 

VICS-6036-1 (ZVRS-3611) 

Handel: 

The Complete Concerti Grossi 
Op. 3 and Concerto in C 
from "Alexander’s Feast” 
Collegium Aureum 


Concerto in B-Flat, Op. 3, No. 1 

Allegro - Largo - Allegro 

Concerto in B-Flat, Op. 3, No. 2 

Vivace - Largo - Allegro - (Andante) - 
(Gavotte) 

Licensed by Harmonia Mundi, Germany 

TMK(s) ® REGISTERED • MARCA(s) REGISTRADA(s) 

RCA CORPORATION-MADE IN U S A. 






































Side Stereo 

VICS-6036-1 (ZVRS-3614) 

Handel: 

The Complete Concerti Grossi 
Op. 3 and Concerto in C 
from "Alexander’s Feast” 

Collegium Aureum 




Victrola 



TMK(s) ® REGISTERED • MARCA(s) REGISTRADA(s) 
RCA CORPORATION-MADE IN U.S A. 








































VICS-6036-2 (ZVRS-3612) 

Handel: 

The Complete Concerti 
Op. 3 and Concerto in C 
from "Alexander’s Feast’ 




Victrola 


Concerto in G, Op. 3, No. 3 

Largo e staccato; Allegro - Adagio; Allegro 



Concerto in F, Op. 3, No. 4a 

Andante; Allegro - Andante - Allegro ■ 
Minuetto 


Licensed by Harmonia Mundi, Germany 


TMK(s) ® REGISTERED • MARCA(s) REGISTRADA(s) 
RCA CORPORATION-MADE IN U.S.A. 

































Side 3 Stereo 

VICS-6036-2 (ZVRS-3613) 

Handel: 

The Complete Concerti GrossP 
Op. 3 and Concerto in C 
from "Alexander’s Feast” 


Collegium Aureum 


Victrola 





















































TITTA RUFFO 
barftono 
con accompagnamento d’orchestra 

«V0CI ILLUSTRU 


IL SARBIERE 01 SIVI6LIA - Rossini 

a) cLargo al factotum della citt&!» 

I PAGLIACCI - Leoncavallo 

b) Prologo - «Si pub?.. Un nido dl memorie* 
AMLETO - Thomas 

c) atto l.o cNega so pool la luce> 

(con Maria 6ALVANY, soprano) 




DISCOTECA 

CLASSICA 



d) «Spettro jnfernjd* • e) «Spettro santo» 
fT'&ttoJLo «0 4m, discaccia la tristezza* 
(Brindisi con Coro) 

g) atto 3.o <Essere o non essere* (Monologo) 

h) atto 5.o «Come un romlto fior> 

a) b) Registrazionir 1912 

c) d) e) f) g) h) Registrazioni: 1S08 


S.I.A.E. D. P. 







e>0 





JOHANN SEBASTIAN BACH 

/ (16SS-17S0) 


STEREO 

H-71273-A 


STEREO 

SIDE ONE (16:50) 


Ich bin vergmiegt init meinem Gluecke q 
CanmaJWV 84 * 


AGNES GIEBEL, soprano 
WESTPHALIAN CHCRAL ENSEMBLE & 
CHAMBER ENSEMBLE 
WILHELM EHMANN, conductor 
a CANTATE recording. West Germany 




°ue, N©vv york, New 




NONESUCH jM 


RECORDS 


JOHANN SEBASTIAN BACH 

(16SS-17J0) 




.CY¬ 


BOOK 


c o. 


RUBHME ~ w 'V/> 

STEREO and 

— jOHn cunum 

ifwiU qou b listen b a sampling of music from 

nau Dimensions 
in music 


P 13161 


1976 Litton Educational Publishing, Inc. 
and CBS Inc. 

AS 13161 


SIDE A 


Band 1. GREETING PRELUDE (Stravinsky)* Band 2, WEIRD SONG 
#1 (Chase)* Band 3. THE IMPOSSIBLE DREAM (Leigh)* 

Band 4. CRAWDAD SONG (Arr. Sherrill)* Band 5. AUTUMN 
(Japanese Melody) Band 6. AN EVENING RAGA (Shankar)* 

'*) Band 7. MAYO NAFWA (Bemba People) o 

^Courtesy Of CBS Inc. 

DEMONSTRATION RECORD c 

/ NOT FOR SALE ^ 

Cy y MADE IN U.S.A. 




o 






f h T R ITOH 




C 


O 



Pro 


.®°°* Co 




STEREO 
33 1/3 
R.P.M 




RUBH DEE 
and 

jOHn cunum 

invite qou to listen to a sampling of music from 

new Dimensions 
in music 


P13161 


® 1976 Litton Educational Publishing, Inc. 
and CBS Inc. 

BS 13161 


SIDEB 


a Band 1 . TABULITNA (Arr. Monsour) ZUM GALI GALI (Israeli 

n Melody) Band 2/NAVIDAD EN MEXICO (Mexican Carol) 

Band 3. A LITTLE SONG OF LIFE (Diemer) Band 4. LITTLE LAMB q 


O 


(Bartdk-Suchoff) Band 5. TWELVE GATES TO THE CITY 


O (Spiritual) I’M ON MY WAY (Spiritual) KUM BA YAH (Spiritual) 
q Band 6. Sonata in G Major (Scarlatti-Carlos)* ^ 


o. 


*Courtesy of CBS Inc. 
DEMONSTRATION RECORD 
' q a NOT FOR SALE 

C/ MADE IN U.S.A. 

' f h TR ITOH 


H/ 
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9- 


9) 
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MADE IN 

U.S.A. 


45 R.P.M. 


(Recorded in Europe) 

EP101 


TRADE MARK RES. 


EXTENDED PLAY 


(EP101AI 


CAPRICE VIENNOIS 
LIEBESLIED 

(Fritz Kreisler) 


LOUIS STEVENS VIOLINIST 



TRADE MAS* REG, 


(Recorded in^Europe) 


TAMBOURIN CHINOIS 
LIEBESFREUD 

(Fritz Kreisler) 

LOUIS STEVENS VIOLINIST 




THE WALTZ THAT BROKE MY HEART 

(Mock David) 

Gisele MacKenzie ^ L 

tty with Richard Maltby 

0/* L * v <*nd his Orchestra fjr 

0,0 c 0/?P0RATI0N of 


“MOV 9RTH0PI0NIC 
HiSH FIDELITY 


Famous Music Corp. 
ASCAP 

G4PW-7270 





GOLDEN SERIES 


GOLDEN SERIES 


© 1976 
Monument 
Record Corp. 
Publisher: 
Vibar Music 
(ASCAP) 


GS 1913 

Time: 2:40 

STEREO 

S-434 
Producer: 
Fred Foster 


LOOK HOMEWARD ANGEL 

(Wally Gold) 

THE MONARCHS 



THE JAYNETTS 


(Prod: Abner Spector) 


TU 5555 

Winlyn Music Inc 
BMI 

Time 2:38 


SALLY, 60 ROUND THE ROSES 


(Z. Sanders & L. Stevens) 
Arr. & cond: Artie Butler 


TUFF 369 



ING ALONG WITHOUT 
THE JAYNETTS 


(Prod: Abner Spector) 


TU 5556 
Winlyn Music Inc 
BMI 

Time 2:38 


INSTRUMENTAL BACKGROUND TO 
SALLY, GO ROUND THE ROSES 

(Z. Sanders & L. Stevens) 

Arr. & cond: Artie Butler 

^ TUFF 369 ^ 



*9 

ki 


or 

Ui 


- 3201 


G8 OH-5041 


& 

& 

# 

* 

✓ 



45 RPM 1 

EP : 


TIN ROOF BLUES 

Muggsy Spanier 

HONEYSUCKLE ROSE 

Muggsy Spanier 
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«# 


® i 8 8 0 i 


»« V 


% V 


®@ t 



PANEL 9 • 

CLASSICS AND VARIETIES 


G8OH-5042 


MC NAMARA’S BAND (voc) 


ROSE OF TRALEE 

EL Fiorito 


VICTOR C (| 




RECORDS 

CONSHOHOCKEN, PA. 


Sheet Music 
available at 
above address 


6113 A 

Instrumental 

Polka 


MAHOGANY RAIL POLKA 


CHAS. HICKS 

AND HIS ORCHESTRA 




















VENUS 

(E. Marshall) 


KECA Music 
Inc./Welbef.k 
Music Corp 
2:21 (ASCAr) 



I'M BROKE 

(J. Shapiro-J. Keller) 


Rambed 
Jimskip 
2:00 (BMI) 


FRANKIE AVALON 




HI-NOTE 

RECORDS 


G. Schirmer, Inc. 
Chappell & Co., 
Inc. - ASCAP 


Time 2:41 


(Sondheim - Bernstein) 

P. J. LEEDS 

with 

Tha Lois Lee Trio 
AT-224 






J. Stevens-L. Cole- 


4-41035 


with EDDIE ZACK 
& HIS DUDE RANCHERS 

Golden West Melodies, Inc. (BMI) 
Ca, 2:19 c v 

^Mutts*«» 




Tillman- 


4-41035 


JZSP 41683 



SAN FRANCISCO/OAKLAND 




1971 - the year of the fox 


SAN FRANCISCO/OAKLAND 



V 

1971 - the year of the fox 



806 16th Ave. So., Suite 216 
Nashville, Tennessee 


(11402) 

KM 2000A 

Time 3:40 


WALK ON THE OUTSIDE 

(Chuck Howard-Dave Kirby) 

CHUCK HOWARD 





806 16th Ave. So., Suite 216 
Nashville, Tennessee 


(11403) 

KM 2000B 

Time 2:35 


THE NIGHT BEFORE 

(Chuck Howard) 

CHUCK HOWARD 




KIM-SCOTT 


RECORDS 

THE STYLE-LINES OF NEW YORK 



MISTER REE 

with 

Musical Background 

657 East 29th Street 
Paterson, N. J. 07504 


Time: 1:50 

45 RPM 

(KfT 201) 






KIM-SCOTT 

RECORDS 

A BABY'S PICTURE 

(Never Grows <n>ld) (Jack Peters) 


Kennedy Music 
ASCAP 

45 RPM 


Guitarist: Billy 
(the Kid) Seven 
Time: 2:40 
(KST 201-1) 


(Vocalist) 

JACK PETERS 

657 East 29th Street 
Paterson, N. J. 07504 







THROUGH 


TEARDROP 


LOOKING 


HITCHCOCK 


STAN 


Sh 


Prod 


by 


r M. PRINTED 






I 70776m5 

> YW12392 

j Pickwick Music 

* v (ASCAP) 2:17 


Vocal by 

Dinah Washington 
ReI. Dec. 23, 
1955 


THE SHOW MUST GO ON 

(Davis-Agar) 

\ DINAH W, iriiNGTON ^ 

Ha! Mocney And ^ 

. cSi?»o«. ^ 

X. ' . •" 






Vocal by 

Dinah Washington 
Rel. Dec. 23, 

1955 H 


Calvin Music 
{BMI) 2:35 


JUST COULDN’T STAND 
% IT NO MORE 

* C 2 (Crawford) 

DINAH WASHINGTON 

Hal Moonev And • 


n Hal Mooney And kV^ 

His Orchestra 
0 CO^POPM'O^' 





CORAL 


• SUBSIDIARY OF OECCA RECOROS. INC 


M'f'O BT CORAl RECORDS. INC. NEW YORK. U S A 


UNBREAKABLE 

45 "pm 

RECORD 


RECORD NO 


9-60313 

(45-76828) 

(3:15) 


SKIPPIN’ AND A HOPPIN’ 

(Bobby Smith-Erskine Hawkins) 

ERSKINE HAWKINS 

and his Orchestra 

^ Instrumental Fox Trot ^ 







TENNESSEE WALTZ 

(Redd Stewart—Pee Wee King) 

ERSKINE HAWKINS 

and his Orchestra 
Waltz 

Vocal Chorus by Ace Harris 








oCA STINGOF THIS Re C q 



producer and of 








4 ©1990 THE DECCA 
o RECORD CO. LTD. 


08-015071-00-2 


ORCHESTRA DEL TEATRO COMUNALE DI BOLOGNA, 
GIANCARLO CHIARAMELLO 
^ ©1985 THE DECCA RECORD COMPANY LTD., LONDON 

fy/ 0 PUBL: BOTTEGA DEI QUATTRO >0* 


OAi/, Adoo agsibovu^' 


DECCfl 


STEMRA 


B1LW. 


STEREO 


MADE IN HOLLAND 

430 420-7 


LUCIANO PAVAROTTI 

2. PASSIONE 343 

(VALENTE/TAGLIAFERRI/BOVIO, ARR. CHIARAMELLO) 
















MG 


* 


10CKEY 


fl\SC 


NOT 

FOR SALE 


45 R.P.M. 


Chappell & Co., 

ASCAP 

2:40 


K1 3321 

64-XY-743 


WOULDN’T IT BE LOVERLY 

(from “My Fair Lady”) (Lerner-Loewe) 


FRAN JEFFRIES 

Arr. and Cond. by Marty Manning 
Produced by Danny Davis 
(From Album E/SE 4268 


4 A (From Album E/SE 4268 

“Sex And The Single Girl”) 

’""m 






MG 


I* 


NOT 

FOR SALE 


45 R.P.M. 


Corcovado Music 

BMI 

2:42 


K13321 

64-XY-735 


DREAMER 

(Jobim-Lees) 

FRAN JEFFRIES 

Arr. and Cond. by Marty Manning 
Produced by Danny Davis 
(From Album E/SE 4268 
“Sex And The Single Girl”) 


°iv k 






Vocal With 
Chorus And 
Instrumental 
Accompaniment 


31690 


( 115 , 162 ) 

( 2 : 20 ) 


Southern Music 
Publ. Co., Inc. (BMI) 


Promotion Copy 
Not For Sale 


is IT TRUE 

(Carter-Lewis) 


BRENDA LEE 

RECORDED IN ENGLAND 









